The BYU department of theatre and cinematic arts presents
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by Moliére
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Translated and Adapted by John A. Green
Directed by Charles Metten
Set and Lighting Design by Eric Fielding, USAA
Costume Design by Janet L. Swenson
Technical Director, O. Lee Walker
May 27,28,29 June 1,2,3,4,5,8,9,10,11,12 at 8 p.m.

Matinees June 7 and 12 at 1 p.m.
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1982
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Cast of Characters

(in order of their appearance)

Madame Pernelle, O1gon’s MOLhEr ........cuvumvuiuerireucierienireisereeeieeieeeeane Kaye T. Hanson
Bliice; OIFons S6cond WIS mrumsmmmsmmnasmins st s mamms Tamara Ryan
Dorine, Mafiane’s Maid ...........occoceereureuniueicerineinieesesceseieisesese et sesseesens Laura Berry
DAMIS; OFGOMN’S SOM ssvssssnsssnasssssssisssessssssssssssss s ssasssusssss sassua sy ssmavassssaisvas asess Tim Slover
Mariane, Orgon’s daughter ..........ccoccvvrvcininiccniici e, Laura Conover Wardle
Cleatite; EIRITES DIOENER quuxbissssanstsiinfinmesssmssmrsmsmmssssssssss it smant st Peter M. Balogh
Flipote, Mme. Petnelle’s miaill ...oooundummmomsesemnsnssnsnsesmmssasesemsssssasss Kellie M. Hoover
Orgon;.a fich:merchant sttt ionmsssasmnss David Spencer
Valere, betrothed t0 Mariane ..........c.occueveeeeueieeenreeeseceeeenece e sesessesenans R. Alan Knox
Manservant to; Tattuffe) sxmidiinmmmiin i amihiniemnssiasmsassssrssios Daryl K. Hogenson
gL 1R VUSRS RV Y RO S S Bruce Newbold
Loyale, @ DalfE -ccusinnimiiioiiniiiniensensonsarsesnssssssssssssasioinssasmasssissses Derek W. Streeter
< Oscar Lee
ISE SELGEANT ..ottt Richard Slawson
2010 SCEFCANE cosevesussussussdosussssesssssvsmostssnssssasssasusiss nsusssfise asasssnssdessasentismssssnsssssines Micheal Lewis

There will be a five-minute intermission between Acts I and II
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Production Staff

DALECLOL oot Charles Metten
e and Diehitins DIEHoier o dosuommmmmenss: Eric Fielding, USAA
Costume DESIGNEL ......uvuiieieiiiiii Janet L. Swenson
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Production Stage Manager ........ccceveeeeeerierenrinieinieiiesessssssesse s sesas s Micheal Lewis
Tip bicing FECHRIGIAN: puenmmseresumeeseomnemeeeseny e oo a el Mike Handly
Scene Shop Foreman ..o s Dean Lorimer
SCENE: PAUNEEE 1cxcuicsssvssisessussnssssussssssimssussissssss ssxsssssssssHess s esuoms sosss messssssss sodssmsssens Chris Harris
PrOPErty MAaSLEL ......ouvviuiiiiciiieicieeeeete e Dan Baldwin
PIOPCTY ASSISTANTS. svsisessussivssssimssssssssessssovissssss oo ios ssrorss sy mysesssssssnssssessnsons THCA 242R Class
Sound (BYU Sound SErviCes) .........ccowurumrurueiiiemiriinnisnisssssisnsassssssssesaens Dave Jeppson
Tieket OMICE ARG ER «coxuorsssssuveammassuminssss s s s TR s RSN Roy Brinkerhoff
HOUSE MANAZEL ..ottt Brad Stevenson
PUbBLICItY DITECHOL rsnssssusususinsssssssssasssissssssssssssiusss iHeaamsisussssisssstssse sSsusivasossaiivens D. Terry Petrie
Publicity PROtOGIAPRET ........vuriiriciieeiiiecieci et Floyd Rose
Makeup and Hairstyles ........ccoeimiueierieinieeieeisciseiseiese et Cindy Garcia
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Director’s Notes
TARTUFFE

Tartuffe: or The Impostor by Moliére—stage name of Jean Baptiste Poquelin,
1622-1673—was first produced in 1664, rewritten at the request of King Louis XIV in
1667, and then finally presented in its present form in 1669. The play has a stormy
history. It deals with religious hypocrisy. The twin themes of hypocrisy and bigotry
found in the play have a disturbing and purging effect upon the characters. It is hoped
that you will relate to this purging effect as well.

Tartuffe is one of Moli¢re’s masterpieces—one of the great comedies of world theatre—
and we tremendously enjoy sharing it with you.

It is believed that Moliére’s art grew up in the theatre, on the stage, in the daily
practice of acting, and in Moliére’s observation of the popular comedians who specialized
in improvisation. Moli¢re was not only a playwright but an actor, director, and manager
as well. His plays are not literature, as such, composed at a desk and then mounted for
the theatre; rather, I believe, they were virtually conceived on the spot where the plays
were to be played—on a stage, by actors, for an audience.

I have directed or acted in six different productions of scripts by Moliére. This
production of Tartuffe is my seventh. Four of these scripts were translated and adapted



