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DIRECTOR'S NOTE

2U LRIC SAMULLSEN

Michael Frayn’s Copenhagen is a
marvelous play, a rich and multi-lay-
ered text, agilely leaping from quan-
tum mechanics to twentieth century
politics, from metaphysical specula-
tion to historical whodunit, from the
most intriguing intellectual inquiry to
an emotion-laden examination of three
wounded souls in a moment of crisis.

In rehearsal, we’ve sometimes felt
as if we would barely finish unpack-
ing and unraveling the mysteries at
the heart of one line or exchange of
lines, when the next line would offer
even greater perplexities. And we're
theatre people at heart and sadly out
of our league when wrestling with
issues relating to physics, history, and
politics. Yet we came to love the chal-
lenges of this play. I speak for all of us
when I say that the weeks we spent in
rehearsal with Copenhagen count
among the most joyful professional
experiences of our lives.

We're thrilled to be performing
Copenhagen. After all, we are a univer-
sity theatre. Surely a play rooted in the
life of the mind, in the most profound
questions of science and philosophy,
should be precisely the sort of play we
should produce.

Or is it? Because at the heart of the
play is uncertainty. Werner Heisenberg
was not just a scientist who placed
uncertainty at the heart of quantum
mechanics. He was also a man whose

motivations, actions, and moral stand-
ing must all be seen as unclear and
ambiguous.

And we're at BYU, a school spon-
sored by the LDS Church, amidst a
culture that celebrates, above all
things, certainty. “We have also a
more sure word of prophesy,” wrote
Peter in his second general epistle
(1:19), and we hear it echoed from
every Church pulpit: “I do not just
believe. I know.” And so, yet another
paradox. How can a play about uncer-
tainty resonate so powerfully among a
cast of LDS actors? Why does this play,
rooted in paradox and irony, feel so
truthful? How can a culture that rejects
relativism learn to embrace, as we've
come to believe it must, relativity?

During our rehearsal process, we
were wonderfully blessed to enjoy an
evening’s discussion with two brilliant
scientists: Hollis Johnson, from the
Indiana University Department of
Astronomy and a fellow at the Niels
Bohr Institute, and Kent Harrison,
from the Brigham Young University
Department of Physics, by way of Los
Alamos. The goal of our discussion
with them was for our cast to under-
stand the principles of physics
explored in the play, at least enough to
convey them accurately and clearly.

One member of our company
mentioned Orson Pratt’'s own scientif-
ic speculations, and Professor
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Johnson quickly dispelled any mis-
conceptions we may have had about
Pratt’s contributions. It became clear
that, for these fine scientists, the key
to understanding Orson Pratt was not
that he was somehow ahead of his
time scientifically, as current folk
myth would have it. The key was that
he was a scientist at all. Orson Pratt,
James E. Talmage, and Henry B.
BEyring today, were and are men who
felt no tension between an apostolic
calling and the life of the mind, who
believed, and knew, that cultivating a
humble spirit of inquiry and fostering
intellectual curiosity could be and
were compatible with and perhaps
even integral to their faith.

And at the heart of that spirit of
inquiry, that curiosity, is uncertainty.
There are surely things we all know to
be true. There are also many things we
do not know. And “the light of Christ”
is the same light “that quickeneth
[our] understandings” (D&C 88: 7, 11).

Above all, Copenhagen is a play
filled with love. Frayn talks of “this
most precious meanwhile,” a time
where “our children and our chil-
dren’s children” climb the trees in
Faelled Park, a meanwhile that exists
today, and that just might have been
preserved for us today, by a ten-
minute conversation in Copenhagen
in 1941. Come with us to Copenhagen,
and help us celebrate its celebration of

glorious, troubling, testing mortality,
defined by the uncertainty and ambi-
guity and paradox our Older Brother
called “agency,” and Father Lehi
called “opposition in all things.” We
approach it falteringly, uncertainly,
but we hope we're able to present it
with love.

Copenhacen [
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DU SHELLLY GRANAN

The “flowing whole-
ness” that Briggs and Peat
describe is the conclusion
of many scientists who
have spent their lives
studying the physical
organization of the uni-
verse. In Copenhagen, that
view is re-presented

The universe must

be fundamentally  audience is reminded that
indivisible, a “flow-  there is uncertainty in their

ing Wholeness” in ~ perception of the events as

which the observer
cannot be essentially

Selmmted f rom the  the world of memory.

players and spectators.”
Throughout the play the

they take place, each time
the discussion is iterated
(not, in fact, repeated) in

through circularity in observed. That the scientists” lives
script and staging and a J0I BRIGGE D ironically parallel and
continuous reiteration of h DIVD I PLAT embody the theories they

the question at hand: Why
did Werner Heisenberg
come to visit Neils Bohr in September
19417

Though the dialogue explores the
bounds of objectivity in scientific
experiment, the characters themselves
embody those theories for an audience
to observe. The scientific principles
that lie, ostensibly, at the core of this
play—quantum mechanics, uncertain-
ty, complementarity—are, in fact, mir-
rors of the humanistic ideals of per-
ception, memory, and friendship,
which lie at its heart.

Many scientists would argue that
it is unfair to clarify scientific princi-
ples using a human metaphor, but
Heisenberg himself drew a parallel
between theatre and science: “We have
to remember that what we observe is
not nature itself but nature exposed to
our method of questioning. In the
drama of life we are ourselves both

were discovering is not
necessarily a unique obser-
vation made by Frayn (biographers of
both Bohr and Heisenberg have noted
the coincidences). But Copenhagen
uniquely resolves to offer no resolu-
tion to major historical and ethical
questions. Each time the meeting
begins, Heisenberg introduces it to the
audience in terms of familiar sensory
perception: the autumn air is “chilly”
and he hears and feels the “crunch” of
the gravel outside the Bohr’s home.
Each time, the audience as
observers of the meeting are given
facts and descriptions (from the char-
acters” memories) and each time, even
in the last lines of the play, the obser-
vation leads in a circumlocution back
to the original question, Why? And
perhaps more importantly, the audi-
ence can only answer that question in
the illumination of evidence provided
by each of the characters: the comple-
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mentarity, so to speak, of their per-
spectives, How is it possible for matter
to behave as both a particle and a
wave, simultaneously? How is it pos-
sible for Heisenberg to come to
Copenhagen during Germany’s occu-
pation of Denmark as both a German
physicist working on the atomic bomb
and a friend of the Jewish Bohr?

The two elements of the paradox
must not be considered exclusively of
one another, but simultaneously (and
without certainty). The impossibility
of separation in these two “facts”—
and the circular structure of the play
that allows us to review them several
times and from different perceptions—
bring Copenhagen to an illustration of
the “flowing wholeness” that
describes the nature of truth. Robert
King suggests that the play shows
“how muddled our ways of knowing
inevitably are, and how foolish our
attempts to apply abstract ‘truths’ to
human affairs.” Perhaps, however, it
shows just the opposite. In attempting
to apply mathematical truths to
human affairs, Bohr, Margrethe, and
Heisenberg examine the bonds
between friend and family.

And the audience recognizes that

‘the most important understanding of

truth and knowledge must come, as
Heisenberg says at the end of the
show, “in this most precious mean-
while.”

Copenhagen 1
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LOGAN MILLER (Werner Heisenberg),
Vallejo, CA, is a senior studying act-
ing. Recent credits include Valeri in
BYU's Archipelago, Torvald Helmer in
BYU's A Doll House, and George
Boleyn in the BYU-Hawaii production
of Lady in Waiting.

DAVID MORGAN (Neils Bohr), Payson,
UT, is associate professor in the acting
program. At the Castle Theatre
Festival he played the title role in
Hamlet and Angelo in Measure for
Measure. He has also played Don
Quixote in Man of la Mancha and
Corporal in Caucasian Chalk Circle.

HEDI P RELD (Margrethe), Sierra Vista,
AZ, is an MA student in theatre criti-
cal studies and has earned a BA in the-
atre arts studies. Recent credits
include Mom in A Raven in My View,
Estifania in Rule a Wife and Have a

Wife, and Ann Putnam in The Crucible.

PRODUCTION CREW
RRIAN BLOSIL (Assistant Director),

Orem, UT, is a junior in theatre media
arts.

LRANY FULTS (Lighting Designer),
Houston, TX, is a senior in sociology.
He is the master electrician for the
Pardoe Theatre.

SHLLLEY GRAUAM (Dramaturg) Aiken,
SC, received her BA from BYU in
Theatre Education and is currently fin-
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Continued from page 18

ishing her Master’s thesis in drama-
turgy, also at BYU. She was most
recently seen as Kinume in BYU's pro-
duction of Rashomon and served as the
dramaturg for The Three Sisters and
Archipelago.

PRISCILLA HA0 (Costume Designer) is
finishing up her MFA in costume
design. Her work was recently seen in
the BYU production of Misalliance, in a
Jackson Hole, WY, production of Annie
Get Your Gun, and in Light of the World.
In 1998 she was awarded for make-up
work in BYU's Romeo and Juliet.

REBECCA HIXSON (Assistant Stage
Manager), Sandy, UT, is a sophomore
in theatre studies. Recent acting cred-
its include roles in A Raven in My
View, and Meg in Crimes of the Heart.

INTRODUCING ...

Her work as stage manager was seen
in Barefoot in the Park, and she wrote,
directed, and acted in “10 x 10,” a play
in the FreeSpace Ten Minute Play
Festival.

BONNIE ANNE HING (Production Stage
Manager), American Fork, UT, is in
theatre arts studies. Her work was
seen in The Winter's Tale, The Crucible,
and Yellow China Bell,

LRIC SAMULLSEN (Director),
Bloomington, IN, received his PhD
from University of Indiana and is now
an associate professor at BYU. He
directed Smart Single Guys and Rule a
Wife and Have a Wife. He also wrote
and directed The Way We're Wired for
the Nauvoo Theatrical Society.

WARD WRIGHT (Set Designer), Orem,
UT, is the technical director at BYU,
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PRODUCING STAEE

Artistic Director .. oo Roger Sorensen
Division of Design and Production Director ...........c.coviiivienian.. Rory Scanlon
Production Manager ......oo.viiiiiiiiii e Russell D. Richins
Production Coordinator/Stage Management Adviser .................. Tracey Woolley
Resident Stage Manager ... ... ...ttt Anna Paget
Costume Shop Manager . .....o.vviiiiii i cirin e Deanne DeWitt
Costume Assistant Manager ...ttt Tara DeGrey
Cutter/Draper ... Candida Nichols
Costume Crafts ... ..o Candida Nichols
Hair and Make-up Supervisor ..........o.viriiiiriieir it i ienan.. Sarah Lock
B-1oom Coordinator .. ...vuv i i John Titensor
Hair and Make-up Running Crew ...........covviriuiivnenennn.s. Carma Chemezova
Wardrobe Crew Traifer .....viviuvieriir i iirrieiiiennan, Deanne DeWitt
DIIESSEr .ot Brittany Belinski
Wardrobe Maintenance .........oiviiinnin i Priscilla Hao
Technical Director ... ...ovvu i e e Doug Ellis
EXpeditor ... vou e Craig Smith
DraftSman . o .v v e e e e Jeremy Amar
Master Carpenter . ... ..ot e e Ward Wright
Special Projects Coordinator .........ovviininiin i Frank Weight
Special Projects Assistant .. .....o.oiviiininiiii e David Adamson
Scenic StudioCrew .................. Drew Soderborg, Aaron deJesus, Andrew Leavitt,

Aaron Watts, Matt Lewis, Marc Macialek,
Ben Bartlett, Zach Haskell, Rebecca Roberts

SCENIC ATEISES v v vt vt e et e e e e Heidi Hicken, Nicole Dince
Properties Advisor .....ou i e Doug Ellis
Properties Manager . .......ovuiiiiiiiiniii i Rebecca Hendricks
Prop Assistant ....... ..o e e Susan Jaussi
Assistant Set DIesser ... vvvt it i i e e e Susan Jaussi
Props Specialty Carpenter ..., Jason Yancey
Lighting Advisor .......ooooviiiiiii i Michael G. Handley
Master Electrician .. ...t e Jenna Wayner
Electrics Crew ...... T Monika Gray, Jordan Knight

Heidi Schiers, Jakob Tice, Jason Fultz
Production Assistants ................. Emily Provance, Katie Renville, Matthew Carlin
Box Office MaNager . v.vvy vttt Paul Deurden
Publicity Editor . .....oou e Bob Nelson
Publicity Photographer ...t Mark Philbrick
Publicity and Marketing .........cooeiiiviiiii i, . Ken Crossley
Business Manager ... ... .. i e e e Kyle Nielson
Accountants ... e Matt Leech, Brian Stucki, Kim Gardner
Program Designer .........c.oiiiiiuiiinn i, Matthew R. Gardner
Poster Designer ...t Bjorn Pendelton
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Full-time faculty

Roger Sorensen
Department Chair

anet Swenson
‘Associate Chair

Sharon Swenson
Associate Chair

April Chabries

Dean Duncan

Mary Farahnakian
Stan Ferguson

Eric Fielding

Larrie Gale

Laurie Harrop-Purser
Barta Heiner

Amy Petersen Jensen
Megan Sanborn Jones
Darl Larsen

Tom Lefler

Kelly Loosli

David Morgan

Bob Nelson

George Nelson

Tom Russell

Eric Samuelsen

Rory Scanlon®

Janet L. Swenson
Sharon Swenson
Tim Threlfall

Administrative staff

Elizabeth Funk
Carolyn Hanson
Margaret Kosorok

Adjunct faculty,
part-time faculty,
and staff

Rob Allen

Travis Allen

Dane Allred
Richard Baker
Lisa Bean

Laura Beene
Shirene Bell
Allison Belnap
Cathy Black
Randy Boothe
Roxanna Boyer
Brenda Butterfield
Michael Chadbourne
Janielle Christensen
Chris Cutri

James D’Arc

Pat Debenham
Tara DeGrey*
Deanne DeWitt*
Morelia Diaz

Paul Duerden®*

Doug Ellis* Russ Richins*
Lisa Elzey Kristee Roach
Steve Enfield Duane Roberts
Stephanie Freeman Jill Robinson
Linda Gold Ron Simpson

Shelley T. Graham Anne Sward-Hansen

Michael G. Handley* David Tinney
Scott Hill Ben Unguren
Wynn Hougaard Kika Villa Nova
Karla Huntsman Carl Volden

Brian Wilcox
Ron Wilkinson

Tim Irwin
Ruston Jones

Amy Lives Diona Wilson

Sarah Lock Elain Witt

Gayle Lockwood Mark Woodruff

Kee Miller Tracey Woolley*
Mikel Minor Ward Wright*

Kurt Mortensen Becky Wright Phillips
Bradley Moss Jason Yancey

Shawda Moss

David Neyman * Member of the
Candida Nichols* College Division of
David Nystul Design and

Karen Peterson Production

Kim Poole

Steven Purdy

Reese Purser
Gayanne Ramsden
Megan Ann Rassmussen
Heidi Reed
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