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Philip N. and Eliza])et}l Bateman Marg’etté

Margetts Aiena-Tllv_'eatre N TME

THE BYU DEPARTMENT OF THEATRE & FILM
PRESENTS

Philip Nephi Margetts E]izalnetllBatemmMargetts

Philip Nephi Margetts was bo_rn in Englancl on Fel)ruary ’
10, 1829. At the age of 18 he left England for America,
securing a’job in St. Louis with Thomas Bateman, captain
of a train leaving for Salt Lake City.

On November 5, 1850, shor’cly after his arrival in Salt
Lake City, he married Elizabeth Bateman, claugl'lter of the
train captain. The couple ’had 14 children: Phﬂip Henry;
Elizabeth M. Rudd; Parthenia M. Mulhaﬂ; Viulate, who
died in infancy; George Bateman; Frederick Bateman; Julia
Ann, who also died as an infant; Neﬂie, who died just before
her fourth birthclay; Minnie Isabelle Ross, ’cl’lé only surviving
child, now 91 years bl&; Albert Edward; and Richard
Bishop, who died at the age of 11.

Phﬂip was a member of the cast of the first play
presentecl in the Old Bowery in 1851. He also organized

the first stock company in Utah. His success in organizing

adaptec] ][or the stage Ay

Jim Leonard, Jr.

the Mechanics’ Dramatic¢’ Association so impressed President
][rom a story ]Jy

Young that he made immediate plans for the construction of

B L
the Salt L@lz'e Theatre. Phﬂip became an ou’cstanding figure w ) o
i d S h verforming lead; les i Mus:cby
in dramatics in Utah, performing leading roles in many , Jolln Luther Adams

plays, six nights a week for 50 years. '
Alwa}}s a dedicated Church member, he fulfilled a Based on the book Z7y Bany Lopez with illustrations Z7y Tom Rohit

mission to England from 1857 to 18568, returning when

R ]ohnson's army marched to Utah. His wife took partina DIRECTED BY
march 300 miles south from Salt Lake City with three ‘ D. Terry Petrie
young children. He also was one of 72 missionaries sent l)y ' ) MOVEMENT SPECIALIST
President Brigham Young with handcarts to the East on a | Pat Debenham
special mission. SCENIC DESIGN COSTUME DESIGN
He remained alert in old age and justified his reputation Blake Rothstein " Stephanie Foster Breinholt

for having the keenest memory in the theatrical world. He h
died, revered and respected, on September 1, 1914. 4
The Margetts Arena Theatre, built in 1965, was named

after Philip Nephi Margetts. PRODUCTION STAGE MANAGER
' Emlly Hutchinson

LIGHTING DESIGN SOUND ENGINEER
Cl’ll’iStOP]’lel‘ Harper Kevin An(lerson
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Cast

n order Of UOC(I/ appearance

CI'OW

Aaron SWGI’ISOII

Weasel
Shawn T. Bitters

Mountain Lion/ Grizzly Bear
Travis Hubble

, Mouse i
Melanie Joy Kieffer

Raccoon/Weasel's Horse
Rachel Kimsey

.Mo’cher Weasel
Meli’ssa Parker

Red Fox/Inuit Elder
Ryan B. Peterson

~ Badger
Morgen Pinnock

Narrator/ Porcupine

Jackie Summers

Mother Crow
Heather A. Telfor(l

Marmot/Crow’s Hdrse

Melissa Yacktman

CROW & WEASEL was origiriaﬂy commissioned and
cleveloped Ly The Sundance Children’s Theatre and
premiere(l at Minneapolis Children’s Thea’gre Co.

4 : ) ’
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Director’s Note
by D. Terry Petrie

The writer of the story, Barry Lopez, and the writer
who adapted the story for the stage, Jim Leonarcl, Jr., say it
best. “_T e play Crow & Weasel is not based on a North
American story, but the values celebrated here—the
importance of gi& excl’lange, consiclering the needs of the
community ahead of an incliviclual's desires, cultivating a
spiritual awareness of the world—are emphasized in
indigenbus North American traditions. . . . Crow and
Weasel travel from the plz{ins of North America to the arctic
circle, and home again. For Crow’s and Weasel's journey is
to grace; and grace, for them, is in éommunity." The theatre
is community at its best. I am thankful for the endless
energy of youth, the creative insights of talented university
s’cudents, and the collective experience of the BYU theatre
community. Presenting this pla has not been an easy
journey, but it has been a sa’cisg/ing and fulfiﬂing one. It has
been community at its best.

-american college

l‘.mcrg’cncy Exits

[ate Patrons

Rccm’(ling‘ Prohibited

Electronic Devices

>
Restrooms

The Kennedy Center

American College Theater Festival XXIX
Presented and produced by the John F. Kennedy
Center for the Performing Arts. Supported in
part by The Kennedy Center Corporate Fund,
The U.S. Department of Education, Ryder System

the kennedy center

This production is entered in the Kennedy Center
American College Theater Festival (KC/ACTF). The
aims of this national theater education program are to
identify and promote quality in college-level theater
production. To this end, each production entered is
eligible for a response by a regional KC/ACTF
representative, and certain students are selected to
participate in KC/ACTF programs involving awards,
scholarships, and special grants for actors,
playwrights, designers, and critics at both the regional
and national levels.

Productions entered on the participating level are
eligible for inclusion at the KC/ACTF regional

" festival and can also be considered for invitation to
the KC/ACTF national festival at the John F.
Kennedy Center for the Performing Arts in
Washington, DC, in the spring of 1997.

Last year more than 900 productions and 18,000
students participated in the American College Theater
Festival nationwide. By entering this production,.our
department is sharing in the KC/ACTF goals to help
college theater grow and to focus attention on the
exemplary work produced in college and university
theaters across the nation.

theater festival
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ACT IV
2 S0

' aﬂnw;h:ﬂfk/lmr )

 ENTER a couple+A salesperson approaches.

s (to bis wife, under bis breath) Just let me do the
talking and we 1l be fine. i

: Hi there. Can I help you?

. (tentatively) Actually._we're just here to look
around.

: Sure. Take your time. Ill be over here if y«
have any questions. -

G ranite Furniture offers a complete selection of
quality bhome furnishings - from living rooms,
bedrooms and dining groups, to appliances, home
electronics, draperies and floor coverings.
Everything to add beauty and comjfort to your
home. In fact, more Utabns have furnished their
homes with Granite Furniture-than at any other
Jurniture store. Value, service and selection -
Always in style at Granite Furniture. ‘

OREM ¢ SALT LAKE ¢ WEST JORDAN ¢ LAYTON

- W

ROLEX

Only at your Official
Rolex Jeweler.

&
0% 'In CorToN TREE SQUARE
2230 North University Parkway #3

Provo, Utah « 801-373-1000




in the cast and crew

Shawn T. Bitters Weasei) is a theatre major from Orem. Theatre has
been a reigning factor in his life since*he was eigiit. Favorite piays include
Diary of Anne Frank, Romeo and Juliet, and Where Have All The Lightning
Bugs Gone? - h ‘

Pat Debenham (Movemer{t Specialist) has taugllt modern dance and
music theatre for 19 years. His choreograpliy has been seen at Sundance,

UVSC, the Scera Sl’ieil, and BYU. Chocolate, great bread from big

cities, and CDs are his weaknesses.

Travis Hubble (Mountain Lion/Grizzly Bear), from Temple, TX, is an
English major. His credits include A Midsummer Night's Dream, Inherit
the Wind, The Music Man, and South Paci][ic. However, his true love is
piumi)ing. ~

Emily Hutchinson (Stage Manager) is a theatre major from Fairfax,
VA. Aside from acting in As You Like It, Miracle Worker, and Godspe//,

she was stage manager for Separate Tables and assistant stage manager tor

The Glass Menagerie.

Neal C. ]ollnson (Assistant Director), from Orem, UT, is a BYU

graciuate in music dance theatre. He has been director for Baby with the
Batliwate}; and She Toves Me as well as assistant director for Noises Oﬁ(.
He loves ‘Chaplin, antique canes, and the artwork of ]ames,Ciiristensen.

Melanie Joy Kieffer (Mouse) is a theatre e(iucati(in major from
Bountiful, UT. Her credits include Scout in 7o Kill a Moc/eing[;ird, Renee
in The Odd Couple—Female Version, and Jenny in San Juan Outpost. She

also served a full-time mission in Sao Paolo, Brazil.

Rachel Kimsey (Raccoon/Weasel's Horse), of Caméron Park, CA, is
majoring in theatre arts. She is excited to be part of this ensemble for her

first BYU main stage production. She has appeared in Damn Yankees
and A Midsummer Nigllt's Dream.

Melissa Parker (Motlier Wease]) is a costume ciesign major from

Vancouver, WA. She works in the costume silop and has assisted with
costuming for Macbetlz, Into the Wooa/s, Blind Dates, and Dear Stone.

Ryan B. Peterson (Red Fox/Inuit Elder), from Fort Scott, KS, is a
. theatre arts major. His credits include roles in You Can’t Take It With
You, Comedy of Errors, and She Stoops to Conquer.

-~ D. Terry Petrie (Director), of Orem, UT, has a PhD in theatre and
cinematic arts and recently worked as a visiting assistant proiessor of
theatte at BYU. Currently he works as a production coordinator at
UVSC. He says he directs “to have excitement in my life!”

Morgen Pinnock (Badger) is a theatre arts major from Vass, NC. She
has appearet‘i in Peter Pan, West Side Story, Annie Get Your Gun, and
Frosted Glass Coffin.

Marianne Shindurling (Assistant Stage Manager), from Idaho Falls,
ID, is majoring in theatre. She cies'igne(i the ligllting for The Foreigner
and curreutly is the assistant master electrician of the Pardoe Theatre.

Jackie Summers (Narrator/ Porcupine) is a construction management
major from Troutdale, OR. She has appeared in Rosencrantz and

Guildenstern Are Dcad, Lost in Yon]eers, and Hello Do”y./

Aaron Swenson (Crow), of Anciiorage, AK, is majoring in music dance
theatre. Some of his fayorite periormances include rolés in The Lion in

Winter, Arsenicj and Old Lace, Goa/spe”, and Guys and Dolls.

Heather A. Telford (Moti’ier Crow) is a theatre major from Auburn,
~ WA. Her credits include appearances in Separate Tables, Qui/ters, A
Midsummer Nig}zt’s Dream, Sound ofMusic, and Crimes 0][ the Heart.

Melissa Yacktman (Marmot/Crow’s Horse), from Ari'ingtpn Heights,
IL, is a theatre major. She has been featured in South Pacific, My Fair
Lady, and West Side Story. This is her first main stage play at BYU.
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A Not-So-Tall Tale

by Nola Smith

A iegemi is a story of an entilraiiing person whose deecis,
real or just imagineci, are a little larger than humdrum life.
Usualiy the hero iights through (iaunting challenges, but with
admirable cunning, ]Jrawn, 6r sheer obstinate human grit
triumpils. We recount such tales to amuse ourselves, to create a
cultural bond—even to secretly strut in the reflected gldry of our
rapport with such potent i)eings.

Is the story of Crow & Weasel a iegenci? On one level it is
just such an entertaining tale. Two youngsters i)ravely set out on a
quest, overcome the periis of the harsh wilderness and their own
iears, and bear home the prizie. Aiong the way tiiey learn to use
their wits and discover unsuspecte(i strengtils. The pair beiiaye just
as heroes should; yet so.meiiow’tiiey are anytiiing but iegenciary.

" Friends Crow and Weasel are i—iartiiy irrepressii)ie Robin Hoods or ]

light—sai)er-ﬂourisiiing Slzywaiieers. Ti’ley are just [Joys. Even in

their triumphant return, tl'xey are mereiy wiser than when tiley set

“out. They remain quite life sized. So Wl’l}; teli this tale?

This story shows the importance of the journey the two
i)oys accomplisil. After setting out to make t}ieir mark on the
world, the world (as the playwright remarks in his notes) makes its
mark on them. In trying to face their fears of iiving and (iying, the
two learn they must find new strength—not just from within, but
from their relationship to the larger worici. For exampie, tlrey
must attend to the spirituai dimensions of the iandscape as well as

the pi’iysicai. In cioing so ’ci’iey discover that there is as much to

“emulate in a mouse as in a migh’cy grizziy; that hard knocks can

strike fire from quite or(iinary souls; that i)eing strippeci of one’s
protective skin migilt not mean destruction so much as i)'ecoming
receptive to a iarger existence. The maturing young men learn to
see past the obstacles of appearance and smell and different
cuétoms, to see others for the brothers and sisters that they are.
The prize that Crow and Weasel bear home is not a useless golcien
fleece but the far more valuable knowiecige and wisdom.

Crow & Weasel then is a quest rny’ci‘i Itisa simple story
that illuminates einci reenacts proiounci truth. The tale’s,]:)lencl of
Native American trappings embodies a theme common to all
cultures: becoming an adult means i)eing a person who goes out to
i)ring new vitality to the group, and, just as important, it also
means coming home reaciy to bear the responsii)ili’cies of
community and famiiy. ‘Those who manage that journey may not

become 1egenclary, i)ut, in trutii, tiiey are hgroes indeed. -

“Sometimes,” says Beaver, “a person needs a story more
than food to stay alive.” We hope that this tale nourishes you.




ARTISTIC DIRECTOR....ccitiiiiiieeiee e Eric Fiel(ling

DIVISION OF ARTS DIRECTOR.. Kenneth V. Crossley
BDIRECTOR v mmrmrrsmsamssssressssmssssasinsseas D. Terry Petrie
ASSISTANT DIRECTOR:::cumssssaisssrssmssssosssossressavsseesssanses Neal C. Johnson
MOVEMENT SPECIALIST e TR Pat DC]JCXI]]QHI
PRODUCTION MANAGER .covmssmmmmmmsasmsmsmssmsass I"iicl’mcl G. I{an(lley
RESIDENT STAGE MANAGER::.ssassssmsmssessasmsswsnensens Loraine Edwards

PRODUCTION STAGE MANAGER..
ASSISTANT STAGE MANAGER ......

....... Emily Hutchinson
.Marianne Sl)in(lurling'

FACILITY STAGE MANAGER srammmmsnnawnsmssns s Eric Orton
COSTUME DESIGNER .........ccsmssesmmmsssmmms Step}lanie Foster Breinholt
ASSISTANT COSTUME DESIGNER......ccccocviiiiniisnsninnns Karie Keebler
COSTUMER..........ooreensenneesssssessessessassisiasisesismsmsmesmmss Cathie McClellan
ASSISTANT COSTUMER... ! Carolyn Smith
CUTTER.....cooieonsumnssnsnsmmsnsnnnsssssssssmmennonsssssissoiibishiseasonmsatant Lara Beene
FIRST HAND...... AL U TG . B Carey Hanson
STITCHERS ..o Priscilla Allen', Amy Carr

Rachel Davenport, ]ennifer Graff
April Lewis, Shannon Olsen, Melissa Parker

MAKEUP AND HAIR DESIGNER ..o, Richard J. Clifford
MAKEUP EXECUTION AND RUNNING CREWS.............. Karie Keebler

Jennine Holling’slmus

Theatre and Film 327 Stuclents

WARDROBE SUPERVISOR.....c.ocuiiiiriiiiciereiecieeieaan Candi Nichols
DRESSE]Q ........................................................ SITTIEIT) Sllﬂ“’l‘li‘l Lee EITICI‘SOIl
TECHNICAL DIRECTOR ::oerissemmssmsssssvsrvvarmmsssmsrsssssessassd O. Lee Walker

ASSOCIATE TECHNICAL DIRECTOR......
PRODUCTION TECHNICAL DIRECTOR .

...Frank G. Wcig’llt
. Troy Ca(lw,;x“a(lcr

TECENICAL ASSISTANT :omsmmrmssmmssssmsmsasassssss Matthew Smith
EXPEDITOR s s s s s i1 isomsasssismuseessassss Nathan Munson
TECHNICALCREW e sasmsamssams e ....Danny Stiles
TECHNICAL, SECRETARY o Felina K}long
SCENIC DESICGNER =orrremmmsiismmses ~.....Blake Rothstein
MASTER CARPENTER :semsissssssemmissonasoss ..Frank G. Weight
ASSISTANTS TO MASTER CARPENTER ......ccccecevenennes Daniel Erikson
- Glenn Ku]nriclzy
STAGE CARPENTER.........omunmarmemmmmmmrneramms Eric Orton
SCENIC-STUDIO CREW .......ccovvinnen Troy Cadwallader, Burton Holmes
Nate Moses, Russell Mumford

g . Adam Smith, Heather Tclfor;l
SCENIC ARTIST .......ccoeessensosssssssssssnssnnessusssacassssasiness Richard J: Clifford
ASSISTANT TO SCENIC ARTIST ..o Benjamin Hoppe
PROPERTIES ADVISOR........cooovovveeommmmmmenmmmsmsmmmmmmennannnnns Loraine Edwards
PROP MASTER ...t Danny Stiles
PROP ASSISTANTS............. Jeremy Hoop, Katie Foster, Alison Thomas
LIGHTING DESIGNER ... Christopher Harper
MASTER ELECTRICIAN .... Roger Larsen
ELECTRICTANS ...oeiiiiieee e Task Force
LIGHT BOARD OPERATOR ...ccoiiiiiiiiieeeeeeeeeee Merilee Pettersen
SOUND ENGINEER .....ccooiiiiiiiiiiiiieccecee Kevin Anderson
SCHEDULING MANAGER.... SRR T . ST Britt Pearson
EVENT SECRETARY ...covviiiiiiiiiiice ...Beth Birchfield
PRODUCTION OFFICE ASSISTANTS ..o, Jon Wangsgard
: . Rachel Emmers

BOX OFFICEMANAGER: - mrerssmvegssvsessmsmnibosammessassssss Paul Duerden

BOX OFFICE ACCOUNTANT..
HOUSE MANAGER . comcssesesvmsrovonnes
MARKETING MANAGER....................

....Jason Esp]in
.Melissa Myatt
.......................... Paul Duerden

PUBLICITY wirammrmnenssssmmnmsmmmmmyssssas Megan Henrie, Lane Hunter
' ' Dawn Weidauer, Charlene Winters
PUBLICITY PHOTOGRAPEER. oo smensmmserssen Mark Philbrick

PROGRAM ..vovmeremmsumdimmss o iaa i o5 S5 sas s s ey eees e wegasas Melanie Wood
PROGRAM EDITORS ..... .]ucly Garvin, Bob Nelson
BUSINESS MANAGER:«smsmssmmimmsansmmmrimssiassvmmmsass Russell Nielson

ACCOUNTANTS cssvesssramesa Pamela Glenn, Brad Holman, Reed Matthews
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BYU Department of

Theatre & Film

Full-Time Faculty

Marion ] Ben’tleyf ]olln Lee 8 : Rory Scanlon'f‘
Associate Chair
i Tim Sl
Ivan Crosland David Morgan im Dlover
Dean Duncan BOlJ Nelson Rodger Sorensen
t SwensonT
Stan Ferguson George Nelson Janet Swenson
Sharon Swenson
e Fielding Harolcl Oal:zs‘l‘ Associate Clmir
Department Chair
Karl Pope A
Larrie Gale Tim Thre{aﬂ
Eric Samuelsen Lee Walker*

Barta Heinert

i

Administrative Staff

Danae Friel Tom Lefler
Administrative Assistant Film
Carolyn Hanson Cornelia Wilson
Film Pragram Assistant Oﬂ}ce Administrator

Adjunct Faculty/Staff

Dave Neyman
Film Production
Management

Lisa Bean Laurie Harrop—Purser
Creative Dramatics Acfing

Michael Chadbourne Sliels Haimddl
Filbn T;leatrej[or Young Kelly Peterson

Audiences Film

Peter Czerny
Film Production

Ted Sl‘laron
Stage Combat

Rosemarie Howard

James V. D’Arc Puppetry

Film Critical Studies

Jean Jenkins“l‘ Catolyn Smith*
Acting and ora Assistant Costume S}zop
Interpretation Manager

- Loraine Edwards*
Resident Stage Manager
& Properties Supervisor

: Paul Larsen Frank Weight*
thagfq Igz:?}:g;r Screenwriting Scene Shop Manager
Michael Handley* Cathie McClellan*t Brian Wilcox

Lighting Design Costume Shop Manager Cinematography
ElliDZ/Zi?:bt;I; Igjen Carrie Morgan Scott Wilkinson
Screenwriting Acting Actmg
* Mombers of the College -+ Members of
Division of Theta Alpha Phi

Arts Production




