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CAST

Wednesday, Friday Thursday, Saturday

ST, a Doctor of Philosophy Ray Arbizu Dwight Harris Ladle
HISTOPHELES, the devil Roy Samuelsen Roy Samuelsen
Robert Lauritzen,
understudy
XGUERITE Donna Dalton Diane Murdock
ENTINE, her brother Gene Larsen James David Miller
EL, a young man, her suitor Clare Johnson Linda Hatch
XTHA, her neighbor Florence Rogers  Cecily Wanlass
GNER, a student Robert Lauritzen  Des Wilson

SYNOPSIS OF SCENES

The setting is Germany in the sixteenth century

gue - Faust’s Study
I - The Kermess or Village Fair
II - Marguerite’s Garden
IIT - Scene 1 - The Village Square
Scene 2 - The Village Cathedral
IV - Scene 1 - Walpurgis Night Wilderness

Scene 2 - In a Prison

FAUST

An aged philosopher and alchemist, Dr. Faust has spent his lifetime searching for the
s of nature, but to no avail. As a new day approaches, rather than face it, he is
- to take poison when he hears the voices of happy maidens singing a gay pastoral
to the morning. Faust hesitates, He hears the peasants singing praises to God as
go to the fields. Since God has done nothing for Faust, he calls upon Satan for help.
“appears, but the frightened Faust tries to send him away. Faust finally reveals that
sires youth and pleasure. Mephistopheles promises that these desires can be fulfilled
will forfeit his soul. Faust is reluctant until he sees a vision of Marguerite conjured
y Mephistopheles. Thrilled at the sight of her, Faust signs the document, drinks the
c potion, and transforms into a handsome youth. Mephistopheles assures him that he
soon see the lovely Marguerite.

ACT I

At the public square, townspeople and soldiers are celebrating the day of the fair. A
g officer, Valentine, holding a medallion from his sister Marguerite, asks his friend
1 to protect the girl in his absence. He also prays to God for protection and bids all
sell. A student named Wagner tries to restore the gay mood with a sing about a rat,
e is interrupted by Mephistopheles who sings instead a lively song in praise of greed

and gold. Now the devil reads death in the hand of Valentine and prophesies that any
flower sent to Marguerite by Siebel will wither and die. He refuses a drink offered by
Wagner and amazes the crowd by causing wine to flow from a sign above the tavern.
When Mephistopheles proposes a toast to Marguerite, Valentine is furious. He draws his
sword, but it shatters in midair; the other soldiers, recognizing Satan, hold their swords
like crosses and leave. Faust comes seeking Marguerite as dancers fill the square. Coming
from the church, Marguerite passes by. Faust greets her and offers to escort her home, but
she rebuffs him. As she walks away, Faust sings of his great love for her. Mephistopheles
is cynical about Faust's lack of success. The dance continues.

ACT II
Marguerite’s Garden

Siebel gathers flowers for Marguerite, asking them to carry his message of love. But
the flowers die in his hands. Remembering Mephistopheles’ prophecy, Siebel dips his
hands in holy water from a nearby shrine and breaks the spell. The flowers he now picks
are unharmed, and he places them at Marguerite’s door. After Siebel leaves, Faust enters
the garden and sings of the lovely house, the abode of his beloved. In the meantime
Mephistopheles has produced a casket of jewels, which he places beside the flowers. He
and Faust hide as Marguerite comes into the garden. Musing on the handsome stranger
who greeted her in the square, she sings a ballad about the King of Thule. Suddenly,
she sees the flowers and knows that they are from Siebel. Then she finds the casket with
a key. On opening it she is overjoyed to find it full of jewels. Putting them on, and at the
same time looking at herself in the mirror, she sings the Jewel Song. Martha, a middle-
aged neighbor, arrives and is amazed at the jewels. Faust and Mephistopheles come from
their hiding place and greet the two ladies. Mephistopheles tries to get Martha out of the
way so that Faust can get acquainted with Marguerite. As it begins to get dark, Mephi-
stopheles addresses the night, foretelling that the lovers are about to be united, then he
disappears. Maurguerite confesses her love to Faust, but she discreetly begs Faust to leave
until the next day. As Faust is about to leave, the devil sends him back to listen at the
window as Marguerite sings of her love for Faust. Overcome with passion, he rushes into
her arms as the mocking laughter of Mephistopheles is heard.

ACT III
Scene 1: The Village Square

Soldiers, returning from battle, joyously sing of their victory and their homecoming.
Valentine, who has returned with them, questions Siebel about his sister, Marguerite.
Suspicious over Siebel’s evasive answer, Valentine rushes into his sister’s house. Faust and
Mephistopheles come onto the scene and the latter sings a mocking serenade beneath
Marguerite’s window. Insulted by the singing, Valentine emerges, tears off the medallion
Marguerite gave him, and challenges them to a duel. Faust takes up the fight, but Valen-
tine is mortally wounded when Mephistopheles intervenes. Faust and Mephistopheles dis-
appear when the townspeople, aroused by the excitement, hurry onto the square. Valentine
refuses to forgive his sister for her affair with Faust and bitterly curses her. Horrified at
Valentine’s actions toward his sister, the townspeople kneel and pray for him as he dies.

Scene 2: In the Cathedral

Faust has abandoned Marguerite, who goes to the church to pray for him and their
unborn child, when Mephistopheles comes to mock her for yielding to temptation. In the
background are heard first the voices of demons, then the voices of the priests and choir
bo%rs‘ who are singing about Judgment Day. Overcome with terror, Marguerite falls into
a faint.

ACT IV
Scene 1: Walpurgis Night Wilderness

In order to get Faust's mind off Marguerite, Mephistopheles takes him into the
wilderness where he shows him a vision of all the famous temptresses of history. This
scene is interpreted by the corps de ballet. Faust is unimpressed with it all and desires to
return to Marguerite.




Scene 2: In a Prison Dungeon

farguerite, mentally deranged over the ordeal of her abandonment and her cursing
rlentine, has killed her child and is in prison awaiting execution. Mephistopheles
aust have come to rescue her. Hearing her lover’s voice, Marguerite becomes delirious
joy. Faust tries to persuade Marguerite to come with him and leave the prison, but
oes not understand him. Mephistopheles urges Faust to hurry or all will be lost.
serite recognizes Mephistopheles for what he is, the devil, and will not go with

She prays to God for protection as she rejects both Faust and the devil; then she
Mephistopheles drags Faust to Hell while angels sing of salvation and forgiveness
farguerite.

n the story of Faust, one gets the idea that Satan is really after the innocent Mar-
e and uses Faust as a means to achieve his goal; but he is thwarted in the end when
uerite rejects Faust.

Ihe Beginning of Gounod’s Faust was a rather shaky one. Although the opera was
issioned by the Théatre Lyrique, its completion was delayed several times. When
ssals finally began, there was still trouble. The censors objected to the cathedral
~and the leading tenor had to withdraw because of ill health. However, the censors
finally won over and a new tenor was found. When the opera at last appeared before
wblic at the Théatre Lyrique in Paris on March 19, 1859, it was received rather coldly.
s not until the Paris Opera’s revival of the opera in 1869 that Faust began to receive
1ccess it merited. From then on it was one success after another. For the next thirty-
rears it was seen on the average of once every nine days at the Paris Opera. During
ext forty years it was performed a thousand times. In England, where two rival opera
anies competed to give its first performance in that country (1863), the opera
\e the most popular one in the entire repertory. It was particularly liked by Queen
ria, who on her deathbed asked to have parts of the opera sung for her. Faust was
n to open the newly formed Metropolitan Opera Company in the United States in
~ Only in Germany, where it was considered a travesty of the venerable Goethe’s
1, was Faust not popular, It is difficult to understand why Faxust took ten years to
1e popular with operatic audiences. The opera is abundant with beautiful melodies,
1g choruses, mocking and satirical tunes, descriptive orchestrations, exciting dances,
 variety of interesting dramatic situations. It continues to be one of the most popular
s of the modern operatic repertory.
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