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Much Ado About . . .

Glossary of Words & Phrases:
Shakespeare is credited with inventing over 1,700 words. Here are definitions of 
some of the more obscure references in tonight’s production:

Antipodes - opposite end of the earth 
Clerk - respondent in a liturgy  
Fury - spirit of retribution tormenting the guilty 
The Hundred Merry Tales - popular, yet bawdy book 
Hymen - Goddess of Marriage 
Jade’s trick - some trick of a bad horse as slipping the head out of the collar and 
escaping, or stopping halfway through a run 
Lady Fame - one who spreads news 
Leander - Grecian who drowned trying to reach his lover 
March chick - i.e., the early bird gets the worm 
Phoebus - God whose chariot drives the sun; aka, Apollo 
Mountanto - a fencing term meaning an upward thrust. “Signior Mountanto” can be 
roughly translated as “Mr. Fancy Fighter” 
Troilus - jilted lover who dies young in battle

Shakespeare’s likeness, printed in the First Folio 
(1623), a posthumous collection of his plays.

His words are a very fantastical banquet, 
just so many strange dishes (2.3)
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Shakespearean Language
Prose vs. Poetry
Shakespeare’s characters speak in either prose, poetry, or a 
combination of both. Prose is written as a natural conversation. 
Poetry, also known as verse, might not rhyme (called blank verse) or 
may rhyme with nearby lines. However, even if the word at the end 
of a line was meant to rhyme in Shakespeare’s day, it may no longer 
sound alike with today’s pronunciation. For example, in these lines, 
the words, “I” and “reportingly” once rhymed.

Iambic Pentameter
Shakespeare’s verse is written in iambic pentameter. Each line of 
dialogue is broken into five syllabic “feet.” Each foot contains a two-
syllable sound, called an iamb. Iamb comes from the word iaptein, 
meaning to assail. This attacking force is shown in each foot. The 
first of the two syllables is unstressed, followed by placing stress, or 
punching the sound, on the second syllable. The unstressed syllable 
is indicated using a breve mark ˘.  The stressed syllable is indicated 
using an accent mark ´.  The word penta refers to the number five, 
thus in iambic pentameter, each line of dialogue typically has five 
iambic feet, for a total of ten syllables.

˘  ´     ˘  ́    ̆  ´ ˘     ́  ˘ ´
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Theft & the First  
Globe Theatre
Much Ado About Nothing was 
written around 1598. Prior to 
then, Shakespeare’s troupe, Lord 
Chamberlain’s Men, (later renamed 
The King’s Men), performed mostly 
at two theatres: The Theatre and The 
Curtain. On Christmas Day 1598, to 
protest their landlord, Shakespeare 
and his fellow performers dismantled 
the timbers from the theatre on their 
rented land and ferried them across the 
river to build the Globe Theatre in an 
entirely new building style. A traditional 
stage has a proscenium arch at the 
front to divide the audience from the 
action on the stage. However, the Globe 
Theatre was built with a thrust stage that 
thrusts into the seating, allowing more 
interaction with the audience.

Fire & the Second  
Globe Theatre
The Globe opened in 1599 with a 
capacity of 3,000 guests. Except for 
two years when it was closed due to the 
plague, the theatre stayed open until 
June 29, 1613. During a performance 
of All is True (aka Henry VIII), a prop 
cannon exploded, accidentally catching 
the thatched roof on fire and burning 
the Globe to the ground. Although the 
Globe Theatre was rebuilt in a year, 
Shakespeare had sold his shares, moved 
back home to Stratford-upon-Avon, 
stopped writing, and died three years 
later (1616). The second Globe Theatre 
only lasted until 1642 when Puritans 
shut down all theatres.

What fire is in mine ears? 
Can this be true? (3.1)

“Shakespeare’s Globe” rebuilt in London resembles the original Globe theatre.
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The Globe Theatre

Shakespeare’s Globe Theatre
American actor Sam Wanamaker 
moved to London in 1949 and began 
raising interest and funding to rebuild 
the Globe. Although Wanamaker died 
in 1994, the project continued. Three 
years later (1997) the new theatre, 
dubbed “Shakespeare’s Globe,” finally 
opened. Now Shakespeare’s legacy 
theatre lives on in London, enjoyed 
by visitors from around the world, 
including students from Brigham Young 
University. BYU gives students an 
opportunity to visit London through 
a study abroad program. Several cast 
and crew members in Much Ado About 
Nothing have attended a performance at 
London’s rebuilt Globe theatre and are 
thrilled to bring this experience to Utah.

BYU’s Pardoe  
“Globe Theatre”
The performance you are viewing is 
in the Pardoe Theatre. Built in 1964, 
this theatre is named after T. Earl and 
Kathryn Pardoe, both former BYU 
theatre faculty members. Notice the 
shape of the stage (image above) is in 
the traditional proscenium shape with 
only a thin walkway in front. For this 
show, scenic designer Nat Reed  and 
student designer Denali Linton designed 
a thrust extension to the stage to reach 
into the audience. The thrust shape, 
along with a balcony, two columns, and 
three entrance/exit doors resembles 
the Globe. Watch how the performers 
creatively use this transformative space 
during the show.

Will it serve for any model to build mischief on? (1.3)

The shape of the Pardoe Theatre before the “thrust” stage was added for this show.
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Renaissance Music Research
Consulting on the renaissance music for this production is BYU alumni and faculty 
member Sharon J. Harris, a music researcher specializing in early modern English 
literature. She received a bachelor of music from BYU and has a doctorate in English 
literature. Dr. Harris’s doctoral dissertation, “Moving Music: Theory and Practice in 
Early Modern English Drama and Poetry,” directly impacts our production, with an 
entire chapter dedicated to the authentic time-period music from Much Ado About 
Nothing. Since Shakespeare’s scripts did not preserve musical scores, Dr. Harris’s 
research and advice contributed greatly to the music selected. She also pointed out 
that while some lyrics are part of the dialogue, other popular songs of the era are 
mentioned only by their title or a lyrical phrase: “God of Love,”  “Hey! Ho! for a 
Husband,” and “Light O’ Love.” Lastly, there are musical puns in the dialogue that 
cyclically poke fun of the “noting” or music in the production, such as:

There’s not a note of mine that’s worth the noting. (2.3)

“Hey! Ho! for a Husband” is in the dialogue and was a popular ballad in the 1500s.
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Renaissance Music

I have known when there was 
no music with him but the 

drum and the fife;
and now had he rather hear 

the tabour and the pipe  (2.3)

Renaissance Music Composing
Music for our production was selected and arranged by BYU School of Music 
student, Tiffany Parker. She is studying voice and recently joined BYU’s all-female 
a capella group, Noteworthy. She said, “My hope is that the audience will be 
transported back to the time period . . . where the audience will have to resist the 
urge to dance and sing with the actors.” She has also enjoyed this opportunity to 
explore her minor in sound design and technology.

Renaissance Instruments
Historically, Shakespeare’s productions 
were known to have musical 
accompaniment before, during, and after 
their shows. For BYU’s production, 
several cast members are literally 
instrumental in bringing together the 
music in this performance, doubling as 
roving musicians that play cello, oboe, 
recorder, violin, guitar, and percussion. 
These instruments highlight the show’s 
renaissance feel.

Renaissance Choreography
Kristian Huff plays Balthasar and is also the show’s choreographer. He currently 
teaches music and dance at Merit Academy. His strong suit is his passion for 
researching accurate, time-period portrayals and merging these techniques with 
storytelling. He hopes “the audience will enjoy watching the period come to life on 
stage and being whisked away to the Elizabethan era of performance!”
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Love & Hate, Shakespeare Style

We are the only love Gods (2.1)

If it proves so, then loving goes by haps:  
Some Cupid kills with arrows, some with traps (3.1).

I had rather hear my dog bark at a crow 
than a man swear he loves me (1.1).

Shakespearean Dramaturgy
Shakespeare divides us: either you love his work or 
you hate his work. The most frequent complaint is the 
language. A Shakespearean dramaturg aims to make 
Shakespeare approachable to the cast, crew, and audience 
through production meetings, actor workshops, lobby 
displays, and this study guide. For more information on 
this or other topics with the cupid icon, please use this 
QR code to direct you to 4thWallDramaturgy.byu.edu.

Shakespearean Insults
Benedick and Beatrice are known for their “merry war of words” (1.1). Yet others 
also speak “poniards, and every word stabs” (2.1). Nicknames add to this type of 
bantering. Match these nicknames to their intended target:

 
 
 
 
 

(Answers can be found at 4thWallDramaturgy.byu.edu)

•	 Count Comfit
•	 Lady Disdain & Lady Tongue
•	 Meg
•	 Monsieur Love & Lord Lackbeard
•	 Signor Mountanto
•	 Ursley

•	 Beatrice
•	 Benedick
•	 Claudio
•	 Margaret
•	 Ursulo
•	 Don Pedro
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Based on The New York Times’s bestselling 
novel by BYU alum Liesl Shurtliff, this 
fractured fairy tale follows the adventures 
of Rump, a young man who discovers that 
sometimes the greatest gifts come with the 
most terrible curses. Told inventively through 
an a capella musical score, this workshop 
performance is an exciting world premiere. 
Adapted and directed by Tim Threlfall.  

Join us for an evening of script-in-hand 
readings of the best of contemporary 
American theatre. Engage with the work 
of master playwrights whose important 
voices might otherwise not be heard in our 
university community. Students bring life 
to these scripts through carefully rehearsed 
readings, and the audience is invited to a 
post-show conversation about the themes, 
complications, and joys of these plays. 
Suffrage, by Jenifer Nii; The Humans, by 
Stephen Karam; Vanya and Sonia and 
Masha and Spike, by Christopher Durang.

December 5–7 
Nelke Theatre

January 9–18 
Nelke Theatre

RUMP:
A (SORTA) TRUE RUMPELSTILTSKIN MUSICAL

BYU DEPARTMENT OF THEATRE AND MEDIA ARTS Presents

Based on the book by LIESEL SHURTLIFF

CONTEMPORARY VOICES FESTIVAL:

SUFFRAGE 
by JENIFER NII

THE HUMANS
by STEPHEN KARAM
Presented by special arrangement with Dramatists Play Service, Inc., New York.

VANYA AND SONIA AND MASHA AND SPIKE
by CHRISTOPHER DURANG
Presented by special arrangement with Dramatists Play Service, Inc., New York.

BYU DEPARTMENT OF THEATRE AND MEDIA ARTS Presents

RUMP

CONTEMPORARY VOICES

COMING SOON



22 byu department of theatre and media arts

The Kennedy Center American  
College Theater Festival™ 49

part of the Rubenstein Arts Access Program,  
is generously funded by 

David and Alice Rubenstein

Additional support is provided by The Honorable Stuart Bernstein 
and Wilma E. Bernstein; the Blanche and Irving Laurie Foundation; 
the Dr. Gerald and Paula McNichols Foundation; The Harold and 
Mimi Steinberg Charitable Trust; Hilton Worldwide; and Beatrice 
and Anthony Welters and the AnBryce Foundation.

Education and related artistic programs are made possible through 
the generosity of the National Committee for the Performing Arts 
and the President’s Advisory Committee on the Arts.

This production is entered in the Kennedy Center American 
College Theater Festival (KCACTF). The aims of this national 
theater education program are to identify and promote quality 
in college-level theater production. To this end, each production 
entered is eligible for a response by a regional KCACTF representa-
tive, and selected students and faculty are invited to participate in 
KCACTF programs involving scholarships, internships, grants, and 
awards for actors, directors, dramaturgs, playwrights, designers, 
stage managers, and critics at both the regional and national levels.

Productions entered on the Participating level are eligible for 
invitation to the KCACTF regional festival and may also be consid-
ered for national awards recognizing outstanding achievement in 
production, design, direction, and performance.

Last year more than 1,300 productions were entered in the KCACTF 
involving more than 200,000 students nationwide. By entering this 
production, our theater department is sharing in the KCACTF goals 
to recognize, reward, and celebrate the exemplary work produced in 
college and university theaters across the nation.

DEPARTMENT OF THEATRE AND MEDIA ARTS

COLLEGE OF FINE ARTS AND COMMUNICATIONS
Dean
Ed Adams

Associate Dean
Amy Petersen Jensen

Associate Dean 
Jeremy Grimshaw

Associate Dean 
Rory Scanlon

Assistant Dean
Bridget Rosella Benton

Assistant Dean
Melinda Semadeni

Assistant Dean 
Thaylene Rogers

Faculty
Wade Hollingshaus, chair 
Megan Sanborn Jones,  
assoc. chair 
Darl Larsen, assoc. chair 
Julia Ashworth 
Brad Barber 
Stephanie Breinholt 
Scott Christopherson 
Dean Duncan 
Tony Gunn 
Adam Houghton 
Amy Petersen Jensen 
Kimball Jensen 
Michael S. Kraczek 
Kelly Loosli 
David Morgan 
George Nelson 
Jeff Parkin 
Kris Peterson 
Tom Russell 
Rory Scanlon 
Benjamin Thevenin 
Tim Threlfall  
Dennis Wright

Adjunct Faculty 
Haley Flanders Anderson 
Brandon Arnold 
Kenneth Baldwin 
Lisa Bean
Bridget Rosella Benton
Erin Dinnell Bjorn
Sam Bostwick
Todd Bowen
Jenny Brown 
Matthew R. Carlin 
Michael Chadbourne 
Travis Coyne* 
Jessica Cowden*
Bryan Densley 
Deanne DeWitt* 
Lisa Elzey 
Bryson Frehner 
Shelley Graham 
Michael G. Handley* 
Marianne Hales Harding 
Katie Hill 
Jennine Hollingshaus 
Wynn Hougaard 
Katie Jarvis

Adjunct Faculty Cont. 
Heather Jones
Carrie Lopez 
Teresa Love  
Kee Miller 
Mikel Minor 
Marianne Ohran*
Michelle Ohumukini 
Stephen Purdy 
Reese Purser 
Jennifer Reed* 
Nathaniel Reed 
Lauren Roundy 
Courtney Russell
Alex Simmons 
Jerry Stayner 
Troy Streeter*
Jake Suazo 
Bruce Sundstrom 
Anne Sward-Hansen 
Becky Wallin
Kimberly Wright 
Ward Wright*

Administrative Staff
Kelly Bready 
Elizabeth Funk
Grant Gomm
Lindsi Neilson 
Kyle Stapley

*BYU Arts Production



much ado about nothing 23  

BYU ARTS PRODUCTION

EXTERNAL RELATIONS, CREATIVE SERVICES & BYU ARTS

BYU Arts Production 
Russell Richins, Director
Benjamin Sanders, Assoc. 
Director

Production Managers
Benjamin Sanders,
Dance & Tours
Jennifer Reed,
Theatre & Media Arts
Troy Streeter, School of Music
Jared Patching, BRAVO! Series

Business Office
Brian Olson, Manager
Kathy Heckel, Asst. Mgr.
Sean Wilson, Accountant

Scheduling Operations
Russell Richins, Manager
Naomi Escobedo, Supervisor	
Kimmie Thorne, Secretary

Dance & Tour Operations
Benjamin Sanders, Manager
Crysta Powell, Prod. Stage Mgr.
Olivia Jefferies,
Production Assistant
Drew Dahlberg, Digital Media
Amber Dahlberg, Digital Media
Ashley Johnson, Digital Media

Properties Operations
Jennifer Reed, Manager
Sarah Anne Childs,
Props Master
Caleb Brown, Props Artisan
Jennifer Hunt, Props Artisan
Alison Rino, Props Artisan
Christina Hernandez,
Production Assistant

Technical Operations 
Travis Coyne,
Manager/Technical Dir. (TD)
Mark Ohran, TD/Tour Operations
John Ward Shurtleff,

TD/Tour Operations
Jared Patching,
TD/Stage Operations	
Ward Wright, Asst. TD/
Scene Shop Supervisor
Elisabeth Goulding,
Draftsman/Expeditor
Paul Hintz, Carpenter/Welder
Desiree King, Head Painter
Carly Matheson, Painter
Danali Linton, Carpenter/Painter
Denyce Hawk, Carpenter/Painter
Makenna Johnston,
Carpenter/Painter
Mary Michal Carrigan,
Carpenter/Painter
Jacob Gudmundsen, Carpenter
Campbell Hofstetter, Carpenter
Brian Sydick, Carpenter
Emma Witham, Carpenter
Addison Sharp, Carpenter
Gavin Garry, Carpenter
Alex Swindler, Carpenter
Mandarin Wilcox,
Student Volunteer

Lighting Operations 
Michael G. Handley, Manager/
Resident Lighting Designer
Marianne Ohran,
Asst. Lighting Designer
Mckenzie Ottley,
Master Electrician
Jacob Anderson, Crew
Michael Ballif, Crew
Daniel Barton, Crew
Caleb Christensen, Crew
Alexandra Cuthbert, Crew
Emma Hansen, Crew
Tayla Ingles, Crew
Melissa Longhurst, Crew
Sarah-Ann Moran, Crew
Esther Pielstick, Crew
Christina Porter, Crew
Grant Porter, Crew
Stephen Warren, Crew
Dylan Wright, Crew

Stage & Front of House 
Operations 
Jared Patching, Manager
Sandra Geirisch, Venue Manager
Joe Varela, Venue Manager
Rebecca Hesson, Prod. Asst.
Monica Wood, Prod. Asst.
Amanda Morris, Crew
Elise Lacanienta, Crew
Glenn Stapley, Crew
Jason Murdoch, Crew
Jennica Baldridge, Crew
Paige Whitaker, Crew
Kaylee Tanner, Crew
Kirsten Busse, Crew
Emily Bennett, Crew
Marcus Weatherred, Crew
Grace McKay, Crew
Brittany Brady, Crew
Sydni Bringhurst, Crew
Statler Smith, Crew
Tommy Kindall, Crew
Lela Hill, Crew
Michael Byrd, Crew
Hannah Clawson, Crew
Amelia Cook, Crew
Courtney Cook, Crew
Mary Ellis, Crew
Gillian Ellsworth, Crew
Hayden Hall, Crew
Lexi Jorgensen, Crew
Freja Jorgensen, Crew
Parley Lambert, Crew
Acoya Leavitt, Crew
Bronwyn Reed, Crew
Sophie Richards, Crew
Grant Smaellie, Crew
Melanie Staten, Crew
Emma Swenson, Crew
Skyler Thompson, Crew
Brianna Varner, Crew
Henry Young, Crew
Shawn Beyer, Crew

Costume Operations
Jessica Cowden, Manager
Deanne E. DeWitt,
Asst. Mgr./Cutter/Draper
Rebekah Silver Jackson,
Cutter/Draper
MaryLynn Schaerrer,
Young Ambassador Costumer
Maya Nitta,
Living Legends Costumer
Hannah Liberatore,
Wardrobe Supervisor
Zoe Trepanier, 
Wardrobe Supervisor
Jayna Fry, B-Room Coordinator
Ren Cottam, Stitcher
Sarah Cutler, Stitcher
Allie Stanley, Stitcher
Callie McDonough, Stitcher
Abigail Richardson, Stitcher
Colleen Ackerman,
Hair/Makeup Supervisor
Paige Francis,
Hair/Makeup Supervisor

Audio/Visual Operations
Troy Streeter, Manager
Jeff Carter, Recording Manager
Matthew Kupferer,
A/V Supervisor
Holly Schellenberg,
A/V Assistant
Katie Black, A/V Technician
Rachel Carr, A/V Technician
Zach Griffin, A/V Technician
Tiffany Parker, A/V Technician
Grant Porter, A/V Technician
Talmage Sanders,
A/V Technician
Holly Schellenberg,
A/V Technician
Zach Valentine, A/V Technician
Gabriella Warnick,
A/V Technician

CFAC External Relations
Melinda Semadeni,
Assistant Dean
Martha Duzett, Writer
Lexi Glauser, Writer
Morgan Heis, Writer
Calee Gardner,
Social Media Specialist 
Colton Stock,
Social Media Specialist

Katy Bankshead, Web Developer 
Tamson Farnsworth,
Web Developer
Benjamin Williams,
Photographer
Brendan Gwynn, PR Coordinator  
Courtney Mortenson,
PR Coordinator
Sofie Pathakis, PR Coordinator
Sarah Duffin, Writer

Creative Services
Hadley Duncan Howard, 
Marketing Services Mgr.
Ty Davis,
Creative Services Mgr.
Phyllis Rosen, Editor
Catharine Jensen,
Program Designer
Tessa Ostvig,
Social Media Specialist
Ashlynn Arnett,
Social Media Specialist

BYU Arts
Bridget Rosella Benton, 
Assistant Dean
Sage Black, Arts Assistant
Jack Dearden, Arts Assistant
Emily Ratcliff, Arts Assistant

Fine Arts Box Office
JoNell Stoddard, Mgr. 
Kylie Patterson, Supervisor



David & Janice Allred
Soren & Emily Barker
Blake & Hailey Buehler
Briana Clarke
Valeri Day
Alexandria England
Kerry & Susan Johanson
Andrew & Whitney Joy

Kurt & Orlean Koehle
Jordan Long
Hondo Louis
Nadine Lugo
Kenneth & Judith Mallett
Vernon & Linda Moulton
Aaron Perez

Scott Porter
Ruth Rigby
Benjamin & Kristen Sansom
Brighton Sloan
Eric So
James & Joan Weston
Ward & Mary Wright

Andre & Ellen Abamonte
Julia Ashworth
Cortnie Beatty
TJ & Debra Bliss
Stephen & Stephanie Breinholt
Robert & Carson Center
Richard & Antonia Clifford

William & Trilby Cope
Paul & Deanne DeWitt
Dean & Sharon Duncan
Andrew Foree
Elizabeth Funk
Jacob Gowans
Michael & Virginia Handley

Eric & Elaine Huntsman
Stanley & Eileen Kraczek
Russell Lowder
David & Traci Neilsen
Chantelle Squires

The Diva Living Trust, Kristin  
Chenoweth TTEE
Michael & Beth Fetterman
Robert & Michelle Gardner

McKay & Amy Jensen
Minerva Munoz
George & Leslie Nelson
David & Marci Paul

Matthew Ricks
Rory & Deanna Scanlon
Kevin & Michelle Sutterfield
Philip Washburn

Clayton and Christine Christensen
Sharon Swenson Women in Film Fund

O. Lee Walker Fund
Russell and Kristina Wilkins

The Academy of Motion Picture Arts  
and Sciences Endowment
Dr. Marcus & Loren Bach Endowment
Bruce and Laurie Bayne Endowment
Blessing Kagel Drama Endowed Scholarship

Verda Mae Fuller Christensen Endowment
Divine Comedy Endowment
Whitney and Gayle Groo Endowment
Cherril B. Liptak Theatre Endowed Fund
Karena Beth Mittleman Endowment

Righteous Entertainment Endowed Fund
Merlin Sant Endowment
Ruth Smith Silver Endowment
Whiting and Oaks Endowed Fund

DONORS

Barta Heiner
Garold & Donna Holladay
Gary & Karla Huntsman
David & Tamsin Jolley
Glen & Megan Sanborn Jones
Bryan & Tandi Lefler

Zachary & Kristen Archuleta
Peroze & Deenez Coachbuilder
Timothy & Dana Edvalson
Scott & Cindy Gearheart
Joseph & Joyce Goodsell
Peng & Priscilla Hao

Monika Meyers
Jeffrey & Jana Parkin
Jennifer Reed
Thomas Russell
Timothy & Linda Threlfall

The Department of Theatre and Media Arts expresses deep appreciation to our generous patrons. 
For information about giving to Theatre and Media Arts, visit cfac.byu.edu and click on the link 
“Giving to the College.” For information on how you can play a greater role in Theatre and Media Arts 
at BYU, contact Wade Hollingshaus, department chair, at 801-422-7768 or wadeh@byu.edu.

Mary Lou Fulton Chair Endowment

Ira A. and Mary Lou Fulton 


