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Synopsis of Scenes
G
Scene 1

Miller home in a
Early morning,

= Sitting-room of the
large town in Connecticut.
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Scene II - The same. Evening of the same day.

Intermission
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10 0'clock the same night.
Scene II - The Miller sitting-room.
10 0'clock the same night.
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Intermission 5 minutes
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the following afternoon.

Scene TT — A" strip’ of beach on the harbor. About
9 0'clock that night.
Scene III- The Miller sitting-room. About 1 0'clock
the same night.
Performance playing time of Ah, Wilderness! is approxi-

mately 2 hours 15 minutes.

LONG DAY'S JOURNEY INTO NIGHT

CAST

JEWERE IPIOE 6 6 6 6 00 6 G0 600 0.
MarySCavanSlivronenshiis Bwilfie e eies E Bies,
Jamestliyroneiilre  theirelder son . . .
Edmund Tyrone, their younger son 6O O
Gathlfeenifisecond ol rEi e (s S its e

Scenes

Scene I - Living

. .Bruce Newbold

. Nita L. McKenzie
.Matthew Nickerson

room of the Tryone's summer

« « Scott Eckern
. « Luann Martin

home

New London, Connecticut 8:30 am of a day in

in August, 1912.
Scene 2 - The same, around 12:45

Scene 3 - The same, about a half hour later

Intermission

Scene 4 - The same, around 6:30 that evening

Scene 5 - The same, around midnight

Performance playing time

of Long Day's Journey Into

Night is approximately 2 hours 50 minutes
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PROGRAM NOTE

The most unfulfilled search in contemporary society is
man's need to belong. We seek more than any other
condition that state of rest where pretension can be
dropped and we can, together with others, be ourselves.
Regardless of it's manifestations--money, fame, posi-
tion, power, activity, "love"-—-the real desire is always
the same: a home. Sadly the writer is the loneliest
of all heaven's creations., His art demands that he be
apart from other men. It bids him to loneliness. Only
there can his art exist. Like Mormon he stands "as an
idle witness to manifest the things which"” he sees and
hears. Acceptance of those manifestations as the real
thing would cloud his vision and deaden his artistic
sense. He must remain alone. Ironically, he strives in
the face of all adversity for that home. He 1is the
vanguard of our search. Though few follow, the flame of
his desire lights our way.

More than any other writer Eugene O'Neill longed for
home. From The Hairy Ape to A Moon for the Misbegotten
he sought that sense of belonging. Regrettably the only
place he ever found it was in his imagination, which we
see in Ah, Wilderness! Among those who have that sense
he should be welcome.

The place to which fate assigned him turned out to be
a domestic blackhole. His family descended and all that
remains is a record of one human soul crying wupward.
The tragedy is that it had to be that way. Your
faith and our hope is that it doesn't have to be
that way. 1In that spirit we present these two plays
by America's premier playwright.

Roger Ollerton




DIRECTOR'S NOTE:

In O0'Neill, the biography of Eugene 0'Neill, by Arthur
and Barbara Gelb, one reads: "In the Fall of 1932 FEugene
0'Neill wrote his only full-length comedy. He called it
Ah, Wilderness!, set it in a large-small town in Connec-
ticut in the summer of 1906, and made its central character,
Richard Miller, a boy going on seventeen, just out of high
school and ready to enter Yale in the Fall. In the summer
of 1906, Eugene, himself, was seventeen, just out of high
school, and ready to enter Princeton in the Fall. He spent
his vacation in the large-small town of New London.

When Ah, Wilderness! was first produced, there was consid-
erable speculation as to how autobiographical the characters
and events of the play were. At the time 0'Neill said that
the resemblance between Richard Miller's life and his own
was trifling. What he really thought of himself and his
family did not emerge until Long Day's Journey Into Night,
Seitsein the New London of 1912, appeared in print.
Ah, Wilderness!, said 0'Neill, was a nostalgic dream of what
he would have 1liked his adolescence to have been. "The
truth is, I had no youth," he added. :

Nevertheless, Ah, Wilderness! and Long Day's Journey Into
Night may be regarded, in a sense, as two sides of the same
coin--one a benign glimpse of what the 0'Neill family, at
its best, aspired to be; and the other, a balefully
heightened picture of what it was at its worse" ...

Although 0'Neill succeeded in drawing two totally desper-
ate families in Ah, Wilderness! and Long Day's Journey into
Night, he set them both down in the living room of his own
home on Pequiot Avenue, New London, Connecticut. (The Monte
Cristo Cottage was a boyhood home of O0'Neill and is now a
a Registered National landmark as a living memorial to the
playwright and his works.)

The similarity of the two settings is not readily
noticed, for the Pequot Avenue establishment is seen in
Ah, Wilderness! through rose-colored glasses, while in Long
Day's Journey into Night it is viewed through a glass
darkly. Nevertheless, if executed literally for the stage,
the two sets could, with the shifting of only a few minor
details, substitute for each other.

Charles Metten




