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The fine things in life were crucial to a wealthy household. Fancy clot

were finely made hats covered with flowers and feathers. Upper-class
indoor toilets—were all signs of how well off a family was.

Love loves to love love.

1 /th year oOx
_ommon Era (CE)

/ A man of genius makes
. no mistakes. His errors
|

MEETING ROBBERS, GIHOSTS, GRANTS, OLD MEN , YOUR tn
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To somewomen sullime:
Cecily, Nadya, Gwendolyne,

Servants did most of the work ard®d the house, allowing t

extravagant goods. Nannies watched the children so wome istory, Stephen said, is a nightmare

from which I am trying to awake. f

Ceoily was a
librarian,
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& In what other sce\ 0k, Travesties is sort of a boy’s club, but &tions? Are there any i
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Dear Viewser,

1. Lean Back. Relax, everything is going to be fine.

3. Let Go. For the next two hours you have permission to |
not worry about all the things you haven’t done, all
the things you should’ve done, and all the things you
won’t do.

3, Listen., Travesties rewards paying attention.

4, Laugh. Yes, one of the jokes requires an above-
average understanding of Romanian geography, but
most of the jokes don’t require anything but sitting ,
in the audience and having a good time. ?

= The Dramaturg




PRODUCTION STAFF

Megan Sanborn Jones
Director

Marnee Porter
Makeup & Hair
Designer

Alex Winder
Sound Designer

Aubrianna Hockett
Properties
Designer

Rick Curtiss
Dramaturg

Maya Nitta
Production
State Manager

Dr. Megan Sanborn Jones is a scholar and a director/choreographer.
Her work has been published in Theatre Journal, Theatre Topics,
Theatre History Studies, and more. Her second book, Performing

Spirits: Resurrecting the Past in Contemporary Mormon Pageants, will

be published this year by the University of Michigan Press. Her

BYU directing credits include A Midsummer Night's Dream, Mary
Zimmerman'’s Arabian Nights, Young Company’s Twelfth Night, and the
world premiere adaptation of Shannon Hale’s Princess Academy. She
and her husband, Dr. Glen Jones, are the happy parents of Cohen (10)
and Eden (7).

From Provo, Utah, Marnee is a senior in theatre arts studies with

an emphasis in makeup design. Recent credits include assistant
designing Charlotte's Web and designing The Lost Children of Hamelin
at BYU. She is incredibly thankful to work with such a fantastic cast,
crew, and director in bringing this extraordinary show to life.

From Henderson, Nevada, Alex is a senior in theatre arts studies with
an emphasis in sound design. This is his first sound design for a BYU
production. In other roles, however, he has most recently worked

on BYU’s productions of The Count of Monte Cristo and Beauty and

the Beast. Alex is the technical director and sound engineer for BYU
Noteworthy.

From Spokane, Washington, Aubrianna is a senior in theatre arts
studies with an emphasis in playwriting. Recent credits include props
designer for Charlotte’s Web at BYU and props designer for the BYU
Microburst Theatre Festival. She is the current manager of the prop
shop.

From Libby, Montana, Rick is is a graduate student in theatre history
& critical studies. No children.

From the beautiful island of Maui, Hawaii, Maya is a senior in theatre
arts studies with an emphasis in stage management. Although
Travesties is the first show she has stage managed, her passion lies
with organization. She has also worked as a costume technician for
three years with the BYU dance group Living Legends. She will also be
stage managing that group this year.
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Travis Coyne
Technical Director
& Set Designer

Karrica Egbert
Asst. Costume
Designer

Lizzie Mickelsen
Asst. Makeup &
Hair Designer

Soren Barker
Asst. Stage
Manager

Spencer Duncan
Asst. Stage Manager

From Elmo, Utah, Travis is the technical director for BYU Arts
Production at Brigham Young University. He earned an MFA in
technical direction from the University of Nevada, Las Vegas in 2001.
Recent scenic designs include The Importance of Being Earnest, The
Taste of Sunrise, and The Magic Flute. In 2015 his scenic designs for
Our Town received a Kennedy Center National Commendation of
Achievement in Scenic Design. He currently lives in Provo, Utah,
with his wife, Amber, and their five children.

From Highland, Utah, Karrica is a senior studying costume design.
This is her first time her costume designs have been used in a BYU
main stage production and she’s excited for more.

From Draper, Utah, Lizzie is a senior in theatre arts studies with

an emphasis in costume and makeup design. Recent design credits
include props and set dressing for Beauty and the Beast as well as being
co-costume designer for Cyrano, both at BYU. Recent acting credits
include Izzy in The Taste of Sunrise and Isabel in The Fisherman and His
Wife, also both at BYU. She recently completed an internship with

the Emmy Award winning production team for the RNC in Cleveland,
Ohio.

From Boothbay, Maine, Soren is a super senior studying theatre
education with a minor in history teaching and another in
humanities. Recent credits include Lloyd in Noises Off at the Draper
Historic Theatre, The Priest in Mother Courage and Her Children at BYU,
and Joey Percival in Misalliance at BYU. He has shaken hands with

Tom Lehrer, Ray Charles, and Mr. Rodgers and he has sung onstage
with Peter, Paul, and Mary. He and his wife, Emily Barker, enjoy pifia
coladas and getting caught in the rain.

From Provo, Utah, Spencer is a senior studying theatre arts education
K-12 with a minor in history teaching. Past experience includes
teaching assistant (BYU performance history and directing practicum
courses), creative drama instructor (SCERA), trainer for summer

camp instructors (Noorda Center), teaching artist (BYU Charlotte’s
Web Lunch and Learns and BYU Young Company’s Babe the Sheep Pig),
conference panelist (LMDA 2016), dramaturg (BYU Young Company’s
Water Sings Blue), and director/adapter (Snegurochka, BYU). He is
currently dramaturging a new ballet and will student teach in January.
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DONORS

Mary Lou Fulton Chair Endowment
Ira A. and Mary Lou Fulton

Dr. Marcus & Loren Bach Endowment
Verda Mae Fuller Christensen Endowment
Cherril B. Liptak Endowment

0. Lee Walker Endowment
R. Don & Shirley Oscarson Endowment
Ruth Smith Silver Endowment

Divine Comedy Endowment
Frank Whiting Endowment

Laurie and Bruce Bayne

Clayton and Christine Christensen
DAB Stewardship Trust

Burt Dalton

Joshua and Jenna Gubler

Mary and Hooshang Farahnakian
Michael and Virginia Handley
David and Laura Harmon

Glen and Megan Sanborn Jones

David and Bianca Lisonbee
George and Leslie Nelson
Kyle H. Nielsen

Ben and Dana Nye

Harold and Ima Jean Oaks
Richard and Nadene Oliver
Nat and Jennifer M. Reed
Reliable Permit Solutions
Michael and Becky Roundy

Ryan D. Roundy

Scott and Lies| Shurtliff

Rodger and Claudia Sorensen

Sam and Diane Stewart Family Foundation
Janet L. Swenson

Lincoln and Rebekah Watkins

Rick and Amy White

K. Perry Woolsey

Deanne and Paul DeWitt
Eric and Cecelia Fielding
Cynthia Hilger Foundation

Benjamin and Melanie Hess
Amy and McKay Jensen
Thomas and Laura Lefler

Rory and Deanna Scanlon
Sharon E. Swenson
Mary Jane and Sterling Wadley

Calson Properties, etc. Steven D. Mackay King and Diane Woolsey
Bruce and Marie Hafen Jeff and Jana Parkin

Barta L. Heiner JoAnn and James Rogers

Frank S. Allison Priscilla and Peng Hao David and Deborah Tehrani
Juila D. Ashworth Eric and Elaine Huntsman Timothy and Linda Threlfall

Kelly and Brian Bready
Stephanie and Stephan Breinholt
Bill and Trilby Cope

Timothy and Dana Edvalson
Elizabeth C. Funk

Mike and Marianne Kraczek

Ben A. Myers

Patrick and Diane Power

Danna and Gregory Robinson
Thomas B. and Courtney Russell

Kathleen S. Tuck

Janine Young

Karl and Brenda Wesson
Ward and Mary Wright

Jacob Gowans Eric and Annette Samuelsen

Mckell and Thomas Bennet Heidi Hemming Christen L. Richards
Mylinda and Michael Butterworth Nadine L. Lugo Craig and Shawnda Smith
Klair N. Bybee Joana Major Chris A. Sturgis

Jean S. Chestnutt Kenneth and Judith Mallett Mary Jo and Neil Tanner
Marren B. Copeland Medtronic Foundation Matthew ). Taylor
Pheroze and Deenez Coachbuilder Ryan M. Nielson Brenton L. Williamson
Michelle R. Evans Douglas Olsen Jonathan Ying

Andrew Foree Patrick and Diane Power

Christopher W. Francia Gayanne Ramsden

Erin Anderson

Lisa K. Bean

Kenneth and Lorraine Crossley
Michael and Evelyn Day

Thomas and Alesandra Durham
Tracy A. Evans

Carol P. Farmer

Brandon and Joann Kirk

John J. Kunzler
Nadine ). Lugo
Valerie Merit

The Department of Theatre and Media Arts expresses deep appreciation to our generous patrons. For information

about giving to Theatre and Media Arts, visit cfac.byu.edu and click on the fink “Giving to the College.” For information

on how you can play a greater role in Theatre and Media Arts at BYU, contact Wade Hollingshaus, department chair, at
801-422-7768 or wadeh@byu.edu.




