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I'm recalling a somber, painful moment in our home. My wife and | had gathered our children in the living
room to tell them that their mom had just received a breast cancer diagnosis. Nothing can ease a moment
like that, right? We didn't want to frighten the kids, but we also didn't want to pretend everything was
fine. There were tears, there was silence. Finally, my 14-year-old son said, "l guess | really just have one
question: is this contagious’?"

We all laughed — especially my wife. It was funny. It was a relief. It was a reaction and a response. We were
laughing at the monster. No one outside the family could have said that, of course. But he could and he did.

Humor is a risk. Not only because we all laugh at different things, but because much harm can come from
humor. Comedy can be a foxhole for all kinds of cruelty and nastiness. We launch our grenades, then
criticize the wounded for not being able to take a joke. Comedy is dangerous.

That said, indignation and wrath are not the only responses to life's injustices. It might be argued that a
good sense of humor has effected at least as much necessary change in society as outrage.

In the case of Escape from Planet Death! we're using satire and a bit of parody. We allow a character to
say something so absurd that the idea becomes laughable — but the character generally says those things
with complete self-assurance. It's that certainty — the character’'s pomposity — that creates humor.

Luke Edley's brief definitions of satire and parody may be helpful.

SATIRE

A work of satire uses humour (particularly irony and exaggeration) to expose flaws in human behaviour.
By and large, anyone who writes a satirical story intends to ridicule people’s idiocy or vices. When
notions of human frailty, indecency, or inadequacy are juxtaposed with other factors —such as societal
issues or political commentary— satire can be a powerful tool to provoke and challenge attitudes...

PARODY

A parody is any kind of work which mimics a familiar style (of artist, genre, or work) to invoke humour.
Like satire, parody relies upon exaggeration to deride its target, but jts primary aim is fo amuse by
aping something which others can recognize.

| take exception to the words ridicule and deride. Satire can and has done that. But | wonder if the prac-
titioners in those cases might simply lack kindness. Ridicule may be little more than mockery. Mockery
targets the vulnerable while satire often targets the arrogant. Mockery ridicules its object: it says you are
this. Satire exposes behavior: it says we risk doing this. Mockery relies on clever cruelty. Satire relies on
the mocker's self-assured but insipid cleverness.

Mark Twain once said, “If a person offends you, and you are in doubt as to whether it was intentional or
not, do not resort to extreme measures; simply watch your chance, and hit him with a brick.”

So, we'll keep an eye out for bricks. But throw them gently. We're writing and standing in for exaggerated
people saying some objectionable things.

Our family story ends sadly. The monster ultimately has its way, leaving plenty of devastation in its wake.
But | don't believe the monster won. | credit my wife's sense of humor with that. She maintained it till

the end and responded to impossible moments by watching Harold Bissonette, Henrietta Lowell, Lucille
McGillicuddy, Michael Bluth — and laughing.

TOM RUSSELL
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While Escape From Planet Death! finds its roots in | 2000s and On - Let’s Talk Politics
the 1950s style of science-fiction (scifi for short) -y Since the turn of the century, sci-fi movies have stepped
entertainment, our heroes were not the first nor the 4 increasingly away from space adventures and technological
lost of otobhisworld hisross Let & Hdke o look af doomsdays. The genre has become more of a mouthpiece for
s ytonsscurmey of s sl Bocen political commentary and a way for creators to add their voice in
an imaginative way.

Twe S Al A 1990s - World Wide Web
Did you know? The term - : The development of the internet gave a revolutionary spin to scifi
“science-fiction” was first o e A movies. The ‘steampunk genre’ began to emerge, which focused
used by publisher Hugo - <z s on darker themes and stories about technology taking over the
Gernsback in his LA world. Sequels to classics such as Star Wars and Star Trek were
magazine Science Wonder 7 made following darker storylines.
Stories in 1929. 5 B

1980s - Blurring of Lines
Thanks to the rising success of sci-fi films in the previous
decades, the genre not only grew in popularity but also
in definition. Many genres, including fantasy and

“superhero movies, started to blend together under the
term ‘sci-fi.’ *

£\

1930s and 40s - Space fravel

Space-adventure stories began booming during this time.
Audiences were beginning to fall in love with the space concept o
and many original movies produced in the 30s gained enough : G
popularity for sequels in the 40s. 1960s and 70s - The Icons
Bigger budgets and better effects
led to some of the most notable
sci-fi movies and series in hisfory_ The stage production of Escape From Planet
Some successes such as Star Wars, Death! certainly follows the trend of discussing
hot-button topics. What are some of the nods
to today’s conversations that you notice in the
play? Want to learn more about the commen-

“_

FSSSS"m==  Syperman, and Star Trek all got
1950s - The Bomb Era ' ) o —— their start during this period.
Sc1-f_1 Fi_lms became catcly_sts for the world’s impending  e— fury and grls for Escae From Planet Defhl?
anxieties about the atomic bomb and the Cold War, rsmr Check out the 4th Wall dramaturgy page for
leading to greater genre success. Escape From Planet = il more inside content!

Death! stems from this period. The play serves as a ;

" model of combining the public’s real fears with
fantasized manifestations of those fears in a monster
that takes over the world. ‘

Sexism

The objectifying and belittling of women was sadly
commonplace throughout the 20th century.
Consequently, sexism was a big aspect of many 1950s
sci-fi films. Look for the ways that the stage production
of Escape From Planet Death! acknowledges this trend
and then responds back to it.




OUR HERO'’S HUMBLE 0

You are all part of our live studio audience! But originally
our tale was not meant for the stage but was a part of a

10 episode podcast in a class created by director
Tom Russell.

“We created the class because we had students get into writers’
rooms and other professional writing positions and feel discouraged
when their ideas would be overlooked or revised or rewritten — %
which is all part of the collaborafive writing process. We wanted to o
increase collaboration between students while they're in the §
program to help them get used to rewriting somebody else’s
material and having their material rewritten. At the end of a project -
like this, they can say ‘this doesn’t feel like the thing we wrote,’ but
it's absolutely the thing.”

Once the story was written, the podcast was put into production with #
an allstar cast including comedians Lovie Anderson of Baskets, . !
Mooney of Saturday Night Live, Whitney Call of Studio C and
actor Joe Estevez. Each actor performed the audio for their respective characters
at June Audio Recording Studios in Provo under the direction of Jerusha Hess,

@ BYU media arts alum known for films such as Napol i
g/ v ch as Napoleon Dynamite

Kyle

Escope from Planet Death! went on to be an
honoree at the Webby awards as well as being an
Official Selection at both the 2020 Hear Now! and

New Media Film Festivals.

Now after a harrowing journey of development,
extended by the Covid 19 epidemic, Escape from
Planet Death! is ready to wow you live and in
person. After two years working with the writer and
directors, dramaturgy professor Shelley Graham
helped the production team conceive a new world
for the theatrical version of this script. She had this
to say about the world-building process:

“It was so exciting to work with Tom and Courtney
as we built the world of the play, growing from one
that had used sound almost exclusively to tell the
story (in the previous podcast/radio show style) to a
theatrical world of the new script that included
physical bodies, illustrations, projections, and a foley
artist on stage.”

LISTEN TO THE ORGINAL PODCAST HERE!




HEY DUDES AND DUDETTES!

I'm Nick and I'm designed to entertain all you
hip teens. If you don't dig it, you must be living
in Squaresville. We need your help! Can you
correctly match all of these sounds with props
our rad foley artists are gonna use?

Monster Mastication

Rolling thunder, industrial air compressor
spaceship burners

sparring pads
ore se0n e g o atfoley arfisgs ¢ Cryogenic pods

metal sheet
Lightning storm

)
] Ce,ery SfO”(g
1 Punches and slaps
Escape from Planet Death! honors ] homemade slime
Ci -
iiz 1‘;)60'5 radio show pashche by ¢ Monster roar
putting foley live ;"“ 5'°gehf°rc;'h: ; metal garbage can
dience to watch, spearheade .
by Josh Romney and a BYU student ! Spider robot army
cZew Using a variety of props, this taser
team will create a thrilling sound- Explodmg monster bits
scape plunging you on board The
Ulysses and beyond‘ You nflgh* FIND THE
even be asked to help participate ANSWERS HEREI
f &

in it’s creation.

See how all these und more are used in
ESCAPE FROM PLANET DEATH!




JOIN US ONSTAGE FOR THE EXCITING CONCLUSION!

After all your discoveries through this era, we now present the
thrilling, cumulative production you are about to see. We open
onstage with a dedicated group of modern-day sci-fi lovers who
have come together to recreate their favorite show. The group
has spent countless hours preparing the most painstaking details
to enjoy this moment. From each costume made out of household
objects in an attempt to replicate our heroes and villains, to the
iconic comic-book style of the 320 illustrations presented in the
show, to the magic of live sound effects through foley, our entire
presentation is a tribute to the 1950s scifi genre. Our creative
teams have worked tirelessly behind-the-scenes in their various
fields of expertise for one common goal: to create a heroic
production that pays homage to this era of entertainment history.

WHAT WILL HAPPEN IN THE NEXT CHAPTER OF
SCI-FI HISTORY?

WILL THE STAGE ADAPTATION OF ESCAPE FROM
PLANET DEATH! WIN EVEN MORE AWARDS?

WHAT ADDITIONAL EXCITING SOUNDS WILL THE
FOLEY ARTISTS USE DURING THE
PERFORMANCE?

TUNE IN NOW FOR THE LIVE PRODUCTION OF...

SCAPE
FRFrE - ESCA LANET

DEATH!

P
Eﬂ

Want to see even more technical elements for the show? Find out
about the musig, illustrations and more on 4thwalldramaturgy.byu.edu!



