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Directors’ Note
One cannot read the original text of Bérénice by ‘ Racine’s private life, which frequently intersected with
Jean Racine without being simultaneously aware his art in spectacular ways. We took these observations
of two things. First, the play is remarkably simple. _ to the very talented Matthew Greene, who reconceived
It proceeds in nearly real time, is set in a single ‘ the original Bérénice from the perspective of Racine - a
room, and follows one narrow plot whose conflict j writer torn between many influences in his life and writing.
is a decision that has already been made. Secondly The result is the production you are seeing tonight.
and surprisingly, the simplicity is compelling,
moving, and beautiful. The play feels out of place Bérénice is not performed nearly as often as Racine’s
compared to contemporary works that focus on Phaedra, which is considered his greatest masterpiece.
action or intricate plots or epic adventures. Readers It has never been performed in this adaptation before, so
might not think that such a narrowly focused story the play itself is a first. Additionally, this is the first time
could hold an audience’s attention. Racine was either of us have directed a play that we commissioned.
confident in his skills, however. Writing to his critics The creative process started with our idea, which was
after the opening of the play, he points out that: researched by our dramaturg Sarah Amundsen and
Matthew Greene, and eventually found shape in Greene’s

It is not merely that some people have reproached play. The play was then subject to group revisions by the
me with this same simplicity which | have sought entire team to arrive at its final version. This process was
so carefully: they have thought that a tragedy which exhilarating and created an atmosphere of collaboration
was so little charged with intrigues could not be that continued throughout rehearsals. This collaboration
according to the rules of the theatre. | inquired if they : was impacted by yet another first—neither of us have
complained that they had been bored. | was told co-directed a play before. As two women with very strong
that they all admitted that it had not bored them at and often opposing ways of approaching directing,
all, that it had even moved them in several places, - working together was as challenging as it was rewarding.
and that they would see it again with pleasure. What We encouraged our production team and our actors
else do they want? (Preface to Bérénice, 1670). to bring their strong opinions to the process as well.

- The result was a vibrant and exciting environment that
It was this comment by Racine that was the inspiration we realized mirrored Racine’s writing process. In both
for our new adaptation of Bérénice. We wondered at the Racine’s play and in our production, we believe that
contradiction and complexity of Racine—so confident multiple voices are better than one. We hope you agree.

in his personal life yet so sensitive in his writing. We
questioned how someone who was clearly dismissive
of criticism not only worked within the prescribed
boundaries, but perfected the highly controlled form
of French neoclassical drama. We were fascinated with

6 BYU Department of Theatre and Media Arts Bérénice 7
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The Kennedy Center

THE JOHN F. KENNEDY CENTER FOR THE PERFORMING ARTS

The Kennedy Center American College Theater Festival™ 41
sponsored in part by
Stephen and Christine Schwarzman
The Kennedy Center Corporate Fund
U.S. Department of Education
The National Committee for the Performing Arts
Dr. Gerald and Paula McNichols Foundation

This production is entered in the Kennedy Center American College Theater Festival (KCACTF). The aims of this national
theater education program are to identify and promote quality in college-level theater production. To this end, each
production entered is eligible for a response by a regional KCACTF representative, and selected students and faculty are
invited to participate in KCACTF programs involving scholarships, intemnships, grants and awards for actors, directors,
dramaturgs, playwrights, designers, stage managers and critics at both the regional and national levels.

Productions entered on the Participating level are eligible for inclusion at the KCACTF regional festival and can also
be considered for invitation to the KCACTF national festival at the John F. Kennedy Center for the Performing Arts in
Washington, DC, in the spring of 2009.

Last year more than 1,300 productions were entered in the KCACTF involving more than 200,000 students nationwide.
By entering this production, BYU Theatre and Media Arts is sharing in the KCACTF goals to recognize, reward, and
celebrate the exemplary work produced in college and university theaters across the nation.

Expand your world.

PARIS - ST. PETERSBURG * CHINA - LONDON - VIENNA - JAPAN - MERICO and more!

kennedy.byu.edu/isp




Meet the Company

Stephanie Cleghorn From Saginaw, Texas. Stephanie is in the BFA acting program. Ashley McWhorter From Lewiston, Maine. Sophomore in pre-acting. Recent
Bérénice Recent credits include Tituba in Springville Playhouse’s Arbaces credits include Queen Aggravain in Once upon a Mattress and
The Crucible, Aunt in Bread of Affliction, Ramona in BYU’s _ Puck in A Midsummer Night's Dream.

production of Esperanza Rising, Anna in Drums in the Night,
and Jocasta in Oedipus Tyrannus. Stephanie was a recent

Irene Ryan nominee and invited to attend the American Patrick Newman From Tallahassee, Florida. Junior in theatr(? arts studies with
College Theater Festival. : Cardinal Richelieu an associate degree from Florida State University. Recent
credits include General Bristow in a murder mystery at BYU,

BreAnne E. Folkman  From Orem, Utah. Senior in the music dance theatre and Frederick in The Pirates of Penzance at Chiles High
Therese du Parc program. She recently returned from LDS mission in Omaha, School. This is Patrick’s first BYU mainstage production.

Nebraska. Last seen at BYU in The Foreigner as Betty (Irene : . ) ) )

Ryan Nomination). Recent credits include Belle in Beauty Kristopher Paries From Huntsville, Alabama. Freshman with an open major.

and the Beast, Rita in Lucky Stiff, Amneris in Aida, Laury in Antiochus Past credits include Buddy in The Diviners, a BYU Mask Club

Oklahoma!, and title role in Jane Eyre. production; John in tick...Tick...BOOM! at Everest Theatre
Productions; and ensemble in Grease at Fantasy Playhouse.
Matthew Greene From Sacramento, California. Senior in theatre arts studies
Playwright/Racine with an emphasis in playwriting and directing. His plays have
been produced by BYU’s Experimental Theatre Company,
New Play Project, Plan B, Theatre Arts Conservatory, and at
the American College Theatre Festival (National semi-finalist
in the Ten-Minute Play Competition). Acting credits include
Balicke in Drums in the Night, Matt in The Fantasticks, and

That is why we list the many different scholarships available.

Adam/Noah in Children of Eden. Visit http://opsf.byu.edu
Sarah-lucy Hill From Sacramento, California. Pre-acting major. Recent credits
Phenice include Mariah in BYU Young Company’s Twelfth Night.
Gene Ledbetter From Provo, Utah. Junior in the BFA acting program with
Titus aminor in Japanese. Recent credits include Caius in The

Merry Wives of Windsor with the Actor’s Repertory Theatre
Ensemble, Krojack in Don’t Drink the Water at Hale Center
Theatre, Sir Toby Belch in Twelfth Night with the BYU Young
Company Shakespeare Troupe, Clive in Season’s Greetings
with the BYU Acting Conservatory, and Shamraev in The
Seagull at BYU.

The Office of Prestigious Scholarships & Fellowships
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By Sarah A. Amundsen |
Dramaturg |

Bérénice 13 i




The French"Academy
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Does unrequited love require atragic death to validate its strength, power
and endurance? It seems that love and tragedy often go hand in hand. |
grew up learning of the great love stories of history and literature, and |
came to empathize with lonely lovers and long to see everything work out for
them in the end. In these timeless stories, when it seems like one of these
fantastical exploits is about to go awry we rail against the fate, impatience,
or pride that threatens to separate two souls who seem so patently right
for each other. And don’t we all rejoice when those misunderstandings are
thrust aside in the name of love and a new union is achieved? And don’t
we so grieve when that resolution comes just a bit too late—when the
poison has been drunk, when the carriage has driven away forever, when a
young life is ended in grief? Such is the case with love—it seems it is either
requited happily, or doomed by the early demise of one of those involved.

Such is not the case with this production! Following traditional French
neoclassical guidelines, Jean Racine has created what seemed to be the
impossible—a bloodless tragedy. This play seems to take the traditional
path—a pair of lovers who cannot with honor be together. Historically, in
this situation, one or the other or both of them would have to die in order
to show just how much they meant to each other, but Racine chooses

a more realistic and mature path for his characters—they agree to live
without each other, mend their broken hearts, and go on with their lives.

Does this mean that they don’t truly love each other? That they are not as
devoted as they claim? Or is this more honest and realistic theatre? Does
someone really have to die to make these feelings and emotions valid

and real? | suppose these answers could be debated from many different
directions, but for now, | will leave that for you the viewer to consider. Who is
right, and what is love? Perhaps that is all in the eye of you, the beholder.

Study Guide ——————————————————————t




Study Guide
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The French Academy was started in 1629 as a literary discussion
group of the leading writers of the time. Shortly thereafter,

it was commandeered by Cardinal Richelieu who wanted to
improve the state of French theatre. He thought that this

group would be ideal to enforce certain rules intended

advance the quality of not only theatre, but writing and
language as well. To this end, the neaclassical rules were
developed—these became the formula that all theatre must
conform to in order to be accepted by the Academy. These
rules, modeled after Aristotle, included the following:

Decorum—characters must behave in a manner appropriate to their
age, station, sex, etc.

Verisimilitude—“true to life.” magical or supernatural events were not
acceptable.

Unities—time, place, and action. This means that the action must take place
within 24 hours, be in one location, and focus on one plot with no subplots.
Genre—tragedy and comedy don’t mix.

Curdinal Pichelien

Born in 1586 into a middle class family,
Cardinal Richelieu, before his death in
1642 became one of the most powerful,
feared, and respected men in France. He
reached the peak of his power during the
reign of Louis XIII, who was a child when

he became the king of France. Richelieu
was able to guide the young monarch to
fulfill Richelieu’s aims of making France
the leading cultural leader of Europe.

He has often been portrayed as an evil,
manipulative, lecherous, power-hungry
fiend, but this reputation is in large part
unfounded. Power-hungry and manipulative
he may have been, but there is no evidence
that he was unfaithful to the vows of
chastity that he made when he entered

the priesthood of the Catholic Church.

16  BYU Department of Theatre and Media Arts
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Racine was born in 1639 and was orphaned
3 four years later. He first lived with his

2 A grandparents, but shortly after came into

LREON  the custody of his aunt who lived in a
convent. Growing up in a convent, he
had a very strict religious upbringing
and education. However, he finished his
education in Paris where he became a
lawyer and discovered his love of writing.

As Racine’s popularity grew, he was

in direct competition with another
playwright—Pierre Corneille, who, though

very popular, had trouble conforming to

the rules of the French Academy. Racine set

himself against Corneille and was determined

to best him as the preeminent playwright of France.

With his play Bérénice he accomplished his goal.

When Racine’s Bérénice premiered, Corneille’s play Titus and Bérénice
was opening just down the street, but Racine’s production was the
successful production. With this triumph, Racine was considered

to be the most perfect example of a neoclassical Playwright.

henese don Ewo

Little is known about Therese du Parc, which
creates an air of mystery about her character
here. She was born circa 1633 and began

her career as a dancer in a country troupe.
She later became a part of Moliére’s troupe
where she met Racine who had written his
first two plays for them. After his second

play Therese left with Racine to work for
another troupe and became his mistress. She
died suddenly December 11, 1668, and several
years later Racine was accused of her murder.
He was never charged as there was no
evidence to support the allegations made

by her stepmother and daughters.
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Born circa AD 28, the Palestinian princess Berenice was a remarkable
woman. Mentioned in the Bible in the Book of Acts, she was married
three times before meeting Titus and falling in love with him. By her
own rights she was powerful, wealthy, and an experienced politician.
She travelled to Rome to be with Titus in AD 75 and left four years later

in AD 79 upon his ascension to the title of Emperor. After Titus’ death in
AD 81, she drops out of written history and is never heard of again.

——— ——— Study Guide ==
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Titus was born in AD 39 and received a very careful
Roman education that included music and poetry
as well as traditional subjects. He was described by
Suetonius as having an “equal mixture of majesty
and grace; was very strong, though not tall,
and somewhat corpulent.” He continued the
work his father Vespasian started on the
Colosseum, though he didn’t live to see its
completion either. His life was fraught with
danger—his own brother Domitian regularly
plotted to overthrow him or have him

killed. Regardless of this disloyalty, he never
punished him for his misdeeds. He died a short
two years after Berenice’s departure—some say of
a broken heart, others of his brother’s poison.

%f/’(f{%ﬂu’ W
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While Antiochus plays a major part of the
dramatic action of Racine’s play, in reality
- he may never have even met Titus. He was

~ born sometime before AD 17 which is when
" his father died. Due to his youth, he and
" his sister were sent to Rome to be raised
> until AD 38 when the Emperor Caligula
~ returned his paternal throne to him—the
~ kingdom of Commagene in what was ancient
Armenia—now. Historically the only traffic
he and Titus had was in AD 70 when Titus
was laying siege to Jerusalem and Antiochus
‘ sent troops commanded by his son to

~ assist the would-be emperor. InAD 72 he

~ was deposed and after this time there is

| o historical record of the man that Racine

| was ableto create so vividly on stage.

Bérénice 19
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SCHOLARSHIPS
ARE ALWAYS WELCOME

" There is a comprehensive list of different scholarships available to you

VISIT http://opfs.byu.edu
CLICK scholarships search
APPLY or contact us for help

MAR 18 -APR. 3 | 7:30 PM | PARDOE THEATRE

815 (discount for students, seni alu mni & child ren) $6 dr ess rehear sals. & Matin
saturd ay matmeefeb 7&14 2 pm | (801) 422-4322 or byuart s.com

The Office of Prestigious Scholarships & Fellowships
http://opsf.byu.cdu (800 422-6136




NEW RELEASES

NONSTOP
BYU Vocal Point

 The newest CD

from Vocal Point

{ (BYUs 9-man a

3 cappella group) is

packed with fun,

g entertaining music

J 2l for the whole

family. The CD features songs from their

International Championship set (ICCA)

performed at Lincoln Center in New York

City. Includes “Spider-Man, “Take on

Me,” “No Not much,” “Sing, Sing, Sing,

Michael Bublé’s “Home,” “Thriller, and

other great songs. Also includes powerful

arrangements of favorite hymns: “Praise to

the Man” and “Nearer My God to Thee”
YOU GOTTA HEAR THIS!

WONDROUS LOVE
BYU Women’s Chorus

Emerging  with
beauty and grace,
well-known Utah
choral conductor
Jean Applonie has
ushered the BYU
Women’s Chorus
into the ranks of BYU’s premier
auditioned choirs, featured on Tantara
Records. Having been heard alongside
the other top BYU choirs for over 15
years on CDs such as 4 Thanksgiving of
American Folk Hymns, The Road Home,
and others, the BYU Women’s Chorus
embarks into the solo CD world with
the beaurifully executed Wondrous Love.

Department of Theatre |
and Media Arts

Full-time Faculty
Rodger D. Sorensen
Chair

Janet L. Swenson
Associate Chair
Sharon L. Swenson
Associate Chair

Julia Ashworth
Brad Barber
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Mary Farahnakian
Eric Fielding

Barta Lee Heiner
Wade Hollingshaus
Amy Petersen Jensen
Megan Sanborn Jones
Darl Larsen

Tom Lefler

Kelly Loosli
Kymberly Mellen
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George Nelson

Jeff Parkin
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Eric Samuelsen
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Ben Unguren

Adjunct Faculty &
Part-time Faculty
Travis Allen
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Lisa Bean

Lara Beene

Shirene Bell

Randy Boothe
Cathy Black
Stephanie Breinholt
Becky Brown
Melissa Burk
Michael Chadbourne
Janielle Christensen
Christopher Clark
Travis Cline

Travis Coyne*

Pat Debenham

Paul Duerden
Deanne DeWitt*
Scott Eckern

Lisa Elzey

Steve Enfield
Debora Escalante
Stephanie Freeman
Mat Goebel

Tony Gunn

Michael G. Handley*
Priscilla Hao
Laurie Harrop-Purser

et Production Staff

Jon Holloman*

Wb HolgigR Sarah Amundsen
Tim Irwin

Debby Jackson Dramaturg

Ruston Jones [
Coralie Leue
Teresa Love

Jeff Martin*®
Christopher Miller
Thomas Morrill
Kurt Mortensen
Bradley Moss
Shawnda Moss
Char Nelson

Kyle Nielsen*
Donnette Perkins*
Karen Peterson
Becky Wright Phillips
Kim Poale
Stephen Purdy
Reese Purser
Gayanne Ramsden
Jennifer Reed*
Nathaniel Reed
Russell D. Richins*
Haleh Risdana
Lauren Roundy
John Shurtleff

Ron Simpson
Joyce Skidmore
|erry Stayner

Brett Stifflemire
Troy Streeter

Anne Sward-Hansen
Ben Thevenin
Judith Tourney
Teisha Vest |
Sterling Van Wagnenen

Becky Wallin

Frank Weight*

Kendall Wilcox

Ron Wilkinson

Elain Witt

Mark Woodruff

Ward Wright*

Allison Dredge
Assistant Makeup
Designer

Mary H. Farahnakian

Costume Designer

Landen Gates
Assistant Costume
Designer

Administrative Staff
Elizabeth Funk
Annalisa Corell
Margaret Kosorok

*Division of Design and Production

Sarah is a second year master’s student studying restoration
theatre. Previous experience includes all forms of backstage
work, with a special emphasis in stage management. This

is her first experience as a dramaturg and has enjoyed it
tremendously.

From Allen, Texas. Junior in theatre arts studies with an
emphasis in costume and makeup design. She is currently
assisting with the makeup and costume design for BYU’s
The Giver. Her other credits include dressing for BYU’s
Little Women and Dial “M” for Murder. As well as costume
designing for the student film project, Box of Rain. Allison
also appeared in the film Barney: Lets Make Music.

Associate professor in the Department of Theatre and Media
Arts. Mary currently teaches history of costume and costume
design specialty, and construction. In May 2008 received
the National Recognition Award, Costume Society of America
Annual Symposium New Orleans, Louisiana. Previous costume
designs include Berlin (stage & film), The Music Man, King
Lear, Philadelphia Story, La Traviata, Quilters, Macbeth,
Carmen, The Magic Flute, The Secret Marriage, Kiss Me Kate,
Gianni Schicchi, Man of La Mancha, The Gondoliers, and My
Fair Lady. Her article, “Dress of ethnic minority immigrants
and residents: Middle Eastern people in North America” was
published in the Berg Encyclopaedia of World Dress and
Fashion. Mary is also the curator of the BYU/ TMA historic
clothing collection

From Las Vegas, Nevada. Sophomore in theater arts studies
with an emphasis in costume design. Recent credits include
BYU’s mask club production of A Retched Proposal. Landen
is currently the assistant wardrobe supervisor for the BYU
Costume Shop.
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Megan Sanborn

Jones
Director

Chantel Matheson
Assistant Costume
Designer

Kymberly Mellen

Director

Dick Merkling
Set Design

David Mortensen
Assistant Stage Manager

Coordinates the theatre arts studies BA and MA programs at
BYU. Her scholarly area of research is religious performance
in 19th—20th century America and has been published in
Theatre Journal, The State of the Art, and Theatre Topics.
Her first book, Performing American Identity in Anti-Mormon
Melodrama, will be released by Routledge Press in April.
She is also a director/choreagrapher with credits including
Angels in America Il: Perestroika (Loring Playhouse, MN),
Great Expectations (ARTE, UT), Crazy for You, Holes, and A
Midsummer Night’s Dream (BYU).

From Orem, Utah. Senior in theatre art studies with costume
design emphasis and studies in French. Previously worked as
assistant costume designer on The Foreigner.

On BYU’s BFA acting and music dance theatre faculty. Recently
displaced from Chicago, her acting credits include work at
Chicago Shakespeare Theatre, Writers’ Theatre, Northlight
Theatre, Steppenwolf Theatre Company, Ravinia Festival, Court
Theatre, Marriott Theatre, Peninsula Players, and Milwaukee
Repertory Theatre. Film credits include Joseph: Prophet of

the Restoration and the upcoming films The Poker House and
The Unborn. Favorite directing credits include The Turn of the
Screw, The forgotten Carols, Children of Eden, Blood Brothers
and dramaturgical/assistant directing roles with Timeline
Theatre Company and Writers’ Theatre.

From Orem, Utah. Senior in theatre studies. Recent credits
include assistant set design for Dial “M” for Murder and
Houseboat Honeymoon.

From Kaysville, Utah. Senior in theatre arts studies
emphasizing in directing and dramaturgy. Recent credits
include dramaturg for BYU’s Dial “M” for Murder and director
for the BYU Experimental Theatre Company’s Without Fear.
Dave works as a production assistant for the BYU Division of
Design and Production.

Sarah Nasson
Sound Designer

Rebecca Pendleton
Properties Designer

Adisti Regar

Assistant Scenic Designer

Christina Tibbetts
Lighting Designer

Richie Uminski
Stage Manager

From Canton, Connecticut. Junior in theatre arts. Other credits
include Chicago, Rave: The Bacchae of Euripide, and Cats

(all Hartford, CT). sound/costumer designer for Rabbit Hole,
assistant sound designer for Dancing at Lughnasa, sound
designer for A Piece of My Heart, and sound designer for
Drums in the Night (BYU).

Senior in theatre studies with a minor in psychology, Rebecca
hopes to go into drama therapy. Recent design credits include
properties designer for Dial “M” for Murder and Roofsliding
as well as co-scenic and assistant lighting designer for The
Gondoliers.

From Jakarta, Indonesia. Senior in media arts studies and
humanities with a minor in design. Recent credits include
scenic designer for Houseboat Honeymoon, assistant scenic
designer for Berlin, and art director for student films Dirt and
Best Wishes! Love, Adele, all at BYU. Adisti is also production
designing The Book of Jerzmiah, a new web series by TMA.

From Mesa, Arizona. Senior in theatre arts studies. Recent
credits include assistant sound designer for Stuck on the
Edge, sound designer for The Seagull, sound designer for
Roofsliding, sound designer for Houseboat Honeymoon, and
assistant sound designer for Thoroughly Modern Millie.

From San Antonio, Texas. Junior in theatre education. Recent
credits include assistant stage manager for BYU's Dial “M” for
Murder, Ensemble in The Yellow Boat, James in The Prettiest
Girl in Lafayette County both Mask Club productions, and
Brian in the new Internet series The Book of Jerzmiah. He is
currently the Nelke resident stage manager.
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Donors
Mary Lou & Ira A. Fulton

Dr. Marcus & Lorena Bach Endowment

J. LaVar & Helen Bateman Endowment
Verda Mae Fuller Christensen Endowment
Marie Clegg Jones Speech Endowment
Cherrill B. Liptak Endowment

0. Lee Walker Endowment

Richard & Carma de Jong Anderson
Elder Clayton M. & Christine Q. Christensen

The Bonnemort Foundation
Leslie A Bryan, Jr.

Elliott & Jennifer Christensen
Timothy . & Dana J. Edvalson

Richard & Beckie Richard & Diane Emery
Branscomb Mary & Hooshang
Kathleen Boyce Farahnakian

William & Jennifer Bryan  Eric & Cecelia Fielding
Maribeth & Michael Michael & Virginia
Clarke Handley

Eric & Kyo Christensen Eric & N. Elaine
Elizabeth C. Funk Huntsman
Barta L. Heiner Karla & Gary Huntsman

Charlie & Barbara Brown  Tom & Laura Lefler
Trilby & William Cope IV Marcus & Donna Mahan
Alan & Kay Curtis Shannon R. Mills

Neal & Lowene Davis Tara ). Pack

Gary & Brenda Jeppson Margie R. Perkins

2008-2009

R. Don & Shirley Oscarson Endowment
Ruth Smith Silver Endowment

Donald C. Sloan Endowment

Divine Comedy Endowment

H. Roland Tietjen Endowment

Frank Whiting Endowment

Murray L. & Margaret C. Grason Foundation
Harold R. & Ima Jean Oaks

Confidence Fund
Susan S. & David L. Rosenblum
Janet L. Swenson

Kristina B. McGuire Rodger & Claudia
Bob & Char Nelson Sorensen

George & Leslie Jo John & Jeri Walton
Nelson

Leon & Karen Peterson

John & Miki Karg Rory & Deanna Scanlon
Gary & Barbara Lee Gus & Elaine Teseros
Curtis & Cindy Magleby Ward & Mary Wright

Gordon & Pamela Rands  Tim & Linda Threlfall

Eric & Annette Linwood & Malia
Samuelsen Thompson
Maurice & Pamela Caitlin Wise
Theriault

The Department of Theatre and Media Arts expresses deep appreciation to our
generous patrons. For information about giving to Theatre and Media Arts, visit
cfac.byu.edu and click on the link “Giving to the College.”

For information on how you can play a greater role in Theatre and Media Arts
at BYU contact Rodger D. Sorensen, department chair, at (801) 422-8132 or
rodger_sorensen@byu.edu
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Producing Staff

Producers/Artistic Directors
Rodger D. Sorensen
Janet L. Swenson

Division of Design &
Production Director
Rory Scanlon

Production Manager
Russell D. Richins

Stage Events Coordinator
Jennifer Reed

Production Assistants
Chelsea Cordell
David Mortensen

Technical Director
Ward Wright
Expeditor

Chris Witham
Draftsman

Matt Walser

Special Projects Coordinator
Frank Weight

Scenic Studio Crew
Preston Mathews
Michael Qualls

M. Murphy Smith
Matt Walser

Evan Bishop
Adrienne Eror
Scenic Artists
Heather Starr

Matt Bennett
Chelsea Osborn
Anne Shakespeare
Rebecca Barratt
TMA 260/266 Students

Properties Advisor
Travis Coyne

Properties Designer
Rebecca Pendleton
Prop Shop Crew
Rebecca Pendleton
Justine Trotter
Christopher Davis
Lighting Advisor
Michael G. Handley
Asst. Lighting Advisor
Marianne Ohran

Master Electrician
Nichole Clement

Electrics Crew
|esse Baldridge
Mckell Crandall
Marti Hansen
Becky Howard
Anna Kron
Bryan Perry

Jim Puida

Mark Walker
Graham Whipple
Matthew Wyman

Costume Shop Manager
Donnette Perkins

Asst. Costume Shop Manager
Deanne DeWitt

Cutter/Draper
Maryjane Wadley
Stitchers
Landen Gates
Allyn Harker
Aleatha Shannon
Costume Crafts
Aleatha Shannon

Hair & Makeup Supervisor
Haleh Risdana

House Audio Engineer
Troy Streeter

Audio Crew

Mat Goebel

KT Harrel

Jake Peery
Christina Tibbetts
Sarah Nasson

Scheduling Coordinator
Bethany Talley
Scheduling Secretaries
Heather Burgess

Mandy Leal

Camee Anderson

Arts Manager

Jeff Martin

Ticket Office Accountant
Esther Yoder

Ticket Office Supervisors
Julie Bonifay

Kimberly Knighton

Kylie Marquis

Ticket Office Cashiers
Kathryn Bagley

Allison Barnes
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Meagan Carr
Kimberly Holm
Katie Martin
Emily McBride
Brooke McEwen
Melinda Miller
Brittany Moser
Diana Thomsen

House Managers
Anna Cluff

Zack Jabillo

Jacob Long
Bradley McOmber
Kristen Metzger
Ushers

Amelia Beukers
Janey Butler
Benjamin Isaacs
AmiCheri Mason
Brittany Moser
Ben Roeling

Sara Scott

Kelsey Snow
Lindsey Sommercorn
Megan Straw
Suzanne Tanner
Bronwyn Tarboton
Matt Thatcher
Chelsea Utley
Ashley Werner

Business Manager
Kyle Nielsen

Asst. Business Manager
Thaylene Rogers

Accountants

Rohit Adhikary

Brady Sanders

Brent Malone
Photography

Mark Philbrick
HandleyCraft Photography
Poster Design

Joshua Fronk

Program Design
Danielle Hale

Marketing Assistants
Anna Dapper

Leslie Duke

Steven Durtschi
Joshua Fronk

Emily Spencer

Richie Uminski

NCAA
Baskethall
Tournament

Legends Pizza is available for
dine-in, pick-up or on campus delivery.

Come and eat before the games!

e(pen
Monday - Friday
7:30 am - 8 pm
Saturday

11am -8 pm

Pizza Delivery
4 pm -9:30 pm




. Free 401 Dtamond Educatwn

Free Tungsten Men's chd
| with Mest’s Purchase .
' ($3_OQjMi;m‘mum). J

JE

40% Ojf Mens Band with Center: :
- Diamond & Ring Purc!mse

23 Other Free .Se:rwces ‘-
Valued Up to $2000

WELERS

60 East 10600 South, Sandy « East.of South Tawne Mall » 8019846870 . -~ . A‘i?

- 13484 South 800 East, Qrem: = Southeast of Llnlversnty nall x 801-226 6006 - 800+ 658:8478 | e
. S
x

6190/—'\ South State, Street, Murray » West of Fashion Place Mail 4 801-713-1900: B R
1214 North 500 West, Vernal = East of KFC » 435- 789 337 e W

WWW merrawesqewelers com - "




