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Directing an adaptation of a beloved classic is thrilling
and somewhat challenging; everyone has an opinion, their fa-
vorite film adaptaion, their favorite Lizzy/Darcy (I am team Ehle/
Firth as well as team Jorgensen/Tuifua). There are favorite scenes
adjusted or even deleted (in our case even one of the Bennet sis-
ters is deleted, poor Kitty). Everyone has an opinion about how,
when, what, who—according to individual preferences and imagi-
nations. Knowing this could fill one (especially one director) with
fear. But after an amazing few months preparing this show for
you I've learned that this, in fact, is quite a glorious endeavor.
Austen's story is so captivating and the details are so vivid and
tangible that it might seem that even small adjustments to her
story seem to be travesties! I have been reminded, however, that
a large part of creation is collaboration. Today we share a new
version of this story—the story as Jane Austen wrote it, as Kate
Hamill adapted it, and as we perform it. It is brand new and is
curated for us in THIS moment, with the use of THIS space, us-
ing the experiences of THESE people before you. What's more,
this story, distilled into two brief hours, will also include YOUR
experience.

So thank you for being here and helping create this story
with us now, as audience, as we create OUR version of Pride and
Prejudice. We cannot wait to have you “comecomeCome” with us
on this journey!

ACT 1, OVERTURE

ACT 1, SCENE 1
BENNET SITTING ROOM
ACT 1, SCENE 2

THE LONG'S BALL

ACT 1, SCENE 3
BENNET STUDY

ACT 1, SCENE 4
NETHERFIELD

ACT 1, SCENE 5
BENNET SITTING ROOM
ACT 1, SCENE 6
NETHERFIELD BALL
ACT 1, SCENE 7
BENNET STUDY

INTERMISSION
& INTERMEZZI

ACT 2, SCENE 1
BENNET SITTING ROOM
ACT 2, SCENE 2

THE RECTORY

ACT 2, SCENE 3

ROSINGS, THE RESIDENCE

OF LADY CATHERINE DE
BOURGH

ACT 2, SCENE 4
THE RECTORY
ACT 2, SCENE 5

THE GROUNDS OF
PEMBERLEY

ACT 2, SCENE 6
BENNET SITTING ROOM




CO

Lizzy Bennet
Fitzwilliam Darcy
Mary Bennet
Lydia Bennet
Jane Bennet
Mrs. Bennet

Mr. Bennet

Mrs. Hill, Mrs. Long, Lady Catherine
De Bourgh

Charlotte Lucas

Mr. Bingley

Miss Bingley, Miss De Bourgh
Mr. Wickham

Mr. Collins

Ball Guest, Byron-Servant at Rosings,
Understudy Mr. Bennet

Musician, Ball Guest, Percy-Servant at
Rectory, Understudy Mr. Darcy,
Mr. Bingley, Mr. Wickham

Musician, Colonel Forster, Servant at
Netherfield, Understudy Mr. Collins

Understudy Mary Bennet, Miss Bingley,
Anne De Bourgh

Understudy Lizzy, Jane, and
Lydia Bennet

Understudy Mrs. Bennet, Lady
Catherine De Bourgh, Charlotte Lucas
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One of two authentic portraits
of Jane Austen, painted by
her sister, Cassandya

KATE HAMILL

JANE AUSTEN

Between October 1796 and August 1797, Austen (1775-1817)
completed First Impressions. It was initially rejected by
publishing houses in 1797 and would not be published until
1813 as Pride and Prejudice. While Austen wrote profusely
throughout her life, only four of her books, Seise and Sensibility
(1811), Pride and Prejudice (1813), Mansficld Park (1814), and Emma
(1815), were published while she was dlive.

Although Jane Austen never married, her writings could be
used as proof that she knew love intimately. Her characters’
struggles often pull from her life, especially in terms of
financial problems, the fear of losing home and social
connections. Austen continues to be read and loved by
audiences all around the world. Additionally, her works
have been adapted into numerous novels, TV shows, films,
stage plays and more. Celebrated biographer Lucy Worsley
states, “One of the reasons that her novels work so well [in
theatrical adaptation] is because she conceived them like
plays, scene by scene, with dialogue propelling the story
forward” (Jane Austen at Home, 62). Thus, Jane Austen has
become a cultural icon and is recognized for her
contributions to literature in numerous ways.

77 €5

As stories are translated across languages, cultures, and the passing of time, their impact
and meaning change. A mark of a timeless story is in part found in how it adapts and is
reimagined by a new generation of authors and artists.

Hamill is an award-winning playwright and actress from
Upstate New York. Her adaptation of Pride and Prejudice
premiered at Hudson Valley Shakespeare Festival the
summer of 2017 and was nominated for the Off-Broadway
Alliance Award for Best Unique Theatrical Experience. It
went on to be one of the most produced plays of 2018—2019.
Her adaptations recognize the innate theatricality of
Austen’s writing and honor the playful spirit of the Austen
family performances of Jane's youth.

As described on her website, “[Hamill] is deeply passionate
about creating new feminist, female-centered classics, both
in new plays and in adaptation: stories that center around
complicated women. Her work as a playwright celebrates
theatricality, often features absurdity, and closely examines
social and gender issues - as well as the timeless struggle to
reconcile conscience / identity with social pressures”
(http://www.kate-hamill.com/about).

Design by Elisabeth Goulding

By necessity, Pride and Prejudice as Jane
Austen’s novel is fundamentally different
from any TV show, film, or play
adaptation since the medium has different
constraints and freedoms. Additionally,
even the most faithful renditions will never
have the same impact as the original
novel on its original audience. However ,
the warnings against pride, prejudice, the
messages about love, family, and so on
continue.

As a team, we made choices to make this
retelling of Pride and Prejudice our own, and
for our audience. From beautiful costumes
to original music, our production invites
you to see a beloved love story from a
different perspective.

PONDER THIS

E How does the intended audience affect
the adaptation?

E How do adaptations shift your perspective on
the original stovy? What stands out?

Design by Kyrra Lundberg Elmer
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Design by Kinzie Liams Design by Jessica Cowden

Designs by Shannon Hutchins
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Famously, Darcy and Lizzy argue the measures of what an accomplished woman is. For the
gentlewoman, it was expected to be well-rounded in education and participate in a variety
of arts. During the day and into the evening, they could engage in a variety of hobbies
including needlework, watercolors, music, and reading.

PAPER DOLLS

The first published paper doll in England
(1810), S & ] Fuller's “Little Fanny;” came
with a little book with a moral story to
reenact with the doll. As time passed,
magazines would publish their latest
fashions and celebrity costumes as paper
dolls. However, the tradition of making
paper dolls started long before and
continues today.

SILHOUETTES

Either drawing or cutting silhouettes was a
popular pastime. In Georgian and Regency
England, it was quite popular to throw
“shade parties,” which provided smaller
opportunities for socializing in between the
more elaborate balls. In a parlor's low
evening light, a candle and a bedsheet
draped against a wall provided the perfect
setup for tracing each other's silhouettes
onto paper. The sketch could then be filled
in with charcoal or lampblack, or the
silhouette itself could be cut out and placed
over fabric or silk, creating an artistic
"negative” of the image.
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The History of Little Fanny, Exemplified in a Series of Figures.

PATCHWORK
QUILTING

Fabric, which was for the most part still
woven by hand, was an expensive
commodity. Patchwork quilts used scraps
from dresses, tablecloths, curtains, and so
on to repurpose fabric. Jane and Cassandra
Austen made several patchwork quilts
together. This activity alsc gathered friends
together to share the latest gossip.

PONDER THIS

E How have you encountered these activiies?
How have they changed over time?

E What activities bring you and your
[riends together?

i

An early 19th century silhoueite of the Coghlan Family
by Augustin Eduoart.

After dinner (which was usually around
8:00 p.m.), fumilies and any visitors would
retire to the parlor. During this time,
games were played and music performed,
among other activities.

WHIST

This popular card game was the precursor
to bridge. Gentlemen could place bets,
and some lost entire fortunes. A strategy
manual was published in 1747, one of the
first that explored game strategy. Some
players even invented secret signals or
languages to cheat! It uses two decks of
cards and requires four players and two
teams.

E What music do you enjoy playing or
shaving with others? Why?

CHARADES

Before it became a miming game,
charades was a word game that Jane
Austen loved!

To play: The answer to this riddle is a
compound word. To play, you would
divide the word into syllables and give a
clue for each. Bonus points were given
for rhyming the clues!

My first doth affliction denote,
Which my second s destin'd to feel
And my whole is the best antidote
That affliction to soften and heal

" Young Ladies at Home" by Henry Moses, 1812

PONDER THIS

E Have you played any of these games or
their evolved forms before?

E What games do you play with your family
or friends? Ave they similar?

(upwom 'sup)




BALLS

During the erq, balls, either hosted by the
community or privately, played an
important part of socialization and
courting. While there were dance cards, a
restricted amount of times you could
dance with one person, and other social
expectations, these events brought people
together and, yes, started romances. While
the music and dances may have changed
over time, dancing remains an integral
part of our culture.

Thanks to popular film adaptations, most
people associate these dances as rigid,
formal affairs with intricate formation and
time to have conversations with your
partner. Often contra and quadrilles,
which were popular styles, are depicted in
these adaptations. However, they weren't
always that slow! A contra is where couples
stand in lines across from each other and
create different formations as partners
move together. Check out gthwalldramaturgy
to learn “Jacob Hall's Jig/ a contra that
originated in 1695.

Another popular dance style is similar to
what we would see today at a barn dance,
such as “Cumberland Square.” These were
especially popular in the countryside,
where the Bennets live. These dances were
fast, lively, and entertaining. It's no wonder
that Mr. Bingley loved country balls.

"Highest life in Londor: Tom and Jervy’sporting a to¢ among
the Corinthians at Almacks in the West 1821"
by Isanc Robert Cruikshank and George Cruikshank

PONDER THIS

E What " balls" or dances have you been to?

E If you were to host a ball, what dances
would you teach?

VISITING

In the afternoons, it was custom to go
calling or visiting. However, there were
social expectations for whom you could
call on. For example, after the Netherfield
ball, as much as Mrs. Bennet wanted Jane
to visit Mr. Bingley, she couldn't until Mr.
Bingley invited her to. But Mr. Bingley
could call on the Bennet household as a
wealthy gentleman caller.

by Diana Sperling from her collection " Mzs. Hurst Dancing
and Other Scenes from Regency Life 1812-1823"

PONDER THIS

E How do you keep in touch with the people
Yyou care about?

E Have you ever received a handwritten letter?

How was it similar or diffevent to digital
communication?

I, Danny entreated parmission 1o intioduce his fiend

From the 1898 publication of " Pride and Prejudice”
illustrated by H. M. Brock

LETTER WRITING

Without telephones, text messaging, social
media, and so on, staying in touch required
writing letters and waiting for the post. It
could take weeks for a letter to be delivered.
Or, if you were writing to a neighbor, just a
few hours. These letters would be on any
subject from invitations to dinner to local
gossip to ardent declarations of love.

E Inwhat circumstances would you accept
uninvited or unplanned visitors?

E Have you ever hroken a social vule before?
What happened?
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For this final show in the Pardoe Theatre, it seems fitting that
it is a love story. I feel that we look at Jane Austen as the gold
standard for romance. With her beautiful prose and
swoon-worthy characters and the countless film, stage, and
book adaptations bringing new romantic ideas, it is easy to
look past the difficulties that both the author and her
characters faced.

To love someone has never been easy. In our quest to love,
we face conflicting desires, dreams, and countless
miscommunications. We see this through the love of
parents, like the Bennets, wanting their children to have
financially stable relationships and be in love, or the love of
sisters who support each other through times of sorrow and
jov. And in the love of friends as we forgive and guide each
other. And finally the love of lovers, wherein we give entirely
in hope of receiving the other in return.

As we move forward, I hope that we will remember who we
are, where we come from, and who we can become through
love. As we say goodbye to this theatre, I hope that we will
remember the joyful and the sorrowful times we
experienced here as students, teachers, playmakers, and
playgoers. Here's to celebrating the past, the present, and
the future.

Ever and sincerely yours,

Lillian Bills, dramaturg

Scan the QR code to learn more about
the dances, hobbies, games, original
music, and how the cast and crew
interacted with Pride and Prejudice.



