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Notes from the Dramaturgs

Romeo and Juliet haunts me—and not in the pleasant, romantic sense. Much to my
dismay, Romeo and Juliet has cropped up every year for the past decade in some
way, shape or form. It’s followed me across the pond to London (twice!), and here it
is again, prompting me to ask aloud: “Is this a Groundhog Day kind of thing?” If it is,
| feel | may have broken that curse by working on this production.

| had some help with that. Our director, Julia, removed the biggest hurdle that
alienated me from connecting to the play. She moved the focus away from the
time-honored themes of fate and romance. When Julia started pre-production
by announcing the focus would be on miscommunication and multiculturalism, |
nearly wept for joy. Here was the spin | craved! Romeo y Julieta discusses topics
that aren’t talked about enough: cultural awareness, or the lack thereof, and

the subsequent disconnect. In a world struggling to find empathy and interest,
patience and consideration, perhaps nothing could be more important than
teaching—even pleading—with our audiences to listen. Listen. Listen to our
newest generation, listen to our neighboring cultures and countries, listen so we
might avoid miscommunication. Horrific consequences can be avoided, and they
shouldn’t be necessary in order to learn how to be a better human being. If | can
learn to love Romeo and Juliet, surely we can learn to love one another.

Hannah Gunson-McComb

In the last six weeks of my LDS mission in Honduras, | met two young women who
discovered with glee that the three of us had read many of the same novels. Having
spent so long speaking Spanish, | had begun to feel removed from the stories that
were once so precious to me, many even pushing me toward theatre. It was such

a pleasure and a gift to share those stories again, but especially to realize that the
Spanish language, which | had thought to be a barrier in this instance, was actually
alink.

The act of sharing common stories while coloring them with different languages,
cultures, and traditions is, in my opinion, one of the most human and lovely

things we can do. Thus, when considering the idea of linking two different cultural
understandings of Shakespeare’s timeless Romeo and Juliet, layering in those
different languages and traditions to create a story of great benefit to an audience
diverse in both age and heritage, | was more than excited to participate. It seemed
difficult to understand where cultures may blend, share, and educate. However,
stories are not held by any kind of boundaries. | am so pleased that the rash “love
story” that has successfully survived time can be a message now for us: the danger
of miscommunication. It’s a lesson we need in our families, our interactions, and
our countries. iQué el mensaje les bendiga!

Emily Dickerson
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Plot Synopsis

“In fair Verona, where we lay our scene...”
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The Story of the Story of Romeo and Juliet

Shakespeare was born in 1564, in Stratford-upon-Avon. He forged a successful career in
London as an actor, playwright, and part owner of The Lord Chamberlain’s Men (later to
become The King’s Men). A prolific writer, he wrote 37 plays and 154 sonnets before retiring
in 1613. His contemporary, Ben Jonson, said that he was “not of an age, but for all time.”

As the adaptations of his plays roll endlessly on and students continue to study his works,
we reinforce Jonson’s declaration. Shakespeare’s plays explore universal themes such as
redemption, tragic flaws, and the pursuit of love; they are all relatable, constant pieces of our
humanity.

But perhaps his most famous work is Romeo and Juliet—the story of star-crossed lovers,
fated to die before the play even starts. It’s one of the most well-known stories throughout
history ... but where did it start?

mummies were discovered in 2007, in Mantua,
embracing each other.

1 Neolithic times: The Lovers of Valdaro. A set of

Teruel asked for permission to exhume the
bodies and bury them together—they’re
encased in a marble monument, open to the
public.

1217 - Teruel, Spain: Diego, a Marcilla, and Isabel,

2 a Segura, were separated for five years while
Diego went to seek his fortune. At the end of the
five years, Isabel’s father commanded her to
marry another. That very night, Diego returned
and, seeing Isabel married, died of a broken heart.
Upon seeing her true love dead, Isabel died the
following day.

1530: Luigi Da Porto writes his novel,
Historia Novellamente Ritrovata di Due Nobili
Amanti (A Story Newly Found of Two Noble
Lovers)

1554: Matteo Bandello publishes his novella,
Giulietta e Romeo, as part of a collection
published by Masuccio Salernitano, called

I Novellio

1562: Arthur Brooke writes the poem "The
Tragicall Historye of Romeus and luliet”

o o1 b~ O

Image Credits from L to R: Own work, By Dagmar Hollmann, 2015, CC BY-SA 4.0 / Lovers, Teruel, Espafa, 2014, By Diego Delso, CC BY-SA
3.0 / The Reconciliation of the Montagues and Capulets over the Dead Bodies of Romeo and Juliet, Frederic Leighton, 1855, Public Domain,
/ Photo of the "Gee, Officer Krupke” segment of West Side Story by the Jets, Fred Fehl, 1957, Public Domain / Dr. Michael Gunson; Verona,
Italy, 2009

1 1 1996: Baz Luhrman’s movie Romeo + Juliet
premieres

pre-1580: Brooke’s poem appears in William
Painter’s collection of stories known as The
Palace of Pleasures

8 1599: The first authorized version of
Shakespeare’s Romeo and Juliet is published
(though most scholars believed the play was
written sometime between 1594 and 1596)

2014: Legend has it that should anyone rub

1 2 the breast of the Juliet statue that stands
outside of her home in Verona, they will have
luck in their romantic life. The statue sustained
damage beyond repair.

9 1905: The Capello family buys a 14th
century house in Verona. Based on both
the ‘cap’ motif in the archway and the
similarities in name, the city declares it to
be “Casa di Giulietta.” The balcony did not
exist, but was created and added.

2018: BYU presents our Young Company
production of Romeo y Julieta

1 O 1957: West Side Story premieres on Broadway
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Exploring Cultures

As we began adapting the script into Spanish, it was important to root our production in
specific cultures. Each cast member of the Capuleto household had special say in where
their character was from, choosing their heritage and experiences to draw upon. You will
see three different Spanish cultures incorporated into the show:

Teobaldo

Drawing from Catholic influence in Mexico, Teobaldo
sports a Virgin Mary hoodie.

Teobaldo calls Romeo a “Chamaco” which means
“Punk!” or “Brat!”

- “IA poco!” -- “Really?! No way!”

El Ama

— Careful and colorful embroidery on El
Ama’s blouse hearkens to the masterful
stitching of traditional Peruvian textiles.

- “Bacan” -- “Cool!”

- “Al toque”-- it means “right away,” but
that might really be a few hours or a few
weeks!

black and floral pa

ind the excess material in the slee

classic Spanish traditions, specifically flamenco.

- The Spaniard accent, better known as the “Castilian” accent,
switches their soft “c” and “z” sounds with a “TH.” Legend has it
that King Ferdinand had a lisp and his subjects copied him out of
admiration ... but it’s just a tall tale. Any dialect will evolve and get
its own personality!

- “Ser la leche”—odd, but true. The word “milk” is frequently used
for both happy and angry expressions. It just depends on the
connotations it’s used with!
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costume sketches courtesy of Elizabeth Banks and Zoe Taylor; Teobaldo, EI Ama, Senora Capuleto respectively from T to B

Miscommunication

Have you ever played a game of Telephone? Has your phone ever accidentally auto
corrected one word and it changed the text completely? Or, as you got older, have you
watched a rumor spiral and grow farther away from a once simple truth? How did that
happen? Well ... ever heard the term “lost in translation?”

As information is passed around, original intentions can get muddled in many ways: the
messenger doesn’t understand the message; the information is vague or enigmatic; the
delivery of a message gets convoluted, or is just plainly misinterpreted. The tragedy and
farce of miscommunication is in frustrating the flow of connection between people. But
instead of the joyous resolution used in such comedies, in the case of Romeo y Julieta,
that frustration proves fatal.

Look for moments of miscommunication
between the characters in the performance!
When is it funny? When is it damaging?

Misunderstanding happens on both a global scale and a personal one, even in our homes.
Seeds of intolerance are planted in the hearts of communities both big and small and
create rifts. All too often, fear plays a role in establishing prejudices that continue to divide
us from the other. When we allow such hasty judgments to govern our actions, we deny
ourselves new friendships. We bar ourselves from an enriched education, taught by the
diverse experiences of others.

It might be wise to ask ourselves questions like “what don’t | understand about the

world yet?” We could stop to consider the other side of an argument. We might practice
awareness as we interact with the world outside of us, outside of Provo, outside of
America. Because perhaps, if we did so, we could prevent the tragically avoidable. We can
soften the hatred in this world. And it starts wherever we are.

Pick a trending topic of debate and research
the other side—what surprises you? Did you
connect with any of it? At any rate, you're
more educated about it, and can now clearly
relay information!

ROMEO Y JULIETA
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Lost in Translation

Have you ever noticed that there are some phrases that don’t translate very well into
other languages? Here are a few sayings and their literal translations— try to match them

with their meaning!

Meaning

“l couldn’t care less” | A"

B

“This isn’t worth my time.” e

“To do nothing” | &

“You didn’t have to work to \“’fﬂwf 2
get where you are today” 3

“It was pure chaos”

“Taking the blame for
something you didn’t do”

you’re talking about and
everyone can tell.”

Have you thought

about our own idioms?
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Word & Direct Translation

French, Coincer la bulle
Literal: “To wedge the bubble”

Swedish, Att glida in pa en
2 rikmacka Literal: “Slide in on
a shrimp sandwich”

Polish, Z choinki sig urwatas?
Literal: “Did you fall from a
Christmas tree?”

4 Portuguese, Pagar o pato
Literal: “Pay the duck.”

Spanish, Me importa un
159 pimiento Literal: “It’s as
important as a pepper”

Chilean, Quedo la escoba
Literal: “The broom was left”

German, Das ist mir wurst
Literal: “This is sausage”

Key €94 ‘93 ‘ed ‘10 ‘G LV

m

| Autographs

After the show, the cast will mingle with the audience. Use this page to get their autographs.

.
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part of the Rubenstein Arts Access Program,
is generously funded by
David and Alice Rubenstein

Additional support is provided by The Honorable Stuart Bernstein
and Wilma E. Bernstein; the Blanche and Irving Laurie Foundation;
the Dr. Gerald and Paula McNichols Foundation; The Harold and
Mimi Steinberg Charitable Trust; Hilton Worldwide; and Beatrice
and Anthony Welters and the AnBryce Foundation.

Education and related artistic programs are made possible through
the generosity of the National Committee for the Performing Arts
and the President’s Advisory Committee on the Arts.

This production is entered in the Kennedy Center American

College Theater Festival (KCACTF). The aims of this national
theater education program are to identify and promote quality

in college-level theater production. To this end, each production
entered is eligible for a response by a regional KCACTF representa-
tive, and selected students and faculty are invited to participate in
KCACTF programs involving scholarships, internships, grants, and
awards for actors, directors, dramaturgs, playwrights, designers,
stage managers, and critics at both the regional and national levels.

Productions entered on the Participating level are eligible for
invitation to the KCACTF regional festival and may also be consid-
ered for national awards recognizing outstanding achievement in
production, design, direction, and performance.

Last year more than 1,300 productions were entered in the KCACTF
involving more than 200,000 students nationwide. By entering this
production, our theater department is sharing in the KCACTF goals
to recognize, reward, and celebrate the exemplary work produced in
college and university theaters across the nation.




BYU ARTS PRODUCTION

DONORS

Mary Lou Fulton Chair Endowment

Director Draftsman/Expeditor Stage and Front of House Young Ambassadors Costumer ira A. and Mary Lou Fulton
Russell Richins Kayla Doyle Operations Continued MaryLynn Schaerrer
Bryant Smaellie .

Scheduling/Production Scene Shop Crew Lauren Smith A/V Operations Manager ) ) o
Office Supervisor Leah Brandt Mikell Smith Troy Streeter Dr. Marcus & Loren Bach Endowment Cherril B. Liptak Endowment Ruth Smith Silver Endowment
Lauren Larsen Cameron Carling | ith Verda Mae Fuller Christensen 0. Lee Walker Endowment Divine Comedy Endowment

Mitchell Carroll St?.t o Sm;]t Sound Recording Manager Endowment R. Don & Shirley Oscarson Endowment  Frank Whiting Endowment
Scheduling/Production Denyce Hawk ‘é‘ll 12 SSO”t | Jeff Carter
Office Assistant Supervisors — povon Howard ; ‘”l‘” Ttap ey G
Naomi Escobedo Mark Hurst May o a’nni;] J COIUT) H.chor MLENIRET Laurie and Bruce Bayne David and Bianca Lisonbee Ryan D. Roundy
Stacie Thomas Denton Markwalter Ma:;:: Wssd ere S Clayton and Christine Christensen George and Leslie Nelson Scott and Lies! Shurtliff
Scheduling/Production Dillon Taylor ° A/V Engineer DAB Stewardship Trust Kyle H. Nielsen Rodger anq Claudia Sorenser\
Office Secretaries Alex Swindler Venues Night Mgr. Doug Olsen Burt Dalton Ben and Dana Nye Sam and Diane Stewart Family
Emily And Caitlin Black o Joshua and Jenna Gubler Harold and Ima Jean Oaks Foundation
Rmbl Y Crus ford Scenic Artists Robert Seely A/V Technicians Mary and Hooshang Farahnakian Richard and Nadene Oliver Janet L. Swenson

S Leah Brandt Taylor Glad Michael and Virginia Handley Nat and Jennifer M. Reed Lincoln and Rebekah Watkins

Assoc. Director/Production Denyce Hawk Production Assts. Seth Huston David and Laura Harmon Reliable Permit Solutions Rick and Amy White
Mgr. for Dance Mak.enna.Johnston Alyssa Hazen Matthew Kupferer Glen and Megan Sanborn Jones Michael and Becky Roundy K. Perry Woolsey
Benjamin Sanders Des.lree King Rebecca Hesson Tanper Long

Lydia Lambert Shelby Hornback Karina Orton
Projection Content Designer Dayne Joyner Jeffrey Owens : S :
Erir: Dinnell Bjorn g Lighting Operations Mgr. Brani Birier Deanne and Paul DeWitt Benjamin and Melanie Hess Rory and Deanna Scanlon

Production Asst.
Lauren Lethbridge

Dance Productions Stage Mgr.

Emma Frost

Michael G. Handley

Lighting Operations Asst. Mgr.

Marianne Ohran

Resident Master Electrician
Mckenzie Ottley

Costume Operations Mgr.
Jessica Cowden

Costume Operations Asst.
Mgr./Cutter/Draper
Deanne E. DeWitt

Gabriella Warnick

Tour Operations Mgr.
John Ward Shurtleff

Asst. Tour Operations Mgr.
Matthew Wyman

Eric and Cecelia Fielding
Cynthia Hilger Foundation
Calson Properties, etc.
Bruce and Marie Hafen
Barta L. Heiner

Amy and McKay Jensen
Thomas and Laura Lefler
Steven D. Mackay

Jeff and Jana Parkin
JoAnn and James Rogers

Sharon E. Swenson
Mary Jane and Sterling Wadley
King and Diane Woolsey

Production Mgr. for Theatre Lighting Crew Cutter/Draper Mercedes Schaerrer Frank S. Allison Priscilla and Peng Hao David and Deborah Tehrani
& Media Arts Migchael Balif Mary Jane Wadley Juila D. Ashworth Eric and Elaine Huntsman Timothy and Linda Threlfall
Jennifer Reed Danie! Barton Tailor Young Ambassadors Kelly and Brian Bready Mike and Marianne Kraczek Kathleen S. Tuck
Production Assistant Kalea Crapo Gloria Pendlebury i:;ﬁnnglrn Stﬁ pthTie-ﬁ)ndCStephan Breinholt Ee: A i(My:rS- P ;an:ne;( (;ungd w

o ill and Trilby Cope atrick and Diane Power arl and Brenda Wesson
HistinaHermandez /'\\’::)ésn}f;ssil:hben Wardrobe Supervisor Living Legends Stage Mgr. Timothy and Dana Edvalson Danna and Gregory Robinson Ward and Mary Wright
Production Stage Managers Christina Hernandez Jaynanne Meads Maya Nitta Elizabeth C. Funk Thomas B. and Courtney Russell

Cameron Cox Susan Ku Jacob Gowans Eric and Annette Samuelsen
pferer . : )
Julianne Francisco Celia Linford H?" & Makeup Supervisors Business Mgr.
Michaela Fordham ian 0l
Jake Fullmer Melissa Longhurst Harli MoShinsk Brian Olson
Christina Hernandez Esther Pielstick AITLNESHISEY Asst, Business Mgr Mckell and Thomas Bennet Peter Gabriel Gayanne Ramsden
Susan Kupferer Grant Porter Hair/Make Up Kath;/ Heckel ’ Mylinda and Michael Butterworth Heidi Hemming Christen L. Richards
Melissa Longhurst Matthew Wyman Arianna Krenk Klair N. Bybee Nadine L. Lugo Craig and Shawnda Smith
M?Va Nitta Lauren Young . Accountants Jean S. Chestnutt Joana Major Chris A. Sturgis
Minkyoung Park HAa“' Costume Crafts Kristina Garcia Marren B. Copeland Kenneth and Judith Mallett Mary Jo and Neil Tanner
Lauren Young Stage and Front of House Timothy Elliott Jakob Wilson Pheroze and Deenez Coachbuilder Medtronic Foundation Matthew J. Taylor
Operations Michelle R. Evans Ryan M. Nielson Brenton L. Williamson
Properties Crew Student Productions : i . i
Mr:r'?ah Eames 53Ch9l ABedo Wardrobe Supervisor Eatd"’" SRerVIlt;esBManager Andrew Foree Douglas Olsen Jonathan Ying
irsten Busse ridget Rosella Benton : " : :

Timothy Elliott ol iy Heather Everett Christopher W. Francia Patrick and Diane Power
Jalfe Fullfner Zachary Griffin G aFre Fine Arfs Ticket Office
Abigail Nichols MarKay Hassam " Supervisor

h arkay Elizabeth Banks Il Stoddard Erin Anderson Thomas and Alesandra Durham John J. Kunzler
Taylor Robinson Liam Howard JoNell Stoddart

ishell Hanna Cutler Lisa K. Bean Tracy A. Evans Nadine J. Lugo
Technical Ops. Mgr./ Mishlle Kehoe Hannah Liberatore Creative Services Manager Kenneth and Lorraine Crossley Carol P. Farmer Valerie Merit
Technical Director Tqmmy Km(‘iall Allie Stanley Nick Mendoza Michael and Evelyn Day Brandon and Joann Kirk
Travis Coyne Elise Lacanienta Kelen Wright
Mark Lund Photography

Technical Director Mitch McCarty Living Legends Costumer HandleyCraft Photography

Mark Ohran Amanda Morris
Jason Murdoch
Spencer Neu
Xanthea Nikopoulos

Karina Orton

Anna Catherine Hayes University Communications The Department of Tt

a Arts expresses deep appreciation to our g

yus patrons. For
information abou ick on the link “G
to the College.” For in

contact Wade Hollingshaus

ing to Theatre and Media Arts, visit cfac.byu.edu ar
Asst. Technical Director

Ward Wright

Asst. to Living Legends
Costumer

Ashley Oldroyd

Taimi Kennerly

u can play a gre e ia Arts at BYU,
t chair, at 801-422-7768 o




Muses wanled.

In Greek mythology, the
muses inspired creativity
in artists, musicians,
poets, and actors.

Today, our perform-

ing arts students rely

on you to help them
achieve their best.

Please visit
give.byu.edu/arts

to help the College
of Fine Arts and
Communications
provide programs
and scholarships
for students in the

performing arts.
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