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DEAR AMANDA,

Terrible tippers are the worst. | mean, I've
been a waitress since high school. And even
though [ work at the diner downtown, | feel
like people should respect the fact that I'm
a grown woman trying to make a living and
provide for me and my sister. | bust my butt
taking care of people all day, and just once
I'd like someone to show a little appreciation.
So my question is, what do | do about all my
customers squeezin’ quarters so tight the
eagle’s screamin’?

Sincerely,
Waitress Still Waiting

DEAR WAITRESS STILL WAITING,

| agree. Terrible tippers ARE the worst.

And you deserve kudos for rolling up your
sleeves, tying up that apron, and getting
down to work. Now, | don’t know what your
uniform looks like, but | can tell you that
anything you can do to personalize your
look will help create a connection between
you and your customers. When all else fails,
don’t forget to pray! Good luck, dear!

Sincerely,
Amanda

Ask
Amanda

Your favorite pet care consultant shares
advice for people, too! Whether they want it
ornot, Amanda’s got advice for all the gals
(and the new Guy!) in the trailer park.

DEAR AMANDA,

Where are all the nice guys? | swear, every
time | think I've finally met a decent man,
he turns out to be a loser . .. too good for my
microwave cooking or too broke to pay for a
burger. | would love to meet just one decent
guy, but how am I supposed to do that when
| live in a town smaller than a tick’s behind?

Sincerely,

Frustrated Flossie

DEAR FRUSTRATED FLOSSIE,

The nice guys are out there, | promise! My
best advice is this: if you always end up
dating the same kind of guy over and over
again (sometimes referred to as the “beau
du jour”) try looking somewhere else? Go
to a library, volunteer at a soup kitchen,

or take up a new hobby. And don’t forget:
church is always a great place to meet
decent guys!

Sincerely,
Amanda

Got a question that needs answering from someone you can trust?
Just send your questions to Ask Amanda at Living Single Wide.
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DRESS

For a costume and makeup designer, sometimes designing the
“look” for a character involves more styling and shopping than
conceiving and rendering. The new production of Single Wide
at BYU is one of those times. Our designers share with us all
the challenges—and rewards—of styling the women of this
Texas trailer park.

“One thing | did when | was design-
ing costumes for these women
was make sure that | wasn’t look-
ing for gimmicky clothing items,
like a patent-leather pump in an
obnoxious color, or something
that they wouldn’t actually wear
in the daytime. Every piece of
clothing needed to be something
that she could have pulled out of
her closet and felt comfortable
~ in. I wanted the clothes to feel
* authentic to her, without re-
~lying on stereotypes of people
who live in Texas or in trailers.”

Heather Everett,
Costume Designer

“I like makeup and hair
to create bonds between
characters, and one subtle
way | was able to do that was
in the hairstyles of Guy and
Sam. Sam starts the show
with a typical, slightly messy,
hairstyle for an eleven-year-
old boy. However, as he and
Guy become friends, Sam starts
styling his hair just like Guy, the
new man in the strong female
world he lives in, and someone
he really respects. The change is
subtle, but | think there will be
audience members who notice
it, and see that Sam has a new
buddy on stage.”

%

; Arianna Krenk,
y ,/ Makeup Designer

AUTHENTIC
DETAILS

THE ANTIDOTE TO STEREOTYPES

Both our costume and makeup
designers mention their use of
subtle detail in their design, to
strengthen the character and
to avoid a cliché in the look.
Heather says, “Katy has a small
necklace with an ‘S’ monogram,
for her son Sam. It’s a tiny detail
that not many in the audience
will notice, but when Alyssa
[who plays Katy in this produc-
tion] puts on that necklace, |
know she feels more like Sam’s
mother.”

And Arianna feels the same
way. “l love that Megan [the
show’s director] wanted to
explore tattoos in the makeup
design. Knowing that tattoos
are an important and common
part of these characters’ sense
of identity, we found ways to
subtly incorporate that into
their tattoos. For example, the
character of Jaz has an abuse
survivor tattoo. This won’t
always even be visible to the
audience, but it’s an important
part of who Jaz is—not just that
she has a tattoo, but that it rep-
resents her character’s past.”

In simple and subtle ways, our
designers encourage the actors
to step beyond stereotypes as
they develop their character.
What are some small details

in your own “look” that declare
your personal identity?
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Designing a trailer
home isn’t an easy
task. But designing
four trailer homes,
and putting them

all in one theatrical

stage-sized trailer
park is pretty tricky!

Our dramaturgs caught

up with scenic designer
Travis Coyne to talk about
his design process. “It was
challenging to try and fit
four trailers on stage,” says
Coyne. “I had to adjust the
size and shape to make
them fit and function.”

In production meetings and
in one-on-one meetings
with the director, Travis
made adjustments in the
floorplans of the trailers and
the stage itself.

Eventually, those designs
were presented on what
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is known as a painter’s
elevation, which is a color
rendering of the facade

of a design. The painter’s
elevation is meant to
illustrate both the colors and
the paint techniques that
should be applied to the set.

In the scene shop, student
builders and painters used
avariety of set design
documents to help them
create the world of the

play on stage. Sketches,
floor plans, renderings, and
elevation drawings brought
these four trailers to life in
the shop. And later, these

20 BYU DEPARTMENT OF THEATRE AND MEDIA ARTS

trailers were assembled on
the stage to create the look
and feel of a trailer park full
of single-wide glory.

Looking at the set, Travis
says that though he had to
adjust the size and shape

of the trailers slightly for
the purposes of the stage,
he wanted to “keep the
proportions correct, so [the
trailers] looked natural and
realistic.” And watching the
actors as they move easily
in and out of the trailer-park
world on stage, he says that
they seem to be comfortably
“at home.”

Things Single Wide
Trailers Must Have

Lattice Work

VA

Christmas Lights
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LIVING SINGLE WIDE:
Thanks for taking the time to
chat with us, Jordan. We're
so excited to learn a bit more
about this musical! Our
readers love country music,
and so we have to ask, have
you written music in a coun-
try style before?

JORDAN KAMALU: | have,
though | found it difficult at
times to stay in the genre.
Despite country music’s

rich lyrical heritage, and its
wide range of styles, country
is avery underrepresented
genre in the theatre space

LSW: Was it difficult, finding
a mix for the broadway/
country sound?

JK: From the beginning

we wanted to shoot for a
very contemporary country
sound, which today sounds
alot like the rest of Top

40 pop music. In doing so,
we expect that all fans of
musical theatre will really
enjoy the music, regardless
of their affinity for country
music as a whole.

) Celebrity

INTERVIEW

LSW: | know several of
these songs have been
through many versions. How
do you know when you have
a finished song?

JK: Yes, some of the songs
are on their fifth (or more!)
version by now, and there
are probably just as many
songs that have been cut
from the show as are in it.
I’'m never afraid to rewrite
asong, and | am adamant
about never doing less than
my absolute best work.

We know a song is finished
when all parties involved
(usually meaning myself,
George [the playwright],
our director, and musical
director) are as happy as
possible with the song.

LSW: Describe your com-
posing process for us just a
little bit. What is the hardest
part about composing for
you?

JK: I've always been natu-
rally good at melodies, but
lyrics come hard for me. 'm
a ten-times better lyricist
now than | was when |
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started working on this
show. | used to start with
melodies and fit lyrics to
them, but now | almost
always start with some kind
of lyrical idea or refrain.
Starting out that way helps
give direction to the song
from the beginning.

LSW: What is most exciting
for you about this produc-
tion in particular?

JHK: With this production,
I’'m most excited to see all
the changes we’ve made. ...
There are new songs, includ-
ing (among others) a new
act closer and finale, and
many of the existing songs
[have been] expanded.

LSW: Jordan, it’s been a
pleasure to chat with you.
Thanks so much for taking
the time to share such great
information with our read-
ers, and with your audience
as well. Best of luck on the
show! Or should we say,
“Break a leg!”?

JK: Thanks!

Often in this play food is used to help ease tensions
and distill conflict. Serena’s Gingersnaps show up at
Just the right moment, to show thanks in a stressful
situation and to bring a little family together. What
other moments in the play do you see characters show
love through food?

Ingredients

Y2 c. (1 stick) butter

Y4 c. lard (or shortening)
1c. white sugar

1egg

Ya c. blackstrap molasses
2 c. flour

1T. ginger

1t.cinnamon

2 t. baking soda

Y2 t. salt

Sugar, for rolling

Directions

1. Cream butter, lard, and
sugar. Beat in egg and
molasses.

2. In separate bowl, mix dry
ingredients.

3. Gently mix wet and dry
ingredients until it forms a
sticky dough.

4. Shape dough into 1-inch

balls and roll them in sugar.
Bake at 350 degrees for 10
minutes.

Flossie’s

MICROWAVE MEAL SECRETS

SECRET #]5

Remember that you eat
with your eyes before

you taste a single bite!
Prepackaged microwave
meals like Salisbury steak
can look super fancy if
you add a sprig of flat-leaf
parsley, fresh thyme, or
rosemary. And the best
part is, you can grow all
three of those in your own
home garden! Fresh herbs
make any flower garden
functional and beautiful,
and they look great
scattered among garden
flowers like begonias.
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Don’t Trash Trailer Life

Nearly 18 million people in
America are currently living
in manufactured homes.
While it’s true that trailer

life can be difficult for some
of that number, it is also
important to understand
how beneficial manufactured
homes can be to the environ-
ment, to the economy, and
especially to the resident.

Because manufactured
homes are mass produced,
factories know the exact
amount of materials needed
to build each one. This results
in a more efficient use of ma-
terials and little to no waste
that could harm the environ-
ment. This also means that
once workers learn how to
assemble one house, they
can then build many houses
of the same style, resulting

in lower labor costs and safer
work environments.

Manufactured homes also
provide a more affordable

Our opinion feature this month comes from dramaturg Mia Johnson, who regularly writes
Sfor LSW. With our focus on the new Single Wide musical, Mia shares some thoughts with
us about why trailer parks don’t always deserve such a bad rap.

way of life. As home prices
rise, salaries often remain
stagnant. This can force
families with lower incomes
into apartments, creating a
demand for rented spaces
and thus driving up the rent.

However, because manufac-
tured homes cost less than
traditional homes, buyers are
more likely to be pre-ap-
proved for a mortgage so
they can purchase their own
homes—and avoid renting.
Buyers spend less on their
homes and can invest their
money in other important ar-
eas of life, such as education,
entertainment, and home
improvement. As we see in
the Single Wide character

of Katy, the lower costs of
trailer home life have made
it possible for her to afford to
take online college classes.

The homes are also more
private and personal, as the
buyer has their own space,
yard, and neighborhood, and
can even own a pet with-
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out having to worry about
sharing walls or dealing with
angry landlords. This can also
result in a more beautiful
neighborhood because the
residents have their own land
to embellish as they please.
Just take a look at Single
Wide’s Flossie, who uses cut-
tings from her grandmother’s
begonias to create her own
beautiful garden.

Manufactured homes can
prevent the trap of paying
rent month after month with
no property to one’s name
because the home payments
and utilities tend to cost less
than rent for the average
apartment—and at the end
of the day the buyer will own
more. The home is theirs!
They may rent the land the
house sits on, but the walls
that surround them are their
own. So don’t trash trailer
life... (and if you’re currently
arenter, you may even want
to try it)!

Flossie (Meg Flinders)
Photo by Jaren Wilkey/BYU




From L to R: Katy (Alyssa Aramaki Hazen) and Flossie (Meg Flinders)
Photo by Jaren Wilkey/BYU
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The World's Strongest Librarian vounc company
By Jeff Gottesfeld and Elizabeth Wong From the book by Josh Hanagarne
Recently winning the American Alliance for Theatre & Education’s Distinguished Play Award, this play is based on

the real life of Salt Lake City's most famous librarian, Josh Hanagarne. Perfect for all ages, this story shows how the
superpowers of learning and human kindness are as important as physical strength.

The Mousetrap mvstery
By Agatha Christie

Trapped in a local bed and breakfast by a snowstorm, a group of strangers is horrified to learn there is a murderer
in their midst. Join us for the longest-running play of the modern era, a tale of suspense and terror that ends as
shockingly today as it did in 1952.

Radium Girls orama
By D. W. Gregory

Grace and her coworkers-factory workers who paint the faces of radium-fluorescent watches-fight for their day in
court when they all begin to fall ill with a mysterious disease. With nine actors playing 38 roles, Radium Girls is a fast-
paced snapshot of the true story of what happens when the American dream bumps up against the realities of health
wealth, and big business.

)

Wonderland MUSICAL
Music by Frank Wildhorn

From the team that brought you the BYU smash hit The Count of Monte Cristo, this new musical takes Lewis Carrol's
classic story and sets it in present day New York. Jump down the rabbit hole to discover this inspirational story of
love, redemption, and the power of imagination.

Comedy of Errors young company
By William Shakespeare

Bring your whole family to this zany adaption of one of Shakespeare's most famous comedies! Featuring two sets of
twins, all separated at birth, two rival cities, one happy ending, and plenty of confusion along the way, this production
will explore what it really means to be family while keeping you laughing from beginning to end.
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This Tony Award-winning modern masterpiece follows the classic story of Hamlet as seen through the eyes of
Rosencrantz and Guildenstern, two minor characters in Shakespeare’s play. Sometimes funny, sometimes tragic, and
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Contemporary Voices: Play Readings from Award-winning Scripts
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AMERICAN

519, part of the Rubenstein
Arts Access Program, is
generously funded by David M.
Rubenstein.

Special thanks to The Harold
and Mimi Steinberg Charitable
Trust for supporting theJohn
F. Kennedy Center for the
Performing Arts’ Kennedy
Center American College
Theater Festival.

Additional support is provided by The Honorable Stuart Bernstein and
Wilma E. Bernstein; the Dr. Gerald and Paula McNichols Foundation;
Beatrice and Anthony Welters and the AnBryce Foundation.

Kennedy Center education and related artistic programming is made
possible through the generosity of the National Committee for the
Performing Arts and the President’s Advisory Committee on the Arts.

education program are to identify and promote quality in college-level
theater production. To this end, each production entered is eligible
for aresponse by a regional KCACTF representative, and selected
students and faculty are invited to participate in KCACTF programs
involving scholarships, internships, grants and awards for actors,
directors, dramaturgs, playwrights, designers, stage managers and

critics at both the regional and national levels.

Productions entered on the Participating level are eligible for invita-
tion to the KCACTF regional festival and may also be considered for
national awards recognizing outstanding achievement in production,

design, direction and performance.

Last year more than 1,300 productions were entered in the KCACTF
involving more than 200,000 students nationwide. By entering this
production, BYU Department of Theatre and Media Arts is sharing in
the KCACTF goals to recognize, reward, and celebrate the exemplary
work produced in college and university theatres across the nation.
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