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A Pilg’rim’s'Pi'og’ress 1 N Cast

[,y Char Nelson : . : in order of appearance

When I read Little Women as a girl, I was Captured })y : » ‘ Meg March
images of secret Christmas gif’cs, playmaleing ,a handsome ]Joy ' Janet Evans
next door, parties, burned cur]s, the terror of faﬂing through ice, . “
scarlet fever, music, rides in a carnage, snow people, and rough Jo Maxch
and-tumble Jo—my “soul-mate.” ‘ Jen Miller

This time alouncl the j journey is a splrl’cua.l one. The
images from Pf/gr:m s Progress, so apparent in the story—o£ our , Beth Margh
trial- flaught journey to a g]onous place a]:)ove, of burdens of- guﬂt ‘ Katherine Redford

and sin that we all carry, and of oux personal 1epentance and spiri-
tual grow’ch tllrough the powet of the Atonement—each now res-

. Amy March !
onates in my mind. ' ' ‘ : Caitlin Wi ’

Now that I am experiencing L1tt/e Women in an age of . 111' 1se
super-consumerism, | find this power[‘ul story has grown laeyon(l . ‘

the collective sum of the images [ dranlz in as a child: It spealzs to . Marmee, the glrls mother

my soul of qualities that enrich my life here and will through eter- ! Mary Slover

nity. [ am remmclec], again and again that it is only n 1os1ng ,

myseH in service to another that I have any 110pe of truly fmdmg Hannah, the cook
mysel[. Worlemg on Little Women has been a revela’cory theatrical - - Catherine Elizabeth Sorensen

journey.

Mrs. Hummel, a poor German woman
Cameron Deaver
Laurie Laurence, the Marches’ neighbor
- Javen Ronald Tanner

Aunt Maxch, Mr. March’s wealthy aunt
Catherine Elizabeth _So_rensen

Mr. Laurence, Laurie’s gran(lfa’cller
Cameron Deaver

Mr, Iolln Broolee, Laune S tutor
Corey Dyclzman

Jenny Snow, Amy’s schoolmate
Janet Evans

Mary Kingsley, Amy's ‘schoolma’ce
| Jen Miller

! Mz, Davis, Amy’s school teacher
Corey Dyckman

Annie Moffat, Meg's fashione;,]:)le friend
Kathetine Redford

Belle Moffat, Annle s older sister
Ca’cherlne Ellzal)eth Sorensen

Esther, Aunt March’s French maid
Mary Slqver

Mz, March, the girls’ father

Cameron Deaver
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Who's Who

in the company

Alisha Watts Christiansen (Playwrigh’c) is a theatre MA student
from Boring, OR. Her credits include the role of Edna Dubois in
e Seating of Senator Smoot. Recently she wrote a one-woman
play about Minerva Teichert for an exﬁibit of the artist’s work at

the Museum of Art.

Cameron Deaver (Mr. Laurence/Mr. March/Mrs. Hummel),
from Ra eiih, NC, is a master’s student in theatre. Most recen’cly

e appeared in Dear Stone, Hag Fever, and MUGZI Ado Aioout
Nothing.

Corey. D ckman (M. ]ohn Brooke/Mz, Davis) is a film major

om Da ﬁts, X. A freshman at BYU, Core has ap cared in One
FZew over the: Cuckoo’s Nest, The Man Who C{zme to Dinner, an
The Boys Next Door.

Janet Evans (Meg March/]enn Snow) ’ from Davis, CA, isa
rospective theatre student. Little Women is her first 1ay at BYU,
ut she has been acting since she was in the fifth gra]je. Her cred-

i‘;c; include Romeo and ]u/iet, Two Gentlemen of Verona, an e

all. g

Kris Hall (Assistant Stage Manager) is a senior majoring in the-

atre trom Chicago, IL. Her stage management experience includes
Free at Last and several other productions, She will be &irecting a
Maslg Club produc’cion of 'Mgfz)t, Mother this semester.

Jen Miller Jo March/Mary Kingsley) , from Salinas, CA, is
majoring in theatre with an acting emphasis. She has ap eared in
Poter Pan, Crazy for You, an The Crucible and is a member of
The Garrens Comecly Troupe.

David M. Meninger (Assistant Stage Manager) is a ’chea_tre arts
education major from Layton, UT. Excited to gracluate in April,
David has 11aj many unique experiences in theatre at BYU an

encourages inquiries about it!

Char Nelson (Director), from Provo, earned her BFA from the
U of U and is a graduate student at BYU. Her many achieve-
ments include ran’cs_from'the National Endowment for the
Humanities and the Utah Humanities Council. Litt/e Women is

her BYU directorial debut.
Mark W. Ohran (Scenic/ Lighting Designer) is a theatre majox

rom Provo. His credits include work on Separate Tables an
Henry 1V. Curren'tly he is a technical director at Timpview High
School and a teaching assistant at Mountain View High School.

Melissa A'Dreana Parker (Malzeup and Hair Designer), from

Portland, OR, is majoring in costume design. She has esigned
. 7

costumes for The Importance of Being Harnest, Love’s Labour’s .

Lost, ancl The Shoemaker's Hofiday.
Katherine Redford (Beth March/Annie Mof‘fati is a music clénqe

theatre majoi from Irvine, CA. She has gppeare in The Phantom

of the Opera, The Matchmaker, and You Can’t Take It with You.

Mary Slover (Marmee Mazrch/Esthes), from Provo, carned hoth
"BA (thea‘cre) and MS (]rharriage and "amily therapy) clegrees from
BYU. She returns to the BYU stage after 10 years of adventure

in cllildrearing and gardening.

Ca"cllerine Eliza]aeth Sorensen Hannah/Aunt March/BeHe
Moffat) is majoring in theatre with an acting emphasis. From
Pi’ctsford, NY, she made her BYU debut in Free at Last. Her lat-

est appearances include Henry V' and Hsther.

Janet L. Swenson (Costumer Designer) has designed for Disney
Cable C]nannel, Sun&ance, the Utah Sllaleespearean Fes’cival, an

over 100 procluctions at BYU. Her most recent projects include . -

1776 and My Fair Lady.
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Who s AWho

coﬁtinuecl RN -

Javen analtl Tanner (Laurie Laurence), from Kanal), UT, is a
theatre arts major. Little Women is his second mainstage play at
BYU. Javen expresses his love and gratitucle to his wi e, 'Fara, and
his son, River. ] . .
Sarah Wilkes IéPro&uction Stage Manager) is a theatre major
from Topeka, KS. She has stage-managed Hay Fever, King John,
an ¢ Arkansaw Bear. She has also traveled to southeast Asia as
part of the technical crew for the Young Ambassadors.

Caitlin Wise (Amy March), originaﬂy from Del Mar, CA, is an
eight —grac],e student at Farrer Junior High School. Caitlin has
appeared in A Midsummer Night's Dream and Tom Sawyer.

The Ambidextrous Alcott

Z)y Steven Christiansen

Is Louisa May Alcott’s Little Women masterful prose or
just a “girls' book,” written to make money? Does it extol wom-
en’s courage and s-trength or reinforce s’ciﬂing roles?

Critics have recently called Alcott a moo&y, scandalous
spinster who wrote gothic romances such as Little Women only to
cash in on literary fads. Metaphorically, Alcott was “ambidex-
trous.” One hand wrote conventionaﬂy, influenced ]3y her strict
father’s values. Little Women and its ilk paid the bills. Meanwhile,
the other hand concentrated on sensuous ) forbidden sul)jects often
suppressed during the' American Civil War era. Does Alcott’s
“am})idex’cerity" in su]aject matter undermine her more pious and
popular texts?. '

: Many also criticize Little Women for perpetuating stereo-
'l:ypica_l, pafriarchal notions of women. Youngest sister Amy faints,
and Laurie, a male, rescues her. The sisters dress up as men when
thgy play because men hold the real power., The fact that Alcott
may have rejectecl many of the novel’s traditional ideas also may
undermine the text’s vali(lity. If its author didn’t embrace its
moral vision, Why should we believe it?

What, then, accounts for Little Women's longevity as “an
American classic?” According to Elaine Showalter, a renowned
feminist critic, Little Women “is both convincing and inspiring” in
its empowerment of women, For example, Meg and Jo provi&e for
the family——]o even sells her long, dark hair, “her one ]oeauty, i
Lrealzing social norms to contribute to her absent and ailing

father’s care. The March women are involved in a relational rather

than a hierarchical structure. T hey share, 1earn, and grow Jcoge’ch—
er, Little Women, Showalter says, does not stifle women’s autono-
my and desires but presents inspiring characters who ennoble and
empower both women and men. The playwright, Alisha
Christiansen, also finds Little Women convincing and ingpiring.
The interaction between performa‘nce and viewer is always
personal. Perhaps this performance ‘will irritate you if what you see

is simplistie moralizing. Perhaps you will feel uncomfortable with

outdated attitudes toward women. Or perhaps you,wiﬂ leave feel-
ing edified and inspired. We all must decide for ourselves what the
text and performance say to us. We hope the show stimulates illu-
minating thoug]n’c and contributes to fruitful discussion.




“Speciauy Aclapte(l"
by Alisha Watts Christiansen, Playwright

My favorite book as a young girl was a “speciaﬂy adaptecl"

version of Little Women, full of wonderful black-and-white pencil

pictures ['ve never {orgotten. I read it many times, proud to be

such an advanced reader who could successfully tackle this grown-

. up book. Some years later my parents gave me the comple’ce Litt/e('
Women. 1t had fewer pictures ancl lots more words, so reacling it
once was plenty for my nine-year—olcl mind. 8 :

I had given Little Women scant thougllt until just a few.
years ago, when I saw the new movie version. I loved it! But the
film had missed a few important parts of the-book. So I reread
Alcott’s novel, and I discovered many though’cs and attitudes that
are part of who I am. Her vivid imagery seemed to ']Jring her words
to life. Because I love the theatre and find it even more effective
than film for communicating human rela'l;ionships .1 laegan to
visualize this story on stage,

A few months later I found myseH in the 1i]ora1'y, .
researc11i11g a number of inaclequate stage aclaptations of Little
Women. Nearly all &rasticaﬂy c}lavnge& Alcott’s fine 1a11guage and
much of her :stmy, acl(ling both characters (in one version,
Thoreau joins the Marches for &inner) and content (in another,
Meg tells Marmee that she wants to divorce ]01’111). I resolved that
I would do my best to put Alcott’s original work on stage. [ would
try to 1eeep every part of the multifaceted story and not change the

rich La,nguage at all. I wanted to create a beautiful stage version .
that shared with audiences the joy and purity of Alcott’s uplif‘l:ing
themes. .

About three months ago, as Steven and I were shopping,
he poin‘ced out a section of children’s laoolzs, “speciaﬂy atla,ptecl"
versions of the classics. Excitedly I searched until I found it—a

- copy of my old Loolz, my favorite version of Little Women! |
bought it, of course, and felt that I had found an old friend as I
reread the simple words and poured over those pencil illustrations.
It reminded me what a wonderful, charac’cer—shdping story this is.
I hope,'that you find our production a similar experience for you.
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Plan to attén(]. t}mSe .
Margetts Series shows.

The Slzoemqker's Ho/ic]ay, ]Jy Thomas Dekker A
28 January—/ February 1998 : :

. N ol)]y born Rowland Lacy loves the d.aughter of the Lord
Mayor of London. Lacy's uncle, the proud Earl of Lincoln, active-
'1y opposes the match and llopes to ship his nepllew off to the
French Wars to separate the pair. But Lacy has his own cunning
plan to &isguise and become an- apprentice to the shoemaker who
serves the Lord Mayor, and so, just maybe, have a chance to wed
his sweetheart.

Meanwllile, the shoemaker's other assistant has been
ressed into the soldier's life and somehow has to make it home
Eefore his bride is given to someone else! It's lusty Elizabethan
merriment from the gol(].gan age of English come(i;f

t

]oyfu/ Noise, by'Tim Slover
414 March 1998 - .

_ In 1740 George Frederic Handel stood at the edge of
failure and despair. Soprano Susanna Cibber fotlgllt to recover
from a scandal that had rocked 18‘t}1—century London. There
seemed to be no future for either one. And theu Chaxles Jennens
opened his Bible. . . .

]oyﬁt/ Noise, a new awarcl-winning play by Tim Slover
traces the remarkable events surrounding the creation and London
premiere of The Messiah, the oratorio that almost,wasn't.

Frasmus Montanus, loy Hol]aerg/Arge’csinger
13-23 May 1998 -

A Danish peasant family sends their son to Copenhagen
to gain a useful education and is appaﬂed when he comes home a
scllolarly but insufferable prig without the sense to wear a cloak in
the rain. Can anytllin Lring him back to reality——ancl in time for
him to win his girl? Tiis is a little-known but cllérming 18th-cen- °
tury Danish comedy of humors, modeled after Molidre’s style and
set in a time when the world was quite reassuringly flat.
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