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Gen. Adm. $6.00, Sr/Children $5.00
254 S. Main, Springyville, UT 84663
489-3088
Don’t Miss This Comedy!

Also Coming
Live Jazz Music!
March 12 and 26!
Kenneth Howes
Hypnotist, March 19th
Rockrollers and Pancakes”
April 17 - May 16
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; A Classic 100 Year Old Farce
' By Brandon Thomas
Feb. 27- April 4, Fr., Sat, Mon. only
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SONGS

ACT1
Pieces of Lives*
Rocley Road
Little Babes That Sleep All Night**
Thread the Needle
Cornelia
The Windmill Song &
‘ Are You Washed in the Blood of the Lamb?
(by E. A Hoffman)
Pieces of Lives (reprise)

Green, Green, Green

The Needle’s Eye™*

ACTII
Hoedown (traditional)
Quﬂtin' and Dreamin’
Pieces of Lives (reprise)

Every Log in My House™"*
Land Where We'll Never Grow Old (l)y J. C. Moore)
Who Will Count the Stitches?
The Lord Don’t Rain Down Manna
Dandelion (lyrics by Clara J. Denton)™***
Everything Has a Tune

Hands AIOIlI’lCl

*  First four lines from The Quilt by Dorothy MacFarlane

* Lyrics from Our Homes and Their Adornments by Almon C.
Varney

M Ehprasbons the Tt of a traditonsl folls somg

**** First line by Elinor Pruitt Stewart

**** From the poem “Blooming in the Fall”




THE FOREIGNER

Tickets on Sale Now!
$9 ($2 off with BYU or student ID)
' May 27-June 13

Who is the mysterious, quiet stranger spending the
weekend at a Southern fishing lodge? Why, no other than
pathologically shy Charlie, an Englishman so afraid of
conversation that on his vacation in Georgia he’
masquerades as a “foreigner” who can’t speak English.
But poor Charlie’s hopes for a soothingly anonymous
retreat are dashed as, one by one,the locals spill to him.
their deepest secrets of family, conspiracy, and even love.
Can Charlie sort out the-.comic mischief and shady
shenanigans without giving his own secret away?

Cast
in order of appearance

Sarah McKendree Bonham
Dixie R. S_mit]a

Jenny
Katharine Matis

‘ Marga.ret
Marilee Lewis

 Lisa :
Kimberley Belnap Sandberg
Jody |
- Melissa Yacktman

Jane .

Jennifer Charline Ballif |

Dana

Katie Redford

Music Dahce Theatre
| Faculty

~ Music Dance Theatre
Randy Boothe ~ Pat Debenham ~ Barta Heiner
Gayle Lockwood  Rebecca Weight  David Morgan
David Wamner ~ Phillips ~ TimTheelfl
Amy Lives

Comments on Tonig’lltis Performance?
Visit our Web site and let us know what you think!

http [ [www. l)yu.edu/ cfac/comments.html ,
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Director’s Notes
by Tim Threlfall

Often when we think of the pioneers who settled the
American west, we focus on the trials and physical
chaﬂenges they faced in estal)lisl'ling a home in an unsettled
land. We stand in awe of their courage, tenacity, and grit.
The musical play Qui/ters Viviclly recounts those realistic
aspects of pioneer life, taken clirectly from personal
histories.

There is another side to the story of pioneer women
that Qui/ters reﬂects, however—a sicle less spolzeri of, less
celebrated. The writings of many pioneer women reveal lives
spent not only ina struggle for survival but also in closq
connection and harmony with families, with the land, with
ancestors, and with God. They lived with a kind of simple
grancleur'tl'xat many of us living now, surrounded l)y the
accoutrements of the twentieth century, yearn for.

To illuminate both the grit and grandeur we find so
evident in the rich text of Qui/ters, we have chosen to use
dance and movement in a way not ’cra&itionauy associated
with this piece. We have also chosen to follow the script’s
lead in its frank ’chea’cricali’cy. Instead of traditional props
and furniture, we employ only chests, reminiscent of hope
chests. We also use various pieces of fabric in our
presentation, because fabric was the foundation of the
legacy these women left behind in their quilts. We seek to
extend the metaphor as the fabric and c]:lests,‘ like life itself,
come out of the earth and eventuaﬂy return to the earth.

Our journey w1tl1 Qui]ters has been fascina’cing and
enlightening. We hope our choices will enrich your

experience with the production the way they have for us. We

also Ilope that the spirit of the perlr:ormance will
communicate the tremenclously hopelr_‘ul and Iife-aﬁirming

nature of this unique and upli{'ting work.

- Who's Who |

in the cast and crew

Jennifer Charline Ballif (Jane), curren‘cly from Toleyo,

Japan, is a music dance theatre major. She has ngearecl i&n
1

the BYU productions of Bri aa]oon, The Merry ow, an
Romeo amy ]u/iet. She loves ﬁeavy pens, Celtic harp, doing
Lila Lamont and Madeline Kahn impressions, Vienna, an
little containers. '

Jalze Black (Assistant Stage Manager) is from Orem. A
re-theatre major with an emphasis in stage management,
Ee spent four summers on staff at the SCERA Shell
QOutdoor Theatre, where he was production stage manager
for Crazy for You, He is a member of the Youn .
Ambassadors and was the 1997 Orem High Scﬁmol

Sterling scholar in speech and drama. -

Mary H. Farahnakian LCostume Designer) was born and
raised in Tehran, Iran. She has lived in the States since
1972. Some of Ler theatrical experiences include Macbetll,

| Kiss Me Kate, Taming o][ the Slzrew, and King Lear for BYU

(the latter for the Motion Picture Stuclio) and La Traviata,
e Magic Flute, and Carmen for Opera West. She has also
esigneg for many of BYU’s clothing and textile fashion
shows as well as {yor the Costume Society of America and
the International Textiles and Apparel Association.

Eric Fieldinﬁ (Scenic Designer), professor and resident
aesigner for the BYU Department of Theatre and Media
Arts, was recently releaseti) as chair after nearly five years of
service. His most recent design work was tor the Uta :
Opera Company roduction ot Romeo an ]u/iet that
Frerniered at the a]ilitol Theatre in Janua% Sorne of his

atest BYU }‘);o'ects ave included sets tor /he Christmas
Box, Henry 7 Poter Pan, and The Glass Menagerie.

- Jennine Hoﬂings}laus (Maleeu and Hair Designer), a

third-year theatre major with a design emphasis, is from
Fort Macleod, Alberta, Canada. tluoug Qui/ters is her
first opportunity to design on a BYU main-stage show, she
did ke malzeup and hair execution for the YE] costume
shop cf’uring the 1996-97 Pardoe season and was a malzeup
artist for the Department of Clo’ching* and Textiles’ 1998

ashion show.

Marilee Lewis (Margaret), from Huntsviﬂe, AL, W].],l
graduate from in music dance theatre next year. after
a transfer from The Boston Conservatory, She plans a move

to New York Ci’cy with her life sized, stu ecl, black and

white cow . . . and Katharine.

Dorothea Luschin (Pianist/Orchestra) is at home whether

in Frankfurt, Germany, or Los Angeles CA. Sheis . ‘
working on a BA in music with an em Lasis in organ an
piano.’ ormerly a student of piano at Dr. Hoch’s ‘
conservatory in Frankfurt and the Royal Northern Coﬂege |
of Music in Manchester, England, it should come as no 1
surprise that she loves accompanying!

Katharine Matis (Jenny), from Santa Clara, CA, is
graduatin in music dance theatre in April (f,inauy)! She
performed with the Young assadors in Southeast Asia
and North A{*rica. Sl’le has no idea Wl'lat exactly She'ﬂ l)e =
oing in the next year but plans to move to New York Ci’cy
in May 1999 with Marilee . . . and her cow. She gives her
loves and thanks to her “prenscience" friends an %am' y.
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Who’S W}lo
 continued. . .

Rebecca Wright Phillips (Choreographer) holds an MFA

in modern dance cl’loreography from the University of Utah.
Before coming to BYU she was on the faculty at the
University of Chicago and artistic director of the UC
Dancers. While in Chicago she danced rofessionauy with
The Chioago Moving Compan and with Kast and
Company. She has cioreograpﬁed for the Young

" Ambassadors, The Dancers’ Company, and numerous
musicals at BYU and regional theatres. She recently held a
teaching resic].ency in Bjize, Central America, where she
taught and choreographecl for the National Dance Company
of Belize. She loves practicin lifts with her two children
and hus})ancl, Michael, while istening to Motown!

Katie Redfprd (Dana), from Irvine, CA, is a music dance
theatre major. Her recent credits include The Matchma]eer,
Little Women: Part First, ]ust One 0][ the Bunc}z, and Invisible
Friends. She is very excited to go to London with the
department this spring. She would like to thank her

fa ulous family for alF their love and support—ancl to

Frankie ; ditto!

Kiml)erley Belnap San(ﬂ)erg (Lisa), from San Diego, CA,
will graduate in August in music dance theatre. She was
recently seen as Hannah in Barefoot to Zion at the Promised
Valley Playhouse, as Leah in Jane Eyre at BYU, and in o
Dancensemble. She loves clear, sunny mornings, the happy
“chocolate” dance, quiltin' with her mama, and a Latin guy
named Ramon.

Dixie R. Smith (Sarah McKendree Bonham), from Salt
Lake Ci’cy, is earning a PhD in theatre. Her recent credits
include Ruth in Proa]iga/s, Vinnie in Roads to Home, ]udith
Bliss in Hay Fever, Andromache in Trojan Women, and
Golda in Fiddler on the Roo][. _She also enjoys oil painting
and gardening.

Tim Threlfall (Director) was the artistic director for the
Seattle Civic Light Opera prior to joinin the BYU facul‘cy
last year. He recently stageg Forever Plaid for the Provo The-
atre Company and last season’s The Matchmaker here at BYU.

David Warner (Music Director) is a facul’cy member in the
School of Music with responsil)ilities in the music dance
theatre program. He has worked as the artistic director of
the Boise Opera, as a teacher/lecturer at the Pasadena Art
Center, -and as a freelance director of professional musical
thea’cre, opera, film, and television.

Sarah Wilkes (Production Stage Manager), from Topelea,
KS, will gradua’ce in April in theatre arts. She has stage-
managed Little Women: Part First, Hay Fever, the Young
Company’s Arkansas Bear, and King ]olm.

Melissa Yacktman (J ody) ; from Arlington Heights, IL, is a
theatre major on the acting track. Her recent credits include

Arms aml tlze Man ancl CTOM) anc] %ase/. She thanlzs her

family for their unconditional love and unending support.
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American l)y Design

l)y Nola Smith

Qui/ters is not a dramatic story—at least in the usual
sense. The tale it tells is not woven all in a piece, like a bolt
\of cloth with })eginning, miclcﬂe, and end. Rather its creators
pieced it together from fragments of actual lives, bits and
scraps of memory left })y folk long forgot’ten. \

Playwrights' Moﬂy Newman and Barbara Damashek
gathered their material from small records of ordinary people
whose Lirths, deaths, and common trials hardly merit
mention in the standard history text. In juxtaposing the
plain remnants, they formed a ]:)eauti{"ul, homespun tapestry
that stretches across the heartland of America and wraps the

- past and the present together.

The playwrights were joined in their efforts }:)y the
actors, who brought the work to life and added their own
unique s’fyle to the design. One of those coﬂabordtive artists
was BYU’s own Barta Heiner, who performecl in the 1985
national tour. )

Like many visual artists, the creators of Qui/ters leave
it to the viewer to discover patterns and meanings in the
work displayecl in this pro&uction. Anyone who takes care to

look closely me;y well find a bit of themselves stitched
carefuﬂy in. :

Aclznowle(lg’ments |

The authors gratefuﬂy aclenowleclge the inspiration
derived from the original quilt design “The Sun Sets on
Sunbonnet Sue,” as clesignecl and executed Ly the
Seamsters Union Local No. 500 of Lawrence, Kansas, and
the inspiration provicled by Grace Snyder and Nellie Sny(ler
Yost in No Time on My Hands. i

The authors also gra’te{:uﬂy aclznowledge the J[‘oﬂowing
texts and individuals as invalua]:)le resources in the
&evelopment of the play: New Discoveries in American Qui/ts,
Ly Robert Bishop; American Qui/ts and Coverlets, l)y Robert
Bishop and Carleton L. Stafford; Marguerite Ickis: Letters
ofa Woman Homesteader, 1)y Elinore Pruitt Steart; Our
Homes and Their Adornments, I)y Almon C. Varney;
American Folk Poetry—An Antlzo/ogy, l)y Duncam Emrich;
Women's Diaries a][ the Westward Journey, l)y Lillian
Schlissel; Aunt Jane o][Kentuc]ey, l)y Eliza Calvert Haﬂ;
Pioneer Women—Voices ][rom the Kansas Frontier, ljy Joanna
L. Stratton; “The Prairie Home Companion," with
Garrison Keilor, Minnesota Public Radio; A Little Better *

* than Plumb, ]Jy Henry and Janice Holt Giles; A Harvest Yet

to Reap—A History of Prairie Women, by Linda Rasmussen,
Lorna Rasmussen, Candace Savage, and Anne Wheeler; and
Wisconsin Death Trip, l)y Michael Lesy.
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