Find
quality

art
supplies

at excellent
prices

in the art
department
at the

BYU

Bool:store.,

enjoy the

shouw!

TR -

28 May-14 June 1997
Par(loe Tlleatre




Don’t miss this exciting

musical event!

THE BYU DEPARTMENT OF THEATRE AND FILM
PRESENTS o

School of Music

Spring Dinner Opera

The Old Maid and the Thief
6-14 June, 6:30 p.m.

TICKETS ON SALE
NOW -

The Kennedy Center
American College Theater Festival XXIX f

Presented and produced by the John F. Kennedy 1

Center for the Performing Arts. Supported in |
the kennedy center part by The Kennedy Center Corporate Fund, |

The U.S. Department of Education, Ryder System

DIRECTOR
Tim Threlfall

This production is entered in the Kennedy Center
American College Theater Festival (KC/ACTF). The
aims of this national theater education program are to
identify and promote quality in college-level theater
production. To this end, each production entered is
eligible for a response by a regional KC/ACTF repre- i \
. sentative, and certain students are selected to partici- AS SISTANT DIRECTOR SCENIC DE S IGNER
pate in KC/ACTF programs involving awards, schol-
arships, and special grants for actors, playwrights, . Hiro]go Hatch ' Karl T Pope
designers, and critics at both the regional and national ‘ .
levels. {

Productions entered on the participating level are eli- [ COSTUME DE S IGNERS

gible for inclusion at the KC/ACTF regional festival
and can also be considered for invitation to the Lara A. Beene
KC/ACTF national festival at the John F. Kennedy
Center for the Performing Arts in- Washington, DC, in Janet L Swenson
the spring of 1997.

Last year more than 900 productions and 18,000 stu- \\ .

dents participated in the American College Theater -

american college Festival nationwide. By entering this production, our LIGHTING DESIGNER SOUND DESIGNER
. g department is sharing in the KC/ACTF goals to help Loraine E dwa 1‘ d s Trevor Hardy
theater festival colleg theater grow and to focus attention on the )

exemplary work produced in college and university '
theaters across the nation.

. - PRODUCTION STAGE MANAGER
. : Felina Kl'long'




Cast

in order of appearance

Horace Vandergelcler
Chris H. Brower

Axnhrose Kemper g
Ch'ristopher David Fenn-Anstruther

= ' Joel Scanlon
Yeshwant Chitalkar

Gertrude
Hiroko Hatch

Comelius Hackl
Joshua _Bratly

Ermengarcle ‘

Allison Michelle Thomas

Malachi Staclz/CaHiope Player
Erik Orton
DoHy Gaﬂagher Levi

- Barta Heiner*

Barna})y Tncleer
Chris Bentley

Irene Molloy
Stephanie Foster Breinholt

Minnie Fay
Katie Redford

Cabman
Bruce Kelly

Rudolf
Jason Merrell

Miss Flora Van Huysen
Michelle Bracly Stone

Cook
Christy Allen

* Member of Actors’ Equity Assocation, the Union of Professional
~ Actors and Stage Managers in the United States \

ClVlllle’l Wll(ler-ne SS

lvy Nola Smith
In 1938 Thornton Wilder captured the American imagi-

» nation and a Pulitzer Prize with his phﬂosophlcal Our Town, a

play that quletly urge(l its audience to notice and wonder at the
splendor of ordinary details of everyday, ephemeral life. In 1942
Wilder again won the Pulitzer, this time Jt‘/or The Skin of Our
Teetlz, an outrageous, \mlcﬂy theatrical picture of mankind’s life on
the brink of disaster. Between these two grancl successes, however,
Wilder had one considerable ﬂop—a lightheartecl but unappreciat-
ecl little play named The Merchant of Yonkers.

The reason for the work’s failure rmght have been that
Americans of 1938 were too economlcaﬂy depressecl to appreciate

a pla‘y about the virtues of squandering money, or that the direc-

tor, ﬂarnhoyant Austrian Max Reinhart, was too foreign in his
artistic style for American tastes. For whafever-reason, less than
one year after the premier of Our Town, Merchant opene(l in New
York and slumpecl to a close after a mere 28 performances.

Nevertheless, Wilder did not lose faith in his creation.

He sumply put it away for a sunnier c]ay and, in the mid 1950s,
took the play out, dusted it off and gave it a modl{'ylng tweak or
two, mcluchng a new title for good measure. American director
Tyrone Guthrie revved the play s action up to a comedic pltch
that had been missing in the first production. Audiences in
Philadelphia and New York City were deligh’ced with the results—
and The Matchmaker has been a hit ever since.

The Matchmaker may seem less impressive than the “mes-
sage plays" that won Wilder his Pulitzer reputation. The Comedy
is an airy eoncoction, a sweet mixing of farcical absurdities and
ﬁpsicle-clown behavior. The comic stage devices of mistaken identi-
ties, cross-clressing, and cowering in hiding have been beloved

' tricks since ancient Greece, and The Matchmaker's overturning of

social convention owes much to Oscar Wilde and The Importance
o][ Being Earnest. If the play has any overt moral, it is just “Enjoy
yourself!"

Examined on a deeper level, though, this straight£orward
little suggestion becomes subversive. The values that the play over-
turns are exactly those virtues of the Protestant ethic—sincerity,
hard work, thriftiness—that supposecﬂy lead to success in the
American business world. But these quahtles, if unchecked hy a
tempering humor or generosity, may, as in Vandergelder s case,
lead to selfishness and avaricious materialism.

Wilder protests that too much emphasis on virtue of any
sort leads to extremism, to bad temper, and to deadening dreari-
ness. To him, the longing for adventure and excitement is not
foolishness-but a sign of vitality In the spirit of Moliere, Wilder

seeks to restore our balance hy malzmg us laugh at our own

solemn-faced antisocial tendencies.

Though the concept sometimes frustrates their teachers,
spring term coﬂege students instinctively know that all work and
no play makes ]acle or J].H rather hard to put up with. And no
matter what our age, the pressures of the school of life tend to
squeeze the merriness out of our souls. May a cheerful interlude
with The Matchmaker restore you to a more civilized state!




ENTER a couple. A salesperson approaches.

(to bis wife, under bis breath) Just let me do the }
~ ralking and well be fine. L

Hi there. Can I help you?

:  (tentatively) Actually.. we're just here to look -
around.

: Sure. Take your time. Il be over here if

Gmnite Furniture offers a complete selection of
quality bome furnishings - from living rooms,.
bedrooms and dining groups, to appliances, home
electronics, draperies and floor coverings.
Everything to add beauty and comfort to your
home. In fact, more Utabns bave furnished their
bhomes with Granite Furniture than at any other
Surniture store. Value, service and selection -
Always in style at Granite Furniture.

OREM ¢ SALT LAKE ¢« WEST JORDAN ¢ LAYTON

Only at your Official
Rolex Jeweler.

- Jewelers
O™ In CorTon TREE SQUARE
2230 North University Parkway #3

Provo, Utah « 801-373-1000




Who's Who -

in the cast and crew

Cl’u’isty Allen (]Coolz) is a theatreAmajor from Provo. SLe has appeared
in Guys and Do /s, Macl)etk, and Separate Tables. She would like to thank
her Wonderﬁl husband and five children for their support.

Lara A. Beene (Costume Codesigner), from St. Georie,.UT, is a senior

in theatre costume esign. She has esignecl costumes tor Gadianton an

Lost in Yonkers. She also desjgned malzeup for Hay Fever and Dear Stone.

Chris Bentley (Barna]ay Tuc}zer) is a theatre major from Provo. His
credits include Henry V, Lost in Yonkers, Othello, and Plzi/adelp}u'a, Here I

Come.

Josl’xua Bra(ly (Cornelius Haclel), from Martinez, CA, is stud ing theatre
arts. His favorite roles include Sam Sumpter in Gadianton an Verge in

Much Ado About Nothing. ]oshua also wrote Just One of the Bunch.

Stephanie Foster Breinholt (Ilrene Molloy) is an army brat who calls
Virginia home. Winner of the Region VIII Irene Ryan Acting
Competition this year, she has appeat‘ed in Hay Fever and Steel Magno/ias.

Chris H. Brower (Horace Vanderielclerz, from Springviﬂe, UT, has
taught drama at Timpview High School for 21 years. Chris has appeared
is She Stoaps to Conquer, Woman in Mind, Peter Pan, and Slzenam);ah.

Yeshwant Chitalkar (Joe Scanlorg is a doctoral student in clinical psy-
chology from Pune, India. His credits include Mr. Fowler in Separate

Tables and C. S. Lewis in Shadowlands. He would like to thanlz Vivek

Bele for Leing a major influence in his clevelopment as an actor.

Christopher David Fenn-Anstruther (Ambrose Kemper), of Laguna

Niguel, CA, is studying broadcast communications and business. He has
appeared in films such as Mountain o][ the Lord and Invasion of Privacy.

Hiroko Hatch (A”ssistant Director/Gertrude) is a theatre arts major from
Kochi, Japan. Her credits include Ordinary Peop/e, The Little Sllop o)
Horrors, and My Mom'’s Dad. She has also directed Rashomon ar_ul

Bamboo Queen. .

Barta Heiner (Dolly Gallagher Levi), from Ogden, UT, is an associate
protessor in charge o the acting program at BYU. Some of her many
credits include Amanda in The Glass Menagerie, Mary Whitmer in Fourth
Witness, and director of Separate Tables. Ms. Heiner appears in this pro-
duction })y special arrangement with the Actors’ Equity Xssociation.

Karie J. Keebler (Malzeup and Hair Designer) is a theatre arts student
om Let ri(lge, erta, Canada. She also codesigned the malzeup for
Separate Tables.

Bruce Kelly (Cabman), from Provo, is studying theatre education. His
most recent appearances were as Gower and the Arc ishop of
Canterbury in Henry V.

Felina Khong (Production Stage Manager) is a theatre management

student from’ Singapore. She has been production stage manager tor

Gadianton, assistant stage manager for Jane Eyre, and both assistant
irector and stage manager for The Sound of Music.

Jason Merrell (Rudolf), from Cottonwood Heights UT, is majoring in
German. His credits include Doktor in Woyzeck, Thomas in Jane Eyre,
and Zweiter Gott in Der Gute Mensch von Sezuan.

Erik Orton (Malachi Stack/Calliope Player) is a media music major
from Springfield, VA. He has appeared as Sandy Tyrell in Hay Fever and
Paul Bratter in Bare]/oat in the Park. He also wrote the music and lyrics
for Bsther, a musica adaptation procluced recently at BYU.

Karl T. Pope (Scenic Designer), from Vernal, UT, is a professor of the-
atre at BYU. He has designed lighting-and sets for over 100 stage, televi-
sion, and motion picture productions. He has also served as technica
director for the Hﬁl Cumorah Pageant for 12 years.:

Katie Redford (Minnie Fay) is a freshman from Irvine, CA. Her credits
include Into the Woods, R}zymers o][ E/alridge, Portrait of Dorian Grey, and
One of the Bunch. )

Kirsti Lee Rowley (Assistant Stage Manager), from Orem, is studyinf
theatre arts education. Presentlfr Kirsti is the resident staige manager O

the Nelke Theatre. She would ike to thank her parents tor Lringi:ng her
into the world and supporting her in all she does.
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Who's Who
continued...

Andrea Lynette Smith (Assistant Stage Manager) is a theatre arts edu-
cation major from Chelmsford, e has appeared in Singin’ in the

Rain, 42nd Street, and To Kill a Maé/eingbirc]. Andrea recently returned

om serving in the Arizona Tucson Mission.
-~

Michelle Brady Stone (Miss Flora Van Huysen), from Salt Lake City,
is studying music dance theatre. Her credits inclis e Jane Eyre, Fool for
Love, Nunsense, and Brigadoon. Michelle has also recently married!

Janet L. Swenson (Costume Codesigner), from Seattle, WA, earned her
MFA in costume design from the U of U. Qver the past 25 years, she
has designed costumes for over 200 productions. In fgct, in 1996 Janet
won the Maeser Awar for Creativity for her outstan ing work.

Allison Michelle Thomas (Ermengarde) is a theatre major with a minor
in English from Springfielcl ‘OR. She has a peared in Guys and Dolls,
Cyrario de Bergerac, Tovched by an Angel, ang A High and Glorious Place.

Tim Threfall (Director), from Seattle, WA, earned his MFA in acting

from the University of Washington. Before joining the BYU theatre fac-
ulty, Tim was the artistic director for the Seattle Civic Light Opera and
on the staff of the Seattle Children’s Theatre. :

L] ’
Director’s Note
by Tim Tllre/fa”

I remember in the third or fourth grade l)eing given a work
sheet on similes and metaphors and thinlzing they were really (juite some-
tlling. If memory serves me correctly, I was pretty good at coming up with
them, too, but I always had a hard time rememl)ering which one used the
word fike and which one didn’t. To this tlay, when 1 read a play, my mind
naturally turns to metaphors—or is it similes? Anyway, I look for a sym-
bol that captures the essence of what I think the play is about.

When I first read Thornton Wilder's classic The Matchmaker, 1
kept seeing the image of an 1890s carousel, its ornately carved horses
moving up and down to the accompaniment of a cauiope. The carousel
reaﬂy didn’t go anywhere, but it was great fun to ride. Slightly clizzy .
young folks would reluctan‘cly dismount when their turn was over while a
new group of adventurers climbed aboard for their fast-paced ride. At the
controls of the carousel (and the play) was none other tian the match-
maker herself, Mrs. Dolly Levi. .

With these images in mind, the artistic team for our production
of _ﬂze Matchmaker went to work on designs that would allow us to cele-
brate the frank theatricality of Wilder’s script and higlﬂight its use of
nearly every old comedic trick in the book. And, just like a ride on the
carousel, in The Matchmaker you know w}lat"s coming around the next
Lﬁnd——})ut that doesn’t spoil in the least bit the fun you have getting
therel .

Emergency Exits

Late Patrons

Rccur(ling' Prohibited

Electronic Devices

Restrooms
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ARTISTIC DIRECTOR...c.ootiiiiieiiieeeieieeeeee e Eric Fielding®
DIVISION OF ARTS PRODUCTION DIRECTOR........... Kenneth V. Crossley
DIRECTOR ....cvitieieeeeeeceee e R Tim Threfall
ASSISTANT DIRECTOR.....cooiiiicteeeceeceeeeeeeeeeeeeee e Hiroko Hatch
PRODUCTION MANAGER......ovvooooereeeeeseeeeereeeeeenn Michuel G; Handley
RESIDENT STAGE MANAGER.......ccccooveieieieiieeeen Loraine Edwards
FACILITY STAGE MANAGER......ccoooiieeeeceeceeeeeee Daniel Weight
PRODUCTION STAGE MANAGER' .- swesmamassmsssssssssss Felina Khong
ASSISTANT STAGE MANAGERS ... Kirsti Lee Rowley
Andrea Lynette Smith
COSTUME DESIGNERS.....ccoiiiiiiiiieiecieciecieceeeeie e Lara A. Beene
Janet L. Swenson
COSTUMER::us55:55mv s ssamnisssismsiavmms s aiagmss Cathie McClellan
ASSISTANT COSTUMER ..o Carolyn Smith
CUTTERS . iv.ociinisinesicssmiiosinmmbssmnnimmmnnin Lara A. Beene, Cathie McClellan

Louella Powell, Carolyn Smith -

STITCHERS ..o Priscilla Allen, Lara A. Beene
Amy Glaser, Carey Hanson

Candi Nic]'lo]s, Gloria Pendle]:)ury

MAKEUP AND HAIR DESIGNER ......cccooveviiiieeieieeee Karie J. Keebler
MAKEUP EXECUTION AND RUNNING CREW.................. Amy Cragun
WARDROBE SUPERVISOR .....ooovviiiiiiciecieee ....Melissa Parker

DRESSER: cuammnssmnsnv Tamitha McGill
TECHNICAL DIRECTOR ....cviiiiieeeeeeeeeeeeeeeeeeee O. Lee Walker
ASSOCIATE TECHNICAL DIRECTOR......ccoovevevevnene. Frank G. Weight
TECHNICAT, ABSISTANT wemmsmmsmsmmmssmmssmsanss Matthew Smith
EXPEDITOR......cooeevevirene. R ST SRINES R RAP. Nathan Munson
TECHNICAL CREW.:ssxsssuesisss Joyanne Goodfellow
TECHNICAL SECRETARY ...oooviiiiieieeeeeeeeeee e Felina Khong
SCENIC DESIGNER........coiiiiiiccceee Karl T. Pope
MASTER CARPENTER . ssssizsmssvsnsavsssns Frank G. Weight
ASSISTANTS TO MASTER CARPENTER....... ....Daniel Erikson
Glenn' Ku]::riclzy
SCENIC STUDIO CREW ....coooeiiierene, Joielle Adams, Troy Cadwallader
‘Burton Holmes, Nate Moses
Russell Mumforcl, Nathan Munson
Adam Snlitl'l, Heather Telford
SCENIC ARTIST ::: cissescsssmmssssmsmsmsassisvassssssnsssssnssossusasss Richard J. Clifford
. ASSISTANT TO SCENIC ARTIST ..o Benjamin Hoppe
PROPERTIES ADVISOR.....ccoiiiiiieiieieeieeee e Loraine Edwards
PROP'MASTER....ci.cussssumsssvsssussissssssmsssssmsssssesssssnsssisans Loraine Edwards
PROP ASSISTANTS... ...Jeremy Hoop, Allison Michelle Thomas
HEHTING-BDESIGNER mrmm s s Loraine Edwards
MASTER ELECTRICIAN .....cooviiiiicen Marianne Slﬁnclurling Ohran
ELECTRICTANS ....ooiiiiiiiie et Task Force
LIGHT BOARD OPERATOR....... ....Shawna Lee Emerson
FOLLOW SPOT OPERATOR .....covvieiieiiiiiecieeieeveeie e Tabatha Odom
SOUND DESIGNER isuessmisssasrnissssmessn Srssammmssaines Trevor Hardy
SCHEDULING MANAGER......cccooiiiiiiiierieeeceeieee e Britt Pearson
EVENT SECRETARY ...covoiiiiiiiiiceieeceeeeee e Beth Birchfield
PRODUCTION OFFICE ASSISTANTS vx.svusssssssnesssissssuenss Chris Bentley
Felina K]10ng
BOX OFFICE MANAGER .::susissmsimmmmmmsimsvsssm Paul Duerden
BOX OFFICE ACCOUNTANT ...coveeiiieeeeeeeee Rhett Zimmerman
HOUSE MANAGER......cooiiiiiieeeeeeeeeeeee e Adam Winters"
MARKETING MANAGER.. Paul Duerden
PUBLICITY e Megan Henrie, Lane Hunter
. Dawn Wei(lauer, Charlene Winters
PUBLICITY PHOTOGRAPHER.......cocoiiiieeeeieieieeeiene Mark Philbrick
PROGRAM .....5500 000000 snne sssisssnnnins nsnsnsisannsssiaissssnssmssssansasaon, Melanie Wood
PROGRAM EDITOR v.cvsiisnsmmsimmsmssssisisssmbobissci Sl Bob Nelson
BUSINESS MANAGER.......cooiiiiiiiicieeeeeeee e Russell Nielson
ACCOUNTANTS covnssnmaammassssmsaso Brad Ho]man, Mark Matthews

Marko Zatylny

BYU Department of

Tlleatre & Fllm

Full -Time Faculty

Marion J. Bentleyf‘ ]ol'm Lee Rory Scanlont
Associate Chair

I Crosland David Morgan Tim Slover_

van Croslan

Dean Duncan Bob Nelson  Rodger Sorensen
t S +

Stan Ferguson George Nelson Jane Wenpon,

Sl‘taron Swenson
Eric Fielding Harold Qakst Associate Chair
Department Chair

Karl Pope 1
Larrie Gale Tim Tlu'efall

Eric Samuelsen i
Barta Heinert Lee Walker

Administrative Staff

Danae Friel = #Tom Lefler
Administrative Assistant Film
Carolyn Hanson Cornelia Wilson
Film Program Assistant Ofﬁce Administrator

Ac].] unct Faculfy/ Staff

Lisa Bean Laurie Han'op-Purser Dave Ne man

Creative Dramatics Acting Film Production
Management
MicllaelFCi};l:leourne Shiela Heindel
Theatre for Young Kelly Peterson
- Audiences Film

Peter Czerny

Film Production %
Rosemarie Howard Ted Sharon
Tesa VE D Puppetry Stage Combat
Film Critical Studies
. Jean Jenkins'l‘ Carolyn Smith*
Loraine Edwards™ Acting and oral Assistant Costume Slrop
Resident Stage Manager Interpretation Manager
& Praperties Supervisor
Matt I:Iamilton Lg’aul Lal:sgn Frank Weight*
FSSS Supetvlaor creenwriting Scene Shop Manager
Mi_Cl'la‘.Bl Han(ﬂey‘ Cathie McClellan*t Brian W.ilcox
Lighting Design Costume Shop Manager Cinematography
Elizabeth H
;/:yinitin; rg;en Carrie Morgan Scott Wilkinson
Screenwriting Acting Acting
* Members of the C'o//eée + Members of
Division of Theta A]plta Phi
Arts Production
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