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For the health and safety of everyone, masks worn over the nose and
mouth are required for the duration of this performance. Please silence
all mobile phones and electronic devices. Photography, video and audio

recording, and texting are forbidden during the performance.



Why doesn’t Rosalind reveal herself to Orlando right
away? we asked ourselves as a production team after our first
read-through. He claims to be in love with her and she claims
to have feelings for him, yet she pretends to be Ganymede, a
male shepherd, for almost the entire play. The text offers very
little information as to why she makes this somewhat perplex-
ing choice. While theories abound, one possible reason is that
by pretending to be a man, who then pretends to be a woman,
Rosalind gets the benefit of being both and gets to explore the
limits of gender norms of her time. She gets to boss Orlando
around, kind of a lot, and almost forcibly arrange a marriage
between Silvius and Phoebe while still being wooed and doted
upon. While this play does point out the somewhat arbitrary na-
ture of some gender roles, it also provides a carnivalesque sense
of fun and games as we get to see how Rosalind maintains this
charade and wiggles free of it all while retaining the love and
affection of Orlando.

It's with that same sense of carnivalesque that we've
decided to stage our production with the vibe and energy of
Prince’s “Raspberry Beret” video from 1985. You'll notice that
once characters leave “civilized life” of Duke Frederick's court
and enter the Forest of Arden, they are less constricted and
more carefree, as indicated by their manner and costuming. Also,
we noticed, that while Prince wore high heels and puffy shirts,
he was considered quite masculine. It's this sense of style that
allows Rosalind to hide in plain sight and appear, even to her
own father, to be a young man. We hope you have fun, escape
the routines of your everyday life, and enjoy the show.

ACT 1, SCENE 1

“ORCHARD OF OLIVER'S
HOUSE"

ACT 1, SCENE 2

“LAWN BEFORE THE DUKE'S
PALACE"

ACT 1, SCENE 3

“A ROOM IN THE PALACE"
ACT 2, SCENE 1

“IN THE FOREST OF ARDEN"
ACT 2, SCENE 4

“THE FOREST OF ARDEN"
ACT 3, SCENE 2

“THE FOREST”

ACT 3, SCENE 4

“ANOTHER PART OF THE
FOREST”

ACT 3, SCENE 5

“ANOTHER PART OF THE
FOREST”

ACT 4, SCENE 1
*THE TOREST"
ACT 4, SCENE 3
“THE FOREST"
ACT 5, SCENE 2
“THE FOREST"
ACT 5, SCENE 4

“THE FOREST"
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Duke Senior, Duke Frederick
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William Shakespeare (often called “the Bard of
Avon®) was afamows plagwright, poet, and actor born in
Stratford-upon-Avon in April 1564, Heis widely consid-
orod to be the greatest British writer of all time. He wrote
38 plays (at least), 154 sonmets, and anumber of poems.
Oz ¥ou Like Itwaswritten around 15949, Like many

AS YOU LIKE IT
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Shakespeare plays, it has been through several adapta-
tions on stage, in film, on the vadio, and even in music,
The timeless themes and focus on humanity attract
artists and audiences to Shakespeare’s words 400 years later,

010 ¥YOU ENOY...

and “eyaball®!

Shakespeare introduced over 1,700 words to the English language! Evenif you
are unfamiliar with Shakespeare, you certainly use hundreds of his invented
words every day, like “lonely;” “huwrry,” “bedroom,”

“oritic,” "gossip,” “rant”

Many of Shakespeare’s plays were performed in the Globe, which opened
in 15398 in London. Itis a circular-shaped theatre with an open roof that could
fit up to 3,000 people. In the time ofthe English Renaissance, it cost one penny
1o stand in the “yard” around the stage and two pennies for & seatin the balco-
nies. Audiences would participate a lot during Shakespeare’s plays by cheer-
ing, booing, and even dancing during performances. This intevaction between
actors and avdience members is still a valuable element of performing Shake-
speare today, so feel free to getinvolved in today’s show!

DI0 ¥0U KHOW...

In England, women were
not allowed to perform in
public theaters until 1660,
Before  then, women's
roles were played by men,
usually young boys. Soin
the case of Rosalind, you'd
have a boy actor playing a
girl character who is
disguised as a boy who is
pretending to be a girl!



The inspiration for the style
and design of this production of
Bs ¥ou Like It was pulled
from ‘80s pop, specifically
Prince. Origimally from Minneapo-
lis, Prince was a hitin the 19803
in the genres of pop, rock, and
> R&E music. He was also a style

~icon of his time. Lace gloves,
sequins, tassels, heels, ruffles,
and  military-inspired  tailoring
were all part of his androgunous
and flamboyant aesthetic, which
marked ‘20s fashion.

WHY PRINCE?
“T'we wanted to do a show with karaoke elements for sowme time For this
production, a touring show for kids, I knew I wanted to have some pop songs
interspersed with the Shakespearean text to give the show afun energy. Prince
and the Rewaolution, and especially their ‘Raspberry Beret’ video, seemed a
good match for A5 ¥ou Like Itin thatthere were definite masculine and
feminine characteristics in the costumes (Wendy, the guitarist, vs. Prince, for
eramplel, but the masculine wear had a flair that could mask feminine qualities
when Rosalind is pretending to be Ganuymede. I also liked, as this is a pastoral
play, the idea of ‘outside’ or “the woods® that is showcased in that video and
hoped to use a similar aesthetic for our set design®

—TONY GUNN, Director

How does Rosalind's
behavior change when
sheis in disguise?

s ThRis Lave=

- Juliet, Marius and Cosette, or
~ Cinderella and Prince Charm-
ing, we have all witnessed
love at first sight in our favor-
ite movies, books, and shows.
- Studies show that over S0¥ of
Americans believe in love at
- first sight and 30-40% claim
~t0 have actually experienced
it But is it real? One theory is
- that love at first sight is a
- confabulated  memory  that
- couples create to enhance their
~ unique. This tendency might
~ the media. It also just depends
~and attraction can certainly b
 commitment take time.

~ attraction, love atfirst sight alone doe
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DID ¥OU KNDY...
The phrase “love at first
in his poem Hero an
low'd, that lov’d not at first.
the following year by using
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Whether a positive illusion
Luckily for Rosalind and Orlando, it can evo
both people take the time to get to know one

connection. And when that happens, thay will likéuj' oo . h
and say it was love from the start. =
the mast mportant
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What do you think is

lobby display to athwalldramaturgy, to learn
see  what other more about ‘S0s fashion

people think or add and the psychalogy of lave
your own responsel at first sight!
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If your crush doesn’t

like you back, what
would you do?

- Be patient and
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Futting on an elaborate disguise and trying to
form & connection with someone may sound like
something you would never do, But might we already
do this to some small degree? We all have metaphori-
cal masks that we wear for different people and situa-
tions. Perhaps like Celia you find this to be dishonest,
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Ooyou everfeel
like you have to
pretend to be

someone else?

Ferhaps like Rosalind you find it to be necessary.

baybe the purpose of your mask is what makes all the difference. Is it to trick
someone? To protect yourself? To testif someone is veally sincere before going
allin? As you watch our show today, consider perhaps the masks that gouw wear
and why you wear them. We also hope you consider what you can learn about

improving your own relationships from the ones you watch today. Mo one of

; Whenis it okay :
1

i L{1] preten d? 1
: When is it best :
1 1
; !

to be yourself?

these characters is perfect in their pursuit of love, but
their follies and wictories can teach us about our own

tendencies and how to be better. Whether the theme of

disguise, love, friendship, or the glory of the "S0s5 most
intrigues you, we invite you, as the title of the show
suggests, “to like as much of this play as please you*
and take from it what you find to be the most meaningful.

Enjoy the show!
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-

0id you recognize any ‘2035 song titles throughout
this study guide? See if you can name the artist of
44— cach song, and check your answers herel




