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Othello, the Moor of Venice
by Kim Yun-Cheol

Othello, first performed at court on November 1, 1604, was written
er Hamlet and before King Lear and Macbeth, and it is usually con-
lered to be the most compact and masterly in construction of all
\akespeare’s tragedies.

Othello exploits the themes of love, jealousy, hatred, and revenge. As
other tragedies the action is initiated by deceitful appearance. Unlike
imlet, however, who is driven to disillusionment by his recognition of the
ference between reality and appearance, Othello is victimized by his
ability to distinguish between the two. Shakespeare must have felt
hello's pattern to be more dramatic than Hamlet's since it is seen
beated in his following two great tragedies, King Lear and Macbeth.

Near the beginning of the play, we hear lago say, “l am not what | am,”
. 66) which foretells the cause of Othello’s ruin. Othello, fooled by lago’s
pearance of virtue and honesty, is blind to his vice and falsity. He
nishes Desdemona for her apparent falsity without seeing her inno-
nce. Ironically, the christianized Othello tries to save Desdemona’s soul
fore murdering her and murders her in order to effect justice. Self-
owledge, which is one of the essential elements of a tragic hero since
eek times, comes when he is exposed to the truth by Emilia; as he
mes to a terrifying recognition of the difference between appearance
d the truth, he cries, “O fool, fool, fool!” (V.ii.323). His awareness of the
ormity of what he has done drives him to take full responsibility for his
eds, and he commits suicide. With this self-sacrifice he reconciles
nself to his fate and to the soul of innocent Desdemona. Thus the
gedy is complete, and justice and order restored.

As A.C. Bradley declared, Othello is “the most painfully exciting and
the most terrible” of all Shakespeare's tragedies. It shows a converted
heathen debased into bestiality by his inability to recognize the difference
between reality and appearance and reconciled at last to his fate by
self-punishment after reaching his self-knowledge through exposure to
the truth. At the end of the play, Shakespeare's deep insight into the
human condition is once again revealed through the survival of lago: evil
has existed, has been one of the major forces in human nature, and will
continue to be an important fact of life in this troubled world.

SCENE: Venice and Cyprus

There will be a five-minute intermission between acts
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ON STAGE NEXT!!!

| ANTIGONE]

BY JEAN ANOUILH

DIRECTED BY LAEL J. WOODBURY

This modern re-creation of
Sophocles’ magnificent drama
features a young princess
compelled to chouse between
individual and collective demands.
Her answer, a defiant and ringing
“yes” to life, is a resounding
affirmation to the sanctity of the
human personality.

Tickets go on sale Jan 21, 1985

BY RICHARD RODGERS AND
OSCAR HAMMERSTEIN II
DIRECTED BY CHARLES METTEN

Here is the exotic orient, with some
of the best-loved melodies ever to
come from Broadway. Hear
“Getting to Know You,” “Whistle a
Happy Tune,” “Hello, Young
Lovers,” and many more of

America’s favorites.

L'ickets go on sale Feb 4, 1985

110

THE ONES FOR YOU.




