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First performed on Broadway in 1964, Fiddler on the Roof has become ACT 1 ACT 2
one of the most revived productions in the history of American theatre, with |
Broadway revivals in every decade since—in 1976, 1981, 1990, 2004, and 2015.
The relevance of the production for over fifty years speaks to the ability of the

original production team to craft Sholem Aleichem's Yiddish folk stories into a "MATCHMAKER”

work of theatre that both stayed lovingly true to its source material and also

expanded the impact of those stories to many different people, times, and “IF I WERE A RICH MAN"

places. “DO YOU LOVE ME?”
“SABBATH PRAYER”

According to a number of sources, Fiddler on the Roof was so popular that from “THE RUMOR

its opening on 22 September 1964 until COVID-19 shut down theatres in 2020, “TO LIFE"

every single day a performance of Fiddler was playing somewhere in the world. “FAR FROM THE HOME I

Its global popularity is undeniable. For example, when Fiddler lyricist Sheldon "'TEVYE'S MONOLOGUE" LOVE”

Harnick asked the Japanese producers of a Tokyo revival why the show was LI

sold out with lines down the block, they explained, “Because it is so Japanese.” “MIRACLE OF MIRACLES” “CHAVA”

Hamilton creator Lin-Manuel Miranda feels such a connection to Fiddler that LS

he and his father-in-law performed some of its music at Miranda’s own wedding “THE DREAM"  ANATEVKA

(see “To Life: Vanessa's Wedding Surprise” on YouTube). Broadway legend Joel

Grey, who directed the 2019 Yiddish production, suggested that the reason for “SUNRISE, SUNSET" FINALE

the universal appeal is that “everybody thinks that it's about them.” 7
“WEDDING DANCE"

At BYU Theatre, we feel the same way and were shocked to realize that Fiddler

on the Foof had never been performed at BYU before. And so it seemed to be POGROM/ACT 11
the perfect musical to welcome audiences back to the Harris Fine Arts Center
after the hiatus of the pandemic. The story of a deeply religious family who INTERMISSION

struggles to balance their love for God and each other in a time of political tur-

moil seems tailor-made for our audiences today. Each member of the cast and ' \
the creative team has discovered something in this play that speaks to them

personally. We are eager to share with you these discoveries as we stay lov-

ingly true to the source material created by writers Joseph Stein and Sheldon

Harnick, and composer Jerry Bock. We also hope that this production expands )

the impact of the story in new ways that will touch your lives too.

And so it is with great pleasure and anticipation that we present the BYU
premiere of Fiddler on the Roof. May you find yourself in the story, as so many
have done before.

- MEGAN SANBORN JONES
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8—Dramaturgs’ Note
9—The Author of Anatevka
10-11—The Roots of the Shtetl
12-13—Fiddling Our Way to the Future
14—Test Your Fiddler on the Roof Trivia Knowledge
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Dramaturgs’ Note:

Fiddling Our Way to the Future

Everyone remembers their first experience with Fiddler on
the Roof, be it the reggae of Gwen Stefani’s “Rich Girl” the
three-hour movie you barely stayed awake for, or a high school
production with a |7-year-old Tevye whose beard kept falling off. No
matter how you first travel to Anatevka, it’s a hard place to leave.

What is the irresistible appeal of an Ashkenazi Jewish family
living in Russia at the turn of the century? The show uses the specif-
ics of its time period and culture to communicate themes that reso-
nate across time and place. Even though we, the dramaturgs, did not
go to Hebrew school at 3 or learn a trade at |10, we understand how
social expectations shaped the course of our lives. Even if we cannot
relate to Tevye’s dilemma of letting his daughters marry for love in a
culture of arranged marriages, we do grapple with the traditions our
past dictates and the changes our future necessitates. The precari-
ousness of being a fiddler on the roof—of balancing past and future
in an uncertain present—is not lost on us.

Following the example of the show, this study guide gestures
toward the past and looks forward to the future. As you learn about
the real history that inspired Anatevka and the history behind the
creation of that fictitious place, we invite you to consider how the
traditions of the past stabilize you like a fiddler on the roof. We also
invite you to look to the future by participating in our lobby display
by writing down your hopes for the future on leaves that we can add
to the lobby display in the 3rd floor north lobby.

Thank you for coming and enjoy the show!

Spencer Fields & Thomas Jenson,
Dramaturgs
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The Author of Anatevka

Before there were Tzietel, Hodel,
and Chava, even before there was Tevye,
there was Sholem Aleichem—the author
of it all. Sholem Aleichem was in fact born
Sholom Rabinovitch on March 2, 1859,in a
Ukrainian shtetl. After a tumultuous
childhood, he was hired as a private secre-
tary for Elimelech Loev and as a private
tutor for his daughter Olga (Hodel) Loev.
Olga and Sholom fell in love and eventual- |
ly eloped to the chagrin of her father. \
Sholom soon began publishing his writing
under the pen name Sholem Aleichem, a
Yiddish phrase meaning “peace be with
you.” Sholem quickly reconciled with his father-in-law, which put him
in a position to write more seriously and create the character of
Tevye. Soon Tevye became the centerpiece of many of Aleichem’s
short stories.

Sholem Aleichem (1907)

Aleichem portrayed Tevye as a man that Aleichem himself
would bump into and Aleichem would then transcribe their conver-
sation. Aleichem and his family decided to leave their homeland
when pogroms became increasingly violent in 1903, and they had
resettled in Geneva by 1906.Aleichem started touring and giving
lectures to subsidize his income, as his books, despite being well
loved, were not making enough money to live on. He soon contract-
ed tuberculosis and had to return home to recover. Without the
same income and in search of greener pastures, his family moved
once again but this time to New York City. He lived there for two
years before passing away in 1916. His funeral was a major event and
attracted approximately 250,000 mourners, making it one of the
largest funerals in New York City history and showing how far his
work had spread since his humble beginnings in a Jewish shtetl.




1905 1905

The Kyiv Pogrom took The show
place, causing a chain Fiddler on the
reaction of other Roof is set in
pogroms around the this year.

Pale of Settlement,
showing an increase in
anti-Semitic feelings.

1882

The May Laws
restrict the places
Jews are allowed to
settle and legally
allow Russian
villages to expel
Jewish residents.

Pogrom: An
organized, and often-
times legal, massacre
of an ethnic or
minority group. In
Russia there were

an estimated 1,326
pogroms killing approxi-
mately 250,000 Jews.

Shtetl: An Ashkenazi
Jewish market town.

1795

The Third Partition of Poland disbands Poland by dividing its
land among Russia, Prussia, and Austria, with the majority of
land inhabited by Jews going to Russia.

1792

Catherine the Great designates the land for Jews to live in that
will eventually become known as the Pale of Settlement.

1475

The leader of Poland and
Lithuania dedicates a portion
of land to the displaced Jews.

1881

The assassination of Alexander I, rumored falsely to have been
committed by Jews, spawns around 200 pogroms over the next
three years.

1793

The Second Partition of Poland grants Russia and Prussia
more land, bringing more Jews under Russian control.

1772

The First Partition of Poland takes place, and the borders of
Eastern Europe are rearranged to avoid war between Poland,
Russia, and Prussia. This rearranging results in land with a
high concentration of Jews being
added to the Russian Empire.

960

L}
The Khazar Empire falls, displacing the Jewish
population to the west but still within
modern-day Ukraine.

Fleeing persecution, a group of Jews moves from the Byzan-
tine Empire to the Khazar Empire (the founders of Kyiv).

Pale of Settlement: The land Jews were
allowed to live on in Russia. To be a Russian
citizen, one had to be a Russian Orthodox
Christian. Catherine the Great wanted to retain

the economic benefits of the Jewish people and thus
created a space for them to live in newly acquired land
without forcing conversion.
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Fiddling Our 7

" We asked our cast how the show reminds them of their own life and
~ gives them hope for the future. Here are some of our favorite responses:

“This show exposes the complex relationship
between tradition and our personal value systems
and helps us see the virtue and vice found in both.

It gives me hope knowing that we as humans are
capable of seeing the need for balance.”
—Steven Bangerter (Fyedka)

“| think that for
myself, this show
shows me that | don't
need to be fearful of change
and need to look forward
to new beginnings.”
—McCall Hope Brainard
(Ensemble)
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Fun Fiddler Trivia Quiz

’ True or False: Even at its pre-Broadway run in Detroit, Fiddler on the Roof
received glowing reviews.

Which title did the creative team NOT consider before they chose Fiddler
on the Roof?
a. Where Papa Came From b. Tevye and His Daughters €. The Old Country

»

e e o, Tl s St e B < o 150, el ey

How many songs total did the writers conceive during the process of
making the musical? :
a. 24 b. 38 c. 50 d. 67

@

How many Tony Awards did the show win in 1965?
a9 b. 10 c. ll (.

X

How many shows did the original run of Fiddler have?
a. 2,306 b. 3,242 c. 3,899 d. 5216

4
»

e e e e Ty e ST

Which Broadway musical was inspired in part by Fiddler on the Roof?
a. Wicked b. In the Heights €. Come From Away d. Annie

)

Which of the following statements is NOT true?

a. Marlon Brando was considered to play the role of Tevye in the 1971
movie version.

b. Bottle dancing is not a historically Jewish practice but a product of the
show’s original choreographer, Jerome Robbins.

c. While the show boasts international appeal, one country that identifies
strongly with its themes is Japan. -
d. In 1984, The Soviet Union shut down the first attempted production of
Fiddler on the Roof within its borders.
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E- 8 When was the firstYiddish production of Fiddler on the Roof performed in b
*® the United States? '
I a. 1965 b. 1974 c. 2002 d. 2018 § |
iy
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