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CAMELOT IS SET DURING ONE OF THE
MOST BEAUTIFUL AGES IN MAN’S HISTORY:
A TIME OF SPLENDOR AND ADVENTURE.
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SCENES

Act I

Scene 1: A hilltop near Camelot - a long time ago.

Scene 2: Near Camelot - immediately following.

Scene 3: Arthur’s study - five years later.

Scene 4: Countryside near Camelot - a few months later.

Scene 5: A park near the castle - immediately following.

Scene 6: A terrace of the castle - sundown, two months later.

Scene 7: The dressing tents outside the jousting field - the next day.
Scene 8: The grandstand of the field - immediately following.
Scene 9: The terrace - early evening, the same day.

Scene 10:  The corridor leading to the great hall - immediately following.
Scene 11:  The great hall - immediately following.

Act II

Scene 1: Main terrace of the castle - a few years later, afternoon,
Scene 2: The terrace - late afternoon, one month later.

Scene 3: A forest near Camelot - the next day, later afternoon.
Scene 4« The forest of Morgan Le Fey - immediately following.
Scene 5: Corridor of the castle - later that night.

Scene 6: The queen’s bedchamber - later that night.

Scene 7: Camelot - immediately following.

Scene 8: The battlefield outside Joyous Gard - predawn.
THE STORY

Many sources list Arthur as a legendary king, but some give his exact parentage: that he
was the illegitimate son of the Duchess of Cornwall, raised as an orphan in ignorance of his
royal origin and educated by the wizard Merlyn. He made good his inheritance to kingship
when he drew the sword Excalibur from the stone, and then proved to be a wise, fearless and
excellent ruler who dreamed of creating a utopian state where might would only be exercised
in the name of right.

To this end he gathered around him the staunchest knights of the land whose vows of honor
became the creed of chivalry. But Arthur’s dream was shattered through treachery and be-
trayal. The tragic overthrow of his kingdom, brought on by the conduct of his wife Guenevere
and his knight of knights, Lancelot, effected by his unworthy son, Mordred, assure us that
Arthur remains a human being in spite of his almost godlike perfection,

Nevertheless, it is the legendary Arthur, created by poets centuries later out of the fragmen-
tary memories handed down by word of mouth, which remains. It is this Arthur who is the
central figure of CAMELOT, wearing the elaborate armor and heraldic symbols of the Middle
Ages and surrounded by knights and glittering ladies. As the Arthurian romances evolved
through the centuries they became more and more threaded with Christianity. There crept
into them the epic of the Holy Grail, the cup from which Christ had drunk at the Last
Supper. In the quest for it, Lancelot failed because of his illicit love for Guenevere, while
his son, Sir Galahad, succeeded, though at the cost of his life.
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B.Y.U. THEATRE COMING ATTRACTIONS
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TEAHOUSE OF THE AUGUST MOON - A delightful comedy
Drama Theatre, March 24-31, 1965

2. MIRACLE WORKER - A compelling drama concerning Helen Keller

May 12-19, 1965, in the Drama Theatre

SPECIAL EVENTS

PETER ARNOTT’S CLASSIC MARIONETTES have been scheduled for
the B.Y.U. campus on March 12, 13, He will present Sophocles’ OEDIPUS
THE KING on March 12 at 8:15 p.m. and Marlowe’s DR. FAUSTUS on
March 13 at 8:15 p.m., both in the Drama Theatre. Professor Arnott, an
author, artist and lecturer, has enjoyed great success with this unique me-
dium in England and also throughout our nation. In 1956 the Classical
Association of Great Britain commissioned him to present Aristophanes’
THE BIRDS for its annual convention. He has just recently completed a
book which he was commissioned to write, entitled PLAYS WITHOUT
PEOPLE. These particular productions are not for children, but for those
who appreciate the great classics.

DEDICATORY SERVICES FOR THE

FRANKLIN S. HARRIS FINE ARTS CENTER

The dedication of the Fine Arts Center will take place Saturday, April 3,
at 10:00 a.m. in the Concert Hall. It will be a memorable occasion and
the public is invited.

SPECIAL THEATRE SEMINAR IN SUMMER SCHOOL

Professor Bertram L. Joseph, lecturer in Renaissance English literature at
the University of Bristol, Bristol, England, will be co-sponsored by the
Dramatic Arts and English Departments for a guest appearance on the
B.Y.U. campus, July 5 through July 15. Professor J oseph has taught acting
at Bristol Old Vic and the London Academy of Music and Dramatic Arts;
he is the author of several books and was commissioned to write on classic
drama for the Encyclopedia Britannica. While here, he will present the
following lectures:

“Elizabethan Acting”
“The Heritage of Shakespeare”
“Academic and Theatrical Study of Shakespeare”

“Shakespeare’s Dramatic Imagination”

FOR ADDITIONAL INFORMATION ON PRODUCTIONS CALL

THE HARRIS FINE ARTS TICKET OFFICE AT 374-1211, Extension 3001
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