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Eric Samuelsen

Nirartnt
Director

Esperanza Rising is set in two countries and two
cultures, and speaks in two languages. The play
celebrates Mexico: uses mariachi music extensively,
begins with a young girl and her charro father, and is
sprinkled with not just Spanish, but Mexican idioms
and phrases. But as Esperanza moves to the United
States, a more complicated cultural framework
emerges. We meet poor migrant workers, but they
start to lose their jobs to an even poorer group of
white Americans, the Okies. Esperanza meets her
generous benefactor, Alfonso, who loves America as
a land of opportunity, and the labor organizer Marta,
a young woman born in America, who speaks fluent
Spanish, but has never so much as visited Mexico.

The rich tapestry of American culture is reflected in our
cast and company. Some of us are, in fact, from Mexico.
Others are from Venezuela and Puerto Rico. We have
Hispanic actors with decidedly non-Hispanic names,
Hispanic actors who hardly speak a word of Spanish and
blonde, blue-eyed American actors who speak Spanish
with native fluency. I’'m a Norwegian-American with no
connection to Hispanic culture, but | took Spanish in high
school, where we translated Hello Dolly into Spanish,
and performed it for our school. “Hola, Dolly, pues hola,
Dolly. .. .” I can still remember some of the songs, and
hardly any other Spanish words or phrases at all.

Our work on this show has been joyful, challenging, and
ultimately, life changing. Unfortunately, our Hispanic
brothers and sisters have not had many opportunities
to see their culture celebrated on the American

stage. We're honored to do so with this production.
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La historia de Esperanza Rising tiene lugar en dos paises, dos
culturas, y dos idiomas diferentes. Esta obra celebra México al
usar mucho la misica mariachi, al tratar de una jovencita y su
padre charro, y al contener palabras y frases no solamente en
espanol, sino frases idiomaticas mexicanas. Sin embargo, al
mudarse Esperanza a los Estados Unidos, se encuentra en un
marco cultural mas complejo. En la obra conocemos a pobres
trabajadores extranjeros cuyos trabajos son dados a otro grupo
de personas, un grupo de americanos blancos llamados Okies
que son mas pobres que ellos. Esperanza conoce a su generoso
bienhechor, Alfonso, a quién le encanta América como la tierra
de oportunidad que es. Esperanza conoce también a Marta, la
joven organizadora de labor nacida en América que habla espanol
con fluidez, pero que jamas ha visitado México en la vida.

La rica diversidad de la cultura Americana se refleja en nuestros
actores y nuestra compania teatral. Algunos de nosotros somos

de México. Otros somos de Venezuela y Puerto Rico. Hay actores
hispanicos con nombres no hispanicos, actores hispanicos que casi
no pueden hablar ni una palabra del espanol, y actores americanos
con pelo rubio y ojos azules que hablan espafol con habilidad
nativa. Yo soy noruego-americanoy no tengo ninguna conexion

con la cultura hispanica. Aun asi, en la preparatoria tomé clases
de espafiol en las que tradujimos la obra Hello Dolly al espafiol y

la representamos para nuestra escuela. “Hola, Dolly, pues hola,
Dolly...” Aln recuerdo algunas de las canciones, pero aparte de ellas
no logro acordarme de casi ninguna otra frase o palabra espafiola.

Nuestro trabajo con esta obra ha constituido un desafio para
nosotros, pero nos ha producido gozo y ha cambiado nuestras
vidas. Desafortunadamente, nuestros hermanos y hermanas
hispanicos no han tenido muchas oportunidades de ver su
cultura celebrada en el escenario americano. Para nosotros
es un honor hacer precisamente eso con esta produccion.
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Dial M for Murder

By Frederick Knott

Before Hitchcock’s suspenseful film, Dial M for Murder captivated audiences in London and on
Broadway in this shocking tale of a husband’s plot to eliminate his wife. All pieces fall into place
except for one unexpected twist of fate—his wife isn’t the one who dies! Find out what goes wrong in
this tale of betrayal, mystery, and revenge.

Houseboat Honeymoon

By Joel Bree

Newlyweds Rich and Linsee plan their honeymoon at the lake only to discover Rich’s family is
vacationing on the same weekend—on the same houseboat! Chaos ensues as the haneymooners
dodge their in-laws in this bright new comedy from BYU alumnus Joel Bree,

Dancing at Lughnasa

By Brian Friel

The beauty of memory, family, and the simple pleasures of life are celebrated in this Tony Award-
winning play based on this playwright’s youthful recollections. Michael, a grown man, reflects

upon his childhood in 19305 Ireland and recounts the story of his mother, her four sisters, and their
experiences coping with the political, social, and religious oppression of the day.

Pericles

By William Shakespeare

Adapted by Chris Clark

Theatre for Young Audiences

Shipwrecks, pirates, lightning-strikes, jousting, and love that ends happily-ever-after—this is an
exciting fairytale with plenty of action! Pericles flees mortal danger in his homeland and embarks on
a journey around the world. During his travels he wins the hand of a fair princess, fathers a beautiful
daughter, wins back his kingdom, loses his family and finds them all over again. Told in the magical
style of the Young Company, this one-hour adaptation will delight children of all ages.

Thoroughly Modern Millie

Music by Jeanine Tesori

Lyrics by Dick Scanlan

Book by Richard Morris and Dick Scanlan

In this Tony Award-winning musical theatre treasure with a memorable and wonderful musical score,
Millie embraces a new life in the roaring 1920s with a fashion make-over, new job, and a love that
has all of New York City dancing the night away.

Macbeth

By William Shakespeare

“By the pricking of my thumbs, something wicked this way comes.” Seeking to fulfill a series of
supernatural prophecies, Macbeth falls into a descending web of magic and tyranny as he and his
ambitious wife stop at nothing to obtain and keep the Scottish crown. Only after he has destroyed
everything he holds dear does Macbeth realize life is “full of sound and fury, signifying nothing.”
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Bérénice

By Jean Racine

Amidst the political turmoil of ancient Rome, Emperor Titus must choose between his throne and his
love for Berenice, the queen of Palestine. Racine’s classic drama boasts one of the great heroines of
the stage and affirms his reputation as the undisputed champion of French drama and established
amodel for playwriting that influenced centuries of writers to come.

Goodnight Moon

Script, Music and Lyrics by Chad Henry

Adapted from Goodnight Moon and The Runaway Bunny by Margaret Wise Brown

Illustrations by Clement Hurd

Where can you find two little kittens, a pair of mittens, and a cow jumping over the moon? The Great
Green Room comes to vivid life in this fifty-minute adaptation of two beloved children’s classics.
Experience Bunny’s discovery through song and magic that anything is possible, and join him in
saying “goodnight stars” and “goodnight air” and “goodnight noises everywhere!”

The Giver

By Eric Coble

Adapted by Lois Lowry from the Newbery Medal-winning novel

Theatre for Young Audiences

In a futuristic world devoid of conflict, color, and choice, Jonas—a 12-year-old boy—is singled out
to be the keeper of the collected memories of his society. He learns that the peaceful existence he

enjoys has come at a great cost—the necessity of opposition in all things, importance of memary,
and consequences of agency. Recommended for children ages ten and older.

Study Abroad
Internships
Field Study

http://kennedy.byu.edu/isp
280 HRCB
Expand your world.
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Ethan Bushy

Immigration Agent/Pistollero

Cesar Caceres
Miguel

Tailee Choque

Servant girl/worker

Stephanie Cleghorn

Ramona

Liliana N. Corona
Hortensia

Maelyn Gandola

Modesta

Nina Jonassaint
Marlelena

Madison Killen-Thomas

Esperanza

Carla Kirk

Marta

Summer Lewis

American woman/Worker

Ashleigh Lutes

Mail persan/migrant officel

From Springville, UT. A sophomore in the pre-acting program.
Recent credits include The Diary of Anne Frank.

From Caracas, Venezuela. A sophomore in pre-acting. This is
his first production.

Tailee has just finished the 4th grade at Rocky Mountain
Elementary. Acting is new for her, this is Tailee’s first role.

From Saginaw, TX. A junior in theatre. Stephanie was most
recently seen as Anna in Bertolt Brecht’s Drums in the Night.

From Ensenada, Baja California, Mexico. A Senior in acting
with an emphasis in makeup design. Recent credits include
Helena in A Midsummer Nights Dream.

From San Diego, California. A BYU graduate in theatre arts
studies with an emphasis in directing and a communications
minor. Most recently she has both directed and acted in
several of New Play Projects’ productions.

From Orem, Utah. A sophomore hoping to pursue a major

in Music/Dance/Theatre. Her experience here so far has
included her recent appearance in the Winter ‘08 Mask Club
production of Little Shop of Horrors.

Originally from San Diego, California, Madison now calls
Pleasant Grove, Utah her home. A high school senior this
fall, she hopes to attend BYU to study theater. Recent credits
include Urinetown.

From San Jose, CA. A senior in theatre studies. Other BYU credits
include the Stage Manager in Our Town, and My Man God]rey.

From Pahrump, Nevada. A graduate of BYU in Theatre
Education. Recent credits include costume designing for The
Seagull.

From Riverside, California. A senior in theatre studies with
an emphasis in theatre for young audiences and a minor in
psychology. Recent credits include directing Wonderland.
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Sharah Meservy

Worker

Skyllar Moss

Isabel/ servant girl

Amber Mufioz
Worker

Duardo A.
Pérez-Rodriguez
Don Luis

Wilson Family

Okie Family

From Harrogate, England. A senior in theatre arts studies with
an emphasis in costume and make-up design. Recent credits
include Vera in BYU-Hawaii’s production of And Then There
Were None.

From Ohio. Skyllar attends Amelia Earhart Elementary School
and just finished the 4th grade. Recent credits include
narrator in the Jr. version of Once On This Island.

From Seattle, Washington. A junior in theatre arts studies.
Previously she has Assistant Stage Managed for BYU's Little
Women: the Musical. .

From Atlixco, Puebla, México. Duardo started college at UNAM
studying communication science, and now he is a freshman
studying acting at BYU. Recent credits include Dr. Lee in The
Reanimator.

The Wilsans once spent six remarkably happy weeks living
out of a station wagon in Melbourne, Australia. Alma has a
PhD in physics. Like her mother and Okie grandmother, Nancy
is completing her degree while raising children. This is the
Wilsons’ first play.

BYU Department of Theatre and Media Arts
thanks the Daily Herald for its support of

community

literacy and Esperanza Rising

XHerald
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Ethan Bushy
Agente de inmigracion/

Pistolero

Cesar Caceres

Miguel

Tailee Choque

Nifia servienta/trabajadora

Stephanie Cleghorn

Ramona

Liliana N. Corona

Hortensia

Maelyn Gandola

Modesta

Nina Jonassaint

Marlelena

Madison Killen-Thomas

ESperanza

Carla Kirk

Marta

Summer Lewis
Mujer americana/
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De Springville, UT. Estudiante de segundo curso en el
programa de pre-acting. Logros recientes incluyen The Diary
of Anne frank.

De Caracas, Venezuela. Estudiante de segundo curso en el
programa de pre-acting. Esta es su primera produccion.

Tailee acaba de terminar su cuarto afio en Rocky Mountain
Elementary. Este es el primer papel de teatro de Tailee.

De Saginaw, TX. Estudiante de tercer afio del teatro.
Stephanie recién hizo el papel de Anna en Drums in the Night
de Bertolt Brecht.

De Ensenada, Baja California, México. Estudiante de cuarto
ano de la actuacion con énfasis en diseno de maquillaje.
Recién hizo Helena en A Midsummer Night’s Dream.

De San Diego, California. Licenciada de BYU en el programa
de los estudios del teatroy el arte con énfasis en dirigiry
estudios menores en comunicaciones. Recién ha dirigido y
actuado en varias de las producciones de New Play Projects.

De Orem, Utah. Estudiante de secundo afio que desea estu-
diar la masica, el baile, y el teatro. Su experiencia aqui hasta
ahora incluye un papel en la produccion Little Shop of Horrors
de Mask Club en el invierno de 2008.

Originalmente de San Diego, California, Madison reside
actualmente en Pleasant Grove, Uah. Estudiante del cuarto
ano de la secundaria, espera asistir a BYU y estudiar el teatro.
Recién hiza Urinetown.

De San Jose, CA. Estudiante de cuarto afio en estudios del
teatro. Otros logros en BYU incluyen su papel de directora de
escena de Our Town.

De Pahrump, Nevada. Licenciada de BYU en educacion de
teatro. Recién fue disefiadora de vestuario para The Seagull.
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Ashleigh Lutes

Cartera/agente extranjero

Sharah Meservy

Trabajadora

Skyllar Moss

Isabel/Nifia servienta

Amber Munoz

[rabajadora

Duardo A. Pérez-

Rodriguez
Daon Luis

Arisael Rivera
DonSixto/ Alfonso

Wilson Family
Okie Family

De Riverside, California. Estudiante de cuarto afio de estudios
de teatro con énfasis en el teatro para jovenes y estudios
menares en la psicologia. Recién dirigio Wonderland.

De Harrogate, England. Estudiante de cuarto afio en estudios
de teatro con énfasis en disefio de maquillaje y vestuario.
Logros recientes incluyen Vera en la produccion de BYU-
Hawaii And Then There Were None.

De Provo, Utah. Skyllar asiste a Amelia Earhart Elementary
School y acaba de terminar su cuarto ano. Recién narrd la
version para jovenes de Once On This Island.

Antes fue asistente del director de escena para la produccion
de BYU de Little Women: the Musical.

De Atlixco, Puebla, México. Duardo empezd sus estudios
universitarios en la ciencia de la comunicacion en la
Universidad Autonoma de México y ahora es estudiante de
primer ano en BYU estudiando la actuacion. Recién hizo Dr.
Lee en The Reanimator.

De Bronx, New York. Licenciado de BYU en los estudios de las
artes de teatro con énfasis en ser dramaturgo. Es cofundadaor
de New Play Project. Recién hizo Egeus en A Midsummer
Night’s Dream.

Una vez los Wilson pasaron seis semanas felices vivendo
en su coche familiar en Melbourne, Australia. Alma tiene su
doctorado en la fisica. Nancy, como sumadre y sy abuela
Okie, esta terminando su licenciatura mientras cria a sus
hijos. Esta es la primera produccion de los Wilson.
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Study Guide

Allison Belnap, Try to match these Spanish words or phrases from Esperanza
Wade Hollingshaus Rising with their English counterparts. Listen closely and see

Dramaturgs if you hear them as you’re enjoying the play!

Trate de encontrar las palabras y frases en inglés que
correspondan a estas palabras y frases en espafiol de
Esperanza Rising. Escuche bien, a ver si las puede oir
durante la abra.

a. linda flor 1. have a good time
b. a divertirse 2. | just wanted to look at the gifts
c. andale 3. mild and sweet
d. regalos 4. toothpick
e. quise ver los regalos, no mas 5. queen
f. tio 6. vulture
g. que hermosa te ves 7. get going
h. suave y dulce 8. uncle
i. buitre 9. garden
j. jardin 10. really
k. palillo 11. strike
. reina 12. pretty flower
m. milagro 13. miracle
n. huelga 14,. gifts
0. de veras 15. how beautiful you look

0T-0 “TT-U *ET-W *G-] ‘P “6-[ ‘9~ ‘E-y *G1-8 ‘g ‘z-a ‘P1-p L2 “1-q ‘z1-B A3y
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Pam Munoz Ryan and Esperanza Rising

Pam Munoz Ryan, the author of Esperanza
Rising, was born on Christmas 1951 in
Bakersfield, California. She grew up in the San
Joaquin Valley, where the novel takes place.

Ryan: “l grew up with aunts, uncles and
grandparents nearby and consider myself truly
American because my heritage is part Spanish,
Mexican, Basque, Italian, and Qklahoman. My
grandparents on my mother’s side came to the
U.S. from Mexico in the 1930s. [. . .] | am the
oldest of three sisters and twenty-three cousins
on my mother’s side, so many of my childhood
memories revolve around big, noisy family
gatherings” (gtd. in “Pam Mufoz Ryan” 374).

“My grandmother lived in a tiny house and we
all happily squeezed into her tiny kitchen, which
was often fragrant with enchiladas and red
mole, and of course rice and beans” (Mice and
Beans back flap).

When Ryan grew up, she became a
schoolteacher. A few years later, she went back
to college in San Diego, got a masters degree,
and began to work as a school administrator.
Soon after, she left her administrator position
and became a full-time writer.

“My joh is pretty solitary most of the time. |
mostly write in the mornings, and I'm usually
pretty disciplined about research and writing,
especially when | have a deadline! My job is
like having one book report or term paper
after another. But there are some fun parts of
the job, too. | get to travel, and when | travel

16  BYU Department of Theatre and Media Arts
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Pam Munoz Ryany

Pam Mufioz Ryan,
autora de Esperanza
Rising, nacio el dia [N
de la Navidad, 1951
en Bakersfield, California. Se cri6 en el valle de
San Joaquin, donde tiene lugar la historia de la
novela.

Ryan dijo: “Me crié cerca de mis tfas, tios y
abuelos y soy Americana de verdad ya que
mis antepasados son de Espafa, México,

Pais Vasco, Italia, y Oklahoma. Mis abuelos
maternos vinieron de México a los Estados
Unidos en la década de 1930. [...] Soy la mayor
de tres hermanas y veintitrés primos de la
familia de mi madre, por lo que muchos de
los recuerdos que tengo de mi nifiez giran
alrededor de grandes y bulliciosas reuniones
familiares” (citado en “Pam Mufoz Ryan™ 374).

“Mi abuela vivia en una casa pequefay con
alegria nos metiamos todos en su pequefia
cocina, donde a menudo impregnaba el olor de
enchiladas, mole rojoy, desde luego, arroz y
frijoles” (Mice and Beans, véase el dorso).

Como persona mayor, Ryan llegd a ser
profesora. Pocos afios después, volvio a los
estudios en una universidad en San Diego. Al
completar la maestria empezo a trabajar de
administradora escolar. Poco después dejé su
posicion administrativa y se hizo escritora de
tiempo completo.

“Mi empleo suele ser bastante solitario. Por lo
general escribo en las mafianas, y normalmente
me obligo a hacer las investigacionesy a
escribir, jsobre todo cuando tengo un plazo de
entrega determinado! Mi trabajo es parecido al

to conferences

| get to meet
other writers

and illustrators.
Sometimes | g0

to schools and
get to speak with
children in person. The best part about my job is
that | get to work in my slippers” (gtd. in “Pam
Mufioz Ryan™ 376).

Esperanza Rising is based upon the stories that
Ryan’s maternal grandmother told her. Many of
Ryan’s books come from things that are a part of
her own life. For example:

Once while shopping on Memorial Day
Weekend, Ryan noticed that an American flag
had been laid across cases of beer. She was

so upset by this “misuse” of the flag that she
wrote a letter to the store. What's more, when
she looked for books that would help her teach
her own children about the flag, she had trouble
finding any. So, she wrote one: the award-
winning The Flag We Love.

Some of the many awards Pam Mufioz Ryan
received for Esperanza Rising:

Publishers Weekly, Best Book of the Year, 2000
Pura Belpré Award, 2002

Los Angeles Times, Best Book List, 2000
Smithsonian, Best Books, 2000

To learn more about Pam Mufoz Ryan, visit her
website at www.pammunozryan.com.

tener resefias de libro o proyectos finales unos
tras otros constantemente. Pero hay diversion
en mi trabajo también. Tengo oportunidades
de viajar, y cuando me toca asistira
conferencias puedo conocer a otros escritores
y e ilustradores. Aveces visito escuelas y
puedo hablar con los nifios personalmente. Lo
mejor de mi trabajo es que puedo llevar mis
pantuflas” (citado en “Pam Mufioz Ryan” 376).

Esperanza Rising est basada en las historias
que Ryan escuchd de su abuela materna.
Muchos de sus libros provienen de elementos
que forman parte de la propia vida de Ryan. Por
ejemplo:

Un fin de semana de Memorial Day (dia
especial en que se recuerda a los caidos en

la guerra) mientras hacia las compras Ryan

vio una bandera americana extendida sobre
unas cajas de cerveza. Le enfado tanto este
“maltrato” de la bandera que escribio una carta
a latienda. Ademas, cuando buscd unos libros
para ayudarle a ensefar a sus nifios sobre la
bandera, no pudo encontrar ninguno. De modo
que ella misma escribié uno: el premiado The
Flag We Love (La Bandera que Amamos).

Algunos de los premios que ha recibido Pam
Munoz Ryan por su libro Esperanza Rising:

Publishers Weekly, Best Book of the Year (mejor
libro del afio), 2000

Pura Belpré Award, 2002

Los Angeles Times, Best Book List (lista de los
mejores libros), 2000

Smithsonian, Best Books (los mejores libros),
2000

Para aprender mas sobre Pam Mufoz Ryan,
visite la pagina web www.pammunozryan.com.
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The Great lmarigratien Emigration of the
19305

Do you recognize the difference between
the words immigration and emigration?
Many refer to the mass movement during
the depression as immigration. That

word indicates a move to someplace. You
are leaving one place to get to a specific
destination. In many ways, however, the
movement between various states and from
other countries during the Great Depression
represents a mass emigration. Emigration
indicates a mass departure, evacuation, or
flight. Asin, “Anywhere is better than here.”
There is not always a specific destination

in sight, but the departure is imminent and
needful.

In the 30s, you have lots of groups of peaple
emigrating for lots of reasons. There were
emigrants within urban areas who moved from
warm homes with beds to shanty towns called
“Hoovervilles.” There were emigrants from
rural areas who left their homes and beds and
took refuge in ditches, abandoned shacks and
even old mines. “Okies” left Oklahoma (and
other plains states) in hoards because of the
dust bowl—harrible drought conditions which

18 BYU Department of Theatre and Media Arts
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\ Gran 4nmieraeidn Emigracion de la Década
de 1930

=5

;Acaso reconoce usted la diferencia entre

las palabras inmigracion y emigracion? Con
frecuencia se refiere al movimiento masivo
durante la depresion como una inmigracion.
Esa palabra indica que uno se esta mudando
a alglin sitio. Se deja atras un sitio para
llegar a otro destino especifico. Sin embargo,
el movimiento entre varios estados y de

otros paises durante la Gran Depresion de
muchas maneras representa una emigracion
en masa. La palabra emigracion indica una
salida masiva, evacuacion, o fuga, con el
pensamiento “cualquier lugar seria mejor que
aqui”. Lasalida es inminente y necesario, y a
veces se realiza sin saber donde se va a llegar.

En los afios 30, emigraban muchos grupos
de gente porvarios motivos. Algunos
emigrantes de zonas urbanas se mudaban
de sus comodos hogares y camas a barriadas
llamadas “Hoovervilles”. Otros, de las zonas
rurales, dejaban sus casasy camas y se
refugiaban en zanjas, chozas abandonadas y
minas viejas. Los llamados “Okies” salieron
a montones del estado de Oklahoma (y

otros estados de las grandes llanuras) por
las condiciones ocasionadas por el “dust
bowl”, es decir, condiciones de tremenda
sequia que causaron tormentas increibles de
polvo en las tierras que, hacia tiempo, eran
tierras de labranza muy fértiles. Algunos
mexicanos salian de México a fin de escapar
de la miserable economia en su propio

pafs, intentar ganarse la vida y sostener a

los miembros de su familia—muchos de los
cuales se quedaron en México al igual que

la madre de Esperanza—hasta que habia
suficiente dinero como para que pudieran

caused unimaginable dust storms throughout
what was once fertile farmland. Mexicans
were leaving Mexico fo escape the miserable
economy in their own country and attempt to
make a living and support members of their
families—many of whom stayed
in Mexico, as Esperanza’s mother
does—until there was enough
money to send for them and
bring them to the U.S. as well.

Did you know...?

°In the early 19005 it cost only
one nickel to obtain a U.S. visa
and legal residency (Koch). Many =
emigrants from Mexico came at

this time and had established

families before the Great Depression hit.

*The Mexican Revolution of 1910 left the
country in economic ruin. Though expected
to recover quickly, the Mexican economy
was severely depressed through at least the
early 1930s. The poor economy fueled the
exodus of nearly 1 million legal 4
Mexican entrants to the United -
States between 1910 and 1930 |
(Cardoso 53, 94). i

*The 1930 census reparted
1.42 million people of Mexican
ancestry living in the United
States with 805,535 of those
being U.S. born (Cardoso
94-95). However, it is believed |
that this figure greatly under
counts the number of braceros (Mexican
laborers) because of language and other
barriers. Additionally, repatriation efforts

had begun as early as the end of 1929 causing
several hundred thousand legal residents to
flee back to Mexico before the census was

completed.

venir a los Estados Unidos también.
;Sabia usted que...?

=A principios del siglo de 1900 el obtener
unavisa de EE UU y la residencia
legal s6lo costaba cinco centavos
(Koch). Muchos emigrantes
mexicanos vinieron durante esta
épocay ya habfan establecido
sus familias antes de que
ocurriera la Gran Depresion.

La Revolucién Mexicana de
1910 dejo al pais en la ruina
econdmica. Sibien se crefa
“lque se recuperaria pronto, la
economia mexicana experimento

una depresion grave hasta principios de los
anos 1930. La economia pobre causd un
exodo de casi un millén de personas que
entraron legalmente en los Estados Unidos
entre los afios 1910y 1930 (Cardoso 53, 94).

*El censo de 1930 reportd que
1,42 millones de personas
de ascendencia mexicana
estaba viviendo en los
Estados Unidos, 805.535 de
 las cuales habian nacido en

y EE UU (Cardoso 94-95). Se
cree, sin embargo, que en
= este namero no figuran todos
los braceros, y eso por las
barreras—como por ejemplo
la del idioma—que existian.
Ademas, los esfuerzos de repatriacion ya
habian empezado a finales del afio 1929, lo
que causd que cientos de residentes legales
regresaran a México antes de que se levantara
el censo.
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Marta’s Story (or, “That Couldn’t Really
Happen...Could 1t?”)

Watch closely to see what happens to Marta
in the play. Think about some of the following
facts:

*When the stock market crashed in 1929,
the U.S. government tightened immigration
rules dramatically. Many state and federal

—r . g Py

agencies turned their attention to deporting
anyone of Mexican descent, whether they
were citizens, legal residents, orillegal
immigrants. This movement became known
as the Mexican Repatriation.

°In a 1931 telegram, a member of the Los
Angeles Citizens Committee for Coordination
of Unemployment Relief wrote, “We need
[the Mexicans’] jobs for needy citizens.”
Later, the same official wrote commending
the efforts that resulted in the “exodus of
aliens deportable and otherwise who have
been scared out of the community” (Koch).

By the end of the 305, at least 1 million
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La historia de Marta (o de “Eso en realidad

no podria pasar... jverdad?”)

Fijese bien en lo que le sucede a Marta en la
obra. Considere los siguientes datos:

Al ocurrir un crac en la bolsa de
Nueva York en 1929, el gobierno
estadounidense hizo mucho

mas estrictas las leyes de la
inmigracion. Muchas agencias

| tanto a nivel de estado como a nivel
4 federal empezaron a deportar a
cualquier persona de ascendencia

d mexicana, ya fuera ciudadana,
residente legal, o inmigrante ilegal.
A este movimiento se le conoce

" como “Mexican Repatriation” (la
repatriacion mexicana).

°En un telegrama del afio 1931, un miembro
del “Los Angeles Citizens Committee for
Coordination of Unemployment Relief”

(el comité de ciudadanos de Los Angeles
para coordinar ayuda a los desempleados)
escribid, “Necesitamos los empleos de
[los mexicanos] para los ciudadanos
necesitados”. Mas adelante, el mismo
funcionario escribio elogios para los
esfuerzos que ocasionaron el “éxodo de
extranjeros ilegales y demds que han sido
ahuyentados de la comunidad” (Koch).

*Ya a finales de los anos 30, al menos un
millon de personas (posiblemente hasta

L I o
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people (possibly as many as 2 million)

“of Mexican ancestry” were forced to

leave the United States as a result of the
Repatriation. 60% of those forced out were
U.S. citizens—either people born in the U.S.
or older emigrants who had taken the steps
to become legal citizens (Orleans).

eReal-life Marta: Ignacio Pifia was only 6
years old when plainclothes authorities
“came in with guns and told (his family) to get
out. They didn’t let (them) take anything.”
Including their birth certificates proving they
were U.S. Citizens. It took 16 years for him to
acquire papers proving he was born in Utah
and receive admittance back into the USA
(Kach).

eMany of those forced to leave had never set
foot in Mexico, and those who had been in
Mexico hadn’t lived there for years—often
decades. The children were teased hecause
they couldn’t speak Spanish well—English
was their primary language.

dos millones) “de ascendencia mexicana”
tuvieron gue salir de los Estados Unidos

por causa de la repatriacion. El sesenta por
ciento de ellas eran ciudadanos que habian
nacido en EE UU o las personas mayores que
habfan seguido el proceso necesario para
llegar a ser ciudadanos legales (Orleans).

e|gnacio Pina, la figura historica representada
por el personaje de Marta, tenia tan sélo
seis afos cuando oficiales vestidos de ropa
normal “entraron armados y mandaron a [su
familia] que salieran. No nos permitieron
llevar nada”, ni siquiera los actos de
nacimiento que verificaron su ciudadania
estadounidense. Le llevd dieciséis afios
obtener la documentacion que demostraba
que habia nacido en Utah para que se le
permitiera la entrada de nuevo a los Estados
Unidos.

*Muchos de los que tuvieron que salir nunca
habian entrado en México, y hacia afos e
incluso décadas que los que vinieron de
México no regresaban. Alos nifos se les hizo
burla por no hablar bien el espaiol, pues el
inglés era su idioma natal.

-i
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