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DIRECTOR’S NOTE

LIST OF PLAYS (IN ORDER)

The Piano Room by Lindsey Housman

Playing Around by Sarah Beth Stewart

Different But Equal by Andrew Justvig

A Death in the Family by Kristen Perkins

Memory Jar by Braquel Egginton

D&D by Daniel Fifield

Goodnight, Graham by Amanda Nelson

Microburst Theatre, Year 2

Thank you for attending the second year of Microburst Theatre. The plays you are about to 
see are all written by our beginning playwrights. The purpose of this festival is to give young 
playwrights the opportunity to see and hear actors portray their characters and speak their 
words as they watch and weight the response of an audience to their play. Your presence 
here is vitally important to the development of new plays and playwrights.

We learned much in our first, award-winning year that we hope will improve things this time 
around. Last year we jumped right into the staging of our new pieces and discovered that 
we wasted a lot of rehearsal time because the plays needed major rewrites before they were 
ready to be memorized and set for performance. This year we spent the first two weeks of 
rehearsal doing table reads with the playwrights, actors, and dramaturgs, working through 
most of the script problems before we got the actors on their feet. This helped the actors  
get a feel for the characters earlier and made them an essential part of the rewriting process. 
The insights of the entire production team were invaluable in reducing the developmental 
time of each new piece. It’s been a fun journey to watch how the plays have evolved. Some 
went through major changes while others benefitted from subtle tweaks and rearrangement. 

Our offerings this year examine social constructs, issues, and expectations. They explore 
relationships, past and present, and the paths individuals take in their search for happiness. 
Hopefully they pose hard questions and help us laugh and cry our way through the shared 
trails of our lives. Thanks again for the generous gift of your time. Thank you for supporting 
new plays.
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MEET THE COMPANY

Andrew Justvig
Joshua

From St. George, UT. Studying theatre arts studies emphasizing in playwriting. 
Andrew has Cerebral Palsy, yet that doesn’t stop him. Andrew was previously 
in the KACTF nominated, BYU production of Our Town where he played Simon 
Stimpson/Howie Newsome. 

Emily Lyons
Maggie/Becky/Jane/Jade

From Dallas, TX. Junior in music dance theatre. Recent rolls include Cousin #5  
and Alto #2. 

Cooper Sutton
Graham/Jeff/Hunter/Jase

From Denver, CO. Sophomore in pre-music. Cooper began tap-dancing at the 
age of 8, training with the American Tap Dance Foundation in New York City and 
Chicago. Credits include the ATDF’s production of Tap City on Broadway, BYU’s 
productions of White Christmas, and Merrily We Roll Along.

Clayton Cranford
Dad/Mr. Samson/ 
Fletcher/Evan

From Worden, MT.  Junior in theatre art studies.  Recent credits include Glorious 
General in The Nightingale at BYU and an associate director for Our Town at BYU.  

Madison Dennis
Jeanne/Josephine/Mila/
Stephanie

From Florissant, MO. Junior in acting. Recent credits include Mrs. Soames in Our 
Town at BYU and Gertrude in Hamlet at BYU. She dedicates this performance to 
her beloved Aunt LeeAnn. 

PRODUCTION STAFF

Braquel Egginton
Playwright

From Bountiful, UT. She is a senior in family sciences and has enjoyed writing 
throughout her life. To further this passion she decided to explore playwriting and 
found it to be extremely rewarding. This is her first experience in the creation of a 
play and she’s excited to share it with you.

Logan Hayden
Lighting Designer/ 
Scenic Designer

From Arbon Valley, Idaho. Graduating super-senior in theatre arts studies-design/
directing/theatrical production/Etc. Recent design credits include See How They 
Run-scenic, Pride and Prejudice-projection, Last Train to Nibroc-scenic, Galyntine-
draftsman. 

Lindsey Houseman
Playwright

From Pinehurst, NC. A Freshman majoring in psychology with a minor in theatre. 
Recent credits include a Groupie in the BYU Mask Club Dr. Horrible’s Sing-A-Long 
Blog and a Puppeteer in A Midsummer Night’s Dream for BYU Young Company. 
This is her first experience as a playwright.
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6 Dramaturg’s Note: The World of New Plays

7 History of Microburst and What’s New at BYU

8–9 From Thought to Stage: The New Play Process

10–11 Meet The Playwrights

12 Write Your Own Play

DRAMATURG  

Holly Mancuso

Abram Yarbro
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DRAMATURGS’ NOTE: THE WORLD OF NEW PLAYS

Imagine going to see a play that you’re very familiar with. The lines and characters are 
ingrained in your mind, the story has taken hold of your heart and soul, and the outcome 
means everything to you. Imagine you wrote that play and were seeing it on opening night.

Can you imagine the fear, the anticipation, the worry, the excitement? What if they don’t 
like it? What if it’s not funny? What if it doesn’t make sense? The emotional investment 
playwrights have in their work is hugely personal, and it’s a real risk to write something that 
others will see and experience. However, without the risk, we would never get the amazing 
and touching plays that impact the world.

It’s an exciting thing to have new plays out in the world. Through new works, we explore 
innovative ideas and discuss current events. The topics of conversation and public 
consciousness of today are drastically different than those of fifty or a hundred years ago. 
New plays also take into account technological advancements, which opens up worlds of 
possibilities for setting and action.

Tonight at Microburst Theatre Festival, you are part of history for these seven plays. You are 
part of the world premiere audience for these shows. You are experiencing the result of the 
cumulative hours and efforts of actors, playwrights, stage managers, directors, designers, 
technicians, and collaborators. This gives you the 
unique opportunity to participate in something 
completely new, and to be inspired by the works you 
see. We hope that your creativity as well as your 
awareness of your own life will be enhanced by this 
production.

Holly Mancuso, dramaturg 
Abram Yarbro, dramaturg

DID YOU KNOW?

You can get involved in the developmental process of new plays and musicals here at BYU. 
The TMA department frequently holds staged readings and presents workshop versions 
of new scripts. Subsequent discussions with the audience allow the playwright to gather 
feedback and improve the new work. Visit arts.byu.edu or follow BYU Arts on Facebook to 
stay up to date and see when you can attend these events.
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HISTORY OF MICROBURST THEATRE FESTIVAL

WHAT’S NEW AT BYU

BYU produced the first Microburst Theatre Festival during the 2013/2014 school year. After 
a successful run on our stage, it performed at the Kennedy Center American College Theatre 
Festival and won 3 national awards!

BYU is committed to producing new plays and musicals. Here are some of the most popular 
productions from recent seasons. Which ones have you seen?

Second Birth by Ariel Mitchell (winner of the Harold and Mimi Steinberg National Student 
Playwriting Award)
Single Wide by George Nelson (selected for the New York Music Theatre Festival)
Paint My Eyes by Jamie Erekson

Many new works produced at BYU are adaptations of popular and familiar stories. Titles include:

Persuasion (an original adaptation by Melissa Leilani Larson)
A Wrinkle in Time (an original adaptation devised by the cast)
Pride and Prejudice (an original adaptation by Melissa Leilani 
Larson)
The Selfish Giant (an original adaptation by Teresa Dayley Love)
The Count of Monte Cristo by Frank Wildhorn and Jack Murphy 
(the American premiere of a new musical adaptation)
Princess Academy (an original adaptation by Lisa Hall Hagen) 
*Premiere’s May 2015

“We wanted to do a new play festival at BYU for a long time. As far as I’m concerned, it’s what has 
to happen because these playwrights need to see what happens when actors and directors start to 
play with their scripts. Microburst is the first foray into an environment where the university, the 
department, and our patrons trust and support new BYU plays.” 
—George Nelson, director and BYU’s head of playwriting

“I would like BYU to become an international force for new life affirming pieces. A BYU theatre 
department should be kicking out new works that radiate the truth of the gospel of Jesus Christ.” 
   —George Nelson

Distinguished  
Ensemble  

Achievement

Distinguished 
Achievement in the 

Production of a New Work

Distinguished 
Achievement in the 

Direction of New Work

BYU Department of Theatre and Media Arts Pardoe Theatre, HFAC
May 29–30, June 4–6, 10–13, 7:00 p.m.
May 30, June 4, 6, 12, 13, 2:00 p.m.
June 4, ASL interpreted performance

PRINCESS
ACADEMY

Based on the book by

Shannon Hale
Adapted for the stage by 

Lisa Hall Hagen
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FROM THOUGHT TO STAGE: THE NEW PLAY PROCESS

THE IDEA

WRITING OF THE SCRIPT

REVISING

The process of development for a new play is long and laborious. Each step can take years 
and many plays never even make it to production. However, every single revision and 
workshop is important to the play’s growth and maturity. Here’s a look at the traditional 
path for creating a new play.

A quote attributed to Mark Twain says to 
“write what you know”. Many writers create 
stories based off of things they’ve noticed in 
the world around them or experiences they’ve 
had. For example, Lorraine Hansberry drew 
inspiration from a racially motivated court 
case to write A Raisin in the Sun.

Playwrights usually start with a basic outline 
of the story. They then develop the script with 
dialogue and character connections, focusing 
on the essential elements.

Playwrights reread and edit their work, 
usually with the help of professors, friends, 
dramaturgs, and/or other writers.



MICROBURST THEATRE FESTIVAL 9

STAGED READING

REHEARSING AND WORKSHOPPING

PRODUCTION

A staged reading is when actors read through 
the script without sets or costumes. This lets 
a playwright focus on dialogue and other 
dramatic aspects.

Rehearsals are essential to the development of 
a script. By seeing actors perform, playwrights 
and directors are able to get a stronger 
understanding of what works and flows well. 
Then they make changes and create new 
drafts of the play.

In order to get a true feel of a play, it’s important to have fully staged 
productions. Famed playwright Stephen Sondheim explained, “the 
last collaborator is your audience, and so you’ve got to wait ‘til the 
last collaborator comes in before you can complete the collaboration. 
And when the audience comes in, it changes the temperature of 
what you’ve written. Things that seem to work well—work in a sense 
of carry the story forward and be integral to the piece—suddenly 
become a little less relevant or a little less functional or a little 
overlong or a little overweight or a little whatever.”  
(Quote courtesy of Academy of Achievement Podcasts)
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MEET THE PLAYWRIGHTS

The plays in this show were written by seven different BYU playwrights. We asked each of 
them what they’d like to share with the audience about their work.

Loss is an emotion all of us will inevitably experience in our lives. 
But, what if we could hold onto something? When I was little 
my grandma would use mason jars to store all kind of fruits and 
vegetables. She said she was saving them. Thinking back on those 
jars I wondered, “What about things you can’t see… like memories?”

This play is about people who can’t help but make dumb mistakes 
sometimes, like all of us. But despite that, they dream, they hope, 
they have real fears and doubts, and they all have guts. Writing this 
play was an adventure, fun, engaging and tender. As you watch it, 
may it be so for you as well.

I’m a fan of symbolism. The name Mila means “love” which is the 
basis of her entire character. She loves Evan unconditionally and 
refuses to give up on him. Evan’s name means “God is gracious.” 
He’s realized he has made some stupid mistakes but he doesn’t 
know if he’ll be able to fix it. Music is what binds them together 
and ultimately allows them to find strength in each other.

“There is simply no pill that can replace human connection. There 
is no pharmacy that can fill the need for compassionate interaction 
with others. The answer to human suffering is both within us and 
between us.” - Dr. Joanne Cacciatore

The hope for this play is that it illuminates the value of life: measured 
by the necessity of human compassion, understanding, and 
connection- both gained and lost.

BRAQUEL EGGINTON, Memory Jar

DANIEL FIFIELD, D&D and The Big Date

LINDSEY HOUSEMAN, The Piano Room

AMANDA NELSON, Goodnight Graham
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The Civil Rights movement helped bring around rights for groups 
such as African Americans, Women, and the LGBT community. 
However, there is a group rarely discussed that had to fight for rights 
without having a Martin Luther King Jr. figure leading the charge; 
this group was people with mental and physical disabilities. Up till 
1970, there were laws in many states that allowed discrimination 
of disabled persons to take place. Having Cerebral Palsy, I want to 
expose this overlooked part of our nation’s history. Though I am not 
trying to be the MLK for the handicapped community, I do want to 
give a voice to those who cannot use their own.

I’ve been writing since I was little but only began playwriting recently. 
I’ve liked playwriting since my focus as a writer has always been on 
character. Playwriting, as opposed to other writing, is stripped to just 
the characters and the plot. With A Death in the Family it is fulfilling 
to see the actors embody the characters I wrote, helping to make 
them real and motivated. Humor is always found in the truth of the 
characters and the situation. 

Jade is a puppet with no way out and her father is the offstage 
puppeteer. The original impulse for the play was the evil father and 
Jade’s fear of becoming like him. He is a terrible person who has 
taken everything from her, and the guilt of what he has made her do 
eats away at her conscience. She is looking for a way out of it and 
trying to protect those around her

ANDREW JUSTVIG, Different But Equal

KRISTIN PERKINS, A Death in the Family

SARAH BETH STEWART, Playing Around



12 BYU DEPARTMENT OF THEATRE AND MEDIA ARTS

For a full bibliography and resource guide, scan the QR code or visit our website: 
4thwalldramaturgy.byu.edu/microburst-bibliography

BIBLIOGRAPHY

WRITE YOUR OWN PLAY

When writing a new play, think small. Notice how the plays in Microburst Theatre Festival 
are only about ten minutes? These plays only need a few pages to deliver fun and thought 
provoking content. 

Not sure what to write? Consider these tips from BYU’s head of playwriting, George Nelson:

1. Write something that means a lot to you. 
2. Write the truth.
3. Boil it down to only the essential elements of that piece.

,

a play by

Act 1

(title)

Scene 1



PRODUCTION CONTINUED

Amanda Nelson
Playwright

From Provo, UT. BYU graduate (April 2014); BA in theater art studies. In February 
2014, “Goodnight, Graham” was performed in Los Angeles for the Kennedy Center 
American College Theater Festival. It was honored as the winner of the Region 
Eight 10-minute Play competition. During her last year at BYU, Amanda was also 
the winner of the Mayhew Creative Writing competition and recipient of the 
“Outstanding Student Playwright of the Year” award. 

George D. Nelson
Director

Professor George D. Nelson is the head of the playwriting program at BYU. Last 
year’s production of Microburst Theatre won three national awards from the 
Kennedy Center American College Theatre Festival. Single Wide, a new musical he 
wrote with BYU student Jordan Kamalu has been accepted for production in 2015 
New York Music Festival.

Holly Mancuso
Dramaturg

From Greece, NY. Senior in theatre arts studies with minors in history and man-
agement. Recent dramaturgical credits include the US premiere of The Count of 
Monte Cristo, Love’s Labor’s Lost, The Gondoliers, and Women of Lockerbie, all  
at BYU. 

Zona Marie Parker
Hair & Makeup Designer

From Las Vegas, NV. She is a senior studying hair and makeup design in theatre 
art studies. Marie recently co-designed the hair and makeup for BYU’s Our Town 
last semester. She and her co-designer were nominated for their work, and are 
attending the Regional KCACTF this February.

Krsitin Perkins
Playwright

Kristin Perkins is a junior majoring in theatre arts studies and minoring in women’s 
studies. She both acts and writes, most recently appearing as Conrad in Much Ado 
about Zombies at the Covey Center and Caroline Bingley in Pride and Prejudice at 
BYU. This is her first produced play.

Heather Richardson
Production Stage Manager

From Plano, TX. Senior majoring in theatre arts studies with an emphasis in stage 
management. Previous stage manager credits include production stage manager 
of Cymbeline (BYU), assistant stage manager for The Servant of Two Masters 
(BYU), BYU Homecoming Spectacular 2013,and  BYU Christmas Around the World 
2013 and 2014. 

Sarah Beth Stewart
Playwright/
Costume Designer

From Evergreen, Colorado. She is a junior majoring in theater arts with emphases 
in costume design and makeup design, with a double minor in nutrition and visual 
arts. Recent credits include assistant costume designer for Our Town and A Man 
for All Seasons at BYU.

Abram Yarbro
Dramaturg

Abram Yarbro is a senior majoring in theatre arts studies with an emphasis in 
dramaturgy and critical studies. He is from Prescott, Arizona and graduated with 
an associates of arts from Eastern Arizona College before coming to BYU. He 
dramaturged See How They Run. 
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The Kennedy Center American  

College Theater Festival™ 47

part of the Rubenstein Arts Access Program,  
is generously funded by

David and Alice Rubenstein

additional support is provided by

The Honorable Stuart Bernstein and Wilma E. Bernstein

Dr. Gerald and Paula McNichols Foundation

The National Committee for the Performing Arts

The Harold and Mimi Steinberg Charitable Trust

Beatrice and Anthony Welters and the AnBryce Foundation

This production is entered in the Kennedy Center American 
College Theater Festival (KCACTF). The aims of this national 
theater education program are to identify and promote 
quality in college-level theater production. To this end, each 
production entered is eligible for a response by a regional 
KCACTF representative, and selected students and faculty are 
invited to participate in KCACTF programs involving schol-
arships, internships, grants, and awards for actors, directors, 
dramaturgs, playwrights, designers, stage managers, and 
critics at both the regional and national levels.

Productions entered on the Participating level are eligible 
for invitation to the KCACTF regional festival and may also 
be considered for national awards recognizing outstanding 
achievement in production, design, direction, and perfor-
mance.

Last year more than 1,300 productions were entered in the 
KCACTF involving more than 200,000 students nationwide. 
By entering this production, BYU Theatre and Media Arts is 
sharing in the KCACTF goals to recognize, reward, and cele-
brate the exemplary work produced in college and university 
theaters across the nation.
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The Department of Theatre and Media Arts expresses deep appreciation to  
our generous patrons. For information about giving to Theatre and Media Arts,  
visit cfac.byu.edu and click on the link “Giving to the College.”

For information on how you can play a greater role in Theatre and Media Arts 
at BYU, contact Amy Petersen Jensen, department chair, at (801) 422-8132 or 
amy_p_jensen@byu.edu.
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