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Dame Agatha Mary Clarissa Christie lived the
sort of life you’d expect of a renowned crime-
writer. Her career produced sixty-six detective
novels, fourteen short-story collections, and
the world’s longest running play. She is the
best-selling novelist of all time, her works rank
3rd in the world’s most published books (right
behind the Bible and works by Shakespeare),
and was one of the first woman ever to surf
standing up.

Born in the south west of England as Agatha

Mary Clarissa Miller, Agatha was homeschooled by her American father and cared
for by her by her English mother, who was gifted with psychic abilities. Christie
taught herself to read at the tender age of five, motivated by the boredom of an
only-child life.

As a young adult living abroad in Cairo, Egypt, she met Archie Christie, an aviator
with whom she struck up a whirlwind affair. With World War | on the horizon, the
couple was married in 1914, but had to remain separate until the end of the war
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in 1918, when they finally began married
life in London.

But her life wasn’t all excitement.
Following the death of her mother and
the discovery of Archie’s extra-marital
affair, Christie disappeared one night in
1926. Her abandoned car was found and
a nation-wide search began. She was
finally found at the Spa Hotel in
Harrogate, but couldn’t recognize Archie
and had no idea who she was. Agatha
was treated for a concussion and began
recovering from mourning her mother
and the end of her marriage.

Alone, but resilient, she picked up a
traveller’s lifestyle, frequenting the
Middle East and making friends with
the archeologists working there. It
was on one such trip that she met
Max Mallowan, a man unafraid of the
rough journeys Christie was so fond
of. They were later married in 1930.
At the same time, Christie began
writing more and more prolifically,
often finishing 2-3 books a year.
When Max was gone serving in World &
War lI, she focused on her work,
providing entertainment to a world
where it was rarely found.

Towards the end of her life she slowed down. Her last public appearance was the
opening night of Murder on the Orient Express, in 1974. Her only critique of it was
that Poirot’s legendary moustache wasn’t “luxurious enough.”

Agatha Christie’s influence to the mystery genre is immense. Known as the
“queen” of crime and mystery, she created a large number of motifs and
caricatures that are now considered classic tropes of the detective novel. Her
legendary shocking twists and reveals, however, are inimitable to this day.
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Undertaking the Legacy:
Conversations with the Directpr
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DAVID: Mostly in lighting, I think. And

music. I want something that sounds like
CHARACTERS taod drdon Hitchcock, like North by Northwest or
David Morgan, a w - Psycho. Somethi h k ke
: ramatar ycho. Something that makes me go, *“Ooooh.
Hannah Gunson-McComb, a harried d 9 Spooky .
i ' HANNAH: And the characters? We can’t exactly
?gﬁgé:HFAc conference room. Early Wednesday ; transform Giles to a hardboiled P.I, or

Mollie to a femme fatale..
morning. |

: . ; b DAVID: Agatha Christie’s brought a lot
" i a do film noir with
DAYID- I thlnktld:z;Zturg] Can T3 : to the characters. It's supposed to be a
this— [looks a ' ] mystery, even though it’'s more of a comedy,
’ i i ally.. They’11l still play very well, just
; i I-sure, I don’t think I ‘ = " . !
HANNAE- ;ztut;ii;ngé I ask why? : because of how it’s written.
see why . .
VID: I'm just thinking of a lot of movies ; R [He looks off to the side, lost in creative
DA : ; th h
that make me interested in mystery.. If 13 5 s ought]
itish shows, they're a : . y s G
you go ba?trto'i:it;omething’they did, : HANNAH: (breaking silence) Well this is
§§SterY’siili ;Oing it— what's that show e promising to be a Mousetrap unlike any
eyrre . ) o .
now, Broadchurch? It's a genre we dig big e other

i 7 Halloween.
time. It’s perfect for DAVID: It is done all the time. I’'m

HANNAH: Film Noir is more.. aesthetic than :f-g surprised they haven’t made a movie.
€ o : i the :
. Without dramatically changing o ; )
giiigt zi characters, how do you see this e HANNAH: They can’t, legally. No one’s
s b

allowed to make a film of it until the play'’s

playing out? been closed on West End for six months.

DAVID: (beat) Still surprised.



‘History of The Mousetrap

Agatha Christie writes “Three Blind Mice,” a
radio drama, for the royal family. It was
based on the real life case of Dennis O*Neill
and his hrother, Terrance.Christie gives the
rights af the drama to her grandsan,
Matthew Prichard, for his gth birthday. (At
the time, he just wanted a bike.)

«Three Blind Mice" opens with a new name,
the Mouseirap, at the Ambassadors Theatre.

The Mousetrap is one of three plays
written by Christie running on West End
simuftaneously. She’s the first female
playwright to achieve such a feat.

Christie recelves a congratulatory, though
| glum, telegram from esteemed playwright,
Noel Coward. "Much as # pains me 1 really

must cengratulate you...”

The Mousetrap is transferred (and opens
immediately) to Si. Martin’s theaire, the
nelghbouring theatre 1o the Ambassadors.

| The Mousetrap celebrates its 25,000th
i performance, and the Amatha Christie
' memorial in Leicester Square is unveiled to

honour the soth anniversary of the play.

The Mousetrap has since surpassed
26,000 performances, and there’s no
sign of stopping!
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1949 Life in England

Let’s face it— we might all be speaking English, but there’s an ocean
and several decades between us and the time in which The Mousetrap
takes place. There are quite a few references and slang in the play that
sound just strange enough to warant further explanation.

Dogsbody
Someone who’s given menial tasks to do

Bitking
Eluding payment or withholding money

Spiv
A“flashy,” ostentatious man who makes his money
through disreputable dealings

Ration books

World War Il drained England of its resources, from
rubber to nylons. In order to feed their citizens, the
Ministiy of Food started rationing in an effort to
spread out what they had. The rafioning system went
like this: A family would register at their locai shop
and were in turn given a book of coupaons, known as a
“ration-book.” A shopkeeper was given enough food
for those registered with them. When a family would
go shopping, the grocer would then mark the coupon.
Every man, woman, and chitd owned one of these
books, which also was a valid proof of identification.

Aga/Coke

A new invention of the time was a cast-iron stove that
could retain heat, didn’t take too much to keep it
going, and continuously burned. These could heat an
entire house, but it wasn’t as effective as our modern
cenfral-heating. “Coke” is coal thal’s been processed
to remove its black smoke and smell. Coal was, of

.. course, rationed in this time, and people would have
elied on frequent delivery to keep warm— especially
-the midst of a show storm.
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COMING SOON

RADIUM GIRLS

November 16- December 8
Margetts Theatre

epitt o Ot o g,

i Gy
4 OW. Girégory
Grace and her coworkers—factory workers
who paint the faces of radium-fluorescent
watches—fight for their day in court when

they all begin to fall ill with a mysterious
disease. With nine actors playing 38 roles,
Radium Girls is a fast-paced snapshot of
the true story of what happens when the
American dream bumps up against the
realities of health, wealth, and big business.

WONDERLAND

January 24- February 2
de Jong Concert Hall

From the team that brought you the BYU
smash hit The Count of Monte Cristo, this
new musical takes Lewis Carrol’s classic
story and sets it in present-day New York.
Jump down the rabbit hole to discover this
inspirational story of love, redemption, and
the power of imagination.

Music By
Frank Wildhorn

Lyrics By
Jack Murphy

Original Pook By
Gregory Boyd and Jack Murphy
UK Adaptation By
Robert Hudson
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Additional support is provided by The Honorable Stuart Bernstein
and Wilma £, Bernstein; the Blanche and Irving Laurie Foundation;
the Dr. Gerald and Paula McNichols Foundation; The Harold and
Mimi Steinberg Charitable Trust; Hilton Worldwide; and Beatrice
and Anthony Welters and the AnBryce Foundation.

Education and related artistic programs are made possible through
the generosity of the National Committee for the Performing Arts
and the President's Advisory Committee on the Arts.

This production is entered in the Kennedy Center American College
Theater Festival (KCACTF}. The aims of this national theater
education program are to identify and promate quality in college-
level theater production. To this end, each production entered is
eligible for a response by a regional KCACTF representative, and
selected students and faculty are invited to participate in KCACTF
programs involving scholarships, internships, grants, and awards
for actors, directors, dramaturgs, playwrights, designers, stage
managers, and critics at both the regional and national levels,

Productions entered on the Participating level are eligible

for invitation to the KCACTF regional festival and may also

be considered for national awards recognizing outstanding
achigvement in production, design, direction, and performance.

Last year more than 1,300 productions were entered in the KCACTF
involving more than 200,000 students nationwide. By entering this
production, our theater department is sharing in the KCACTF goals
to recognize, reward, and celebrate the exemplary work produced in
college and university theaters across the nation,
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